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Welcome to ICON20B
Dear friend, dear colleague,

On the behalf of the International Semiotics Institute and Kaunas University of
Technology, | warmly welcome you to th&? International Congress of
Numanities, and thank you for having chosen this venue to share your ideas
and research results.

In popular music it is commonly maintained that the real parameter for
assessing the qualities of an emerging band is not their first album, but rather
the second one. Iindeed, the first release gains the audience's attention (when
it does) for its freshness, spontaneousness, and largely relies on the
surprise/novelty factor, the second release on the contrary is expected to be a
display of maturity, a confirmation thahe promising new band is not a-so
called fAone hit wondero.

We do not know whether the comparison can go any further than this, but it
is undeniable that with this secof@Nwe f el t si mil ar pressure
d on 6t s 20b5feditibriweres inevitaby related to our reflections upon the
first one what seemed to wk, what seemed to need improvement.

On the road to the latteft helps that now, at Kaunas University of
Technology, ISI has its own headquarters. Our office, our faculty and our
congressenue are all in one building, and we hope to make you feel at home,
too.

What needed no improvement and yet managed to be so, is your response,
which has reached a record of more than 140 participations (not counting a
workshop we arranged for BA and Msudents), over 60 academic institutions
represented, and almost 30 different world countries. Except Oceania, every
single continent of this planet is represented in ICON2015. Thank you for being
so numerous and enthusiastic.

There are plenty of news wellhannounce, during our opening ceremony:
they are not just related to ISI and ICoN as such, but we think they will be a
nice surprise for you as well, because they imply more patrticipation of you all
as a community, and the possibility to extend thefguiat of Numanities at
other |l evels, as well. Youdll see, youdl/

The congress themee have chosen for thisyears A Cr eat i vity, Di v
De v el o p@oatinuing .our exploration of theomplex process of
transition in research, everyday pracsicpolicies, and educational approaches
that humanities are going througle wantedto focus on those particular
processes where the notion of creativity emerges in its various forms (artistic
expression, social necessity, strategy of survival, sciemiéthodology, etc.),
and particularly allows social and cultural development within contexts of
diversity, minority, otherness, outsideness and originalitgativity generates
diversity generates development. And the other way round.

Like last year, we wre very pleased that the main interdisciplinary
framework by which we construct our calls, and the congress as a whole, was
perfectly understood by every participant. Thus, this year too we can count on
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papers that cover a very wide theoretical spectfuom translation studies to
art research, from political to medical sciences, and so forth.
Like lastyear, wavilk eep our spirit of fAappropriate t
tradition, a bit of innovation. Neither backwards nor forewards: wegards
Theinspiration of the Imatra years is always with us, so besides our pleasure to
meet again many of our friends from those days, we are offering a rich social
progr am: we c el eb annhiersalyenita sigecid lectuieu s 6s 150
concert by Eero anHila Tarasti and their musicians; we propose a night at the
theatre with a r eprRBographie antt weoplan @fin, Max Fr i
informal evening with our friends at the
were here in 2014 have singled outtthparticular event as a particularly
enjoyable one).
In fact, the evening at AiLargoo is one of
that became already a tradition of its own, one that we intend to pursue in the
years to come. Another one is owo ICoN Awards, which will be given
during the opening ceremony. The difference, as compared to last year, is that
this time we will not announce the winner until the very moment of the
ceremony. So, beeady: it may happen to you!
There will be a lot of music durintpe opening ceremony, too, and we have
decided to pay a little homage to a country that this year, like last year, has
flattered us with enthusiastic participation: dear Polish friends and colleagues,
there will be a special musical program for you! Thdi®, will become a little
tradition, as every year we shall focus on the music of one particular
participating country.
Back to the congress as such, we are going to hav@epliab!too, like last
year, but of course on a different topic (user experietiie time), and we are
very happy to have our friend Majid Behboudi coordinating it: Majid has been
very important in the first steps of the new ISI.
SemTr a, our fevent within the evento syl
translation, will be hosted this yeas aell, having reached its #%dition: a
remarkable achievement for which Pirjo Kukkonen and Ritva Hartama
Heinonen, its directors, have to be warmly thanked.
Outside the lecture rooms, in the information desk area, you will find
plenty of books. Following last year's success of the initiative, the
BookFairTrade too, will now be a regular feature in every edition of ICoN.
Bring your books and get ours, via a simple
be our currency! Or, alternatively, bring itenfisr children (clothes, toys,
children books, something typical from your countrywhich will be donated
to the children house "Atgalynas" in Kaunas
solidarity project to help with one of the most challenging problems tha
Lithuania is facing (orphans and children from dysfunctional families).
You can get as many books as items willibring!
Finally, outside and inside the lecture rooms, do not be alarmed if you
notice a certain electric atmosphere of artistry. Thisaigongress about
creativity, and we decided to host a few resident artists to get inspired and
produce reatime artworks based on your presentations, topics, discussion. It is
an idea for which we have to thank our friends from the Semiotic Society of
America, who arranged a similar activity during the last annual meeting, in
Seattle.
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There may be something else to mention, too, but | would not want to make
this welcoming lines a complete spoiler of ICoON2015.

Please, let me thank you once more for being pé this community,
contributing to itsdevelopmentvith your creativity and through youdiversity.
By the way, talking about these three keywords, | believe no quote embodies
their intimate reciprocal connection better than the following one by Pablo
Picasso:

AOt hers have seen what is and asked
asked why noto.

Welcome!

Dario Martinelli

Director of the International Semiotics Institute

-17-
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CONTACT INFORMATION

OanaAndreica:oana.music@gmail.com
Emin Atasoy: eatasg@uludag.edu.tr
SaeidAtoofi: saeedat@yahoo.com

Ni jBd@dkauskienda: nijole.bankauskiene@ktu. |t

Kristian Bankov: bankovk@gmail.com
Silvia Barbotto: silvia.barbotto@gmail.com
MotiejusBazaras: motiejusS@hotmail.com

AugBer kmani ena: ausra.berkmani ene @kt u.

It

Mi gBidsi girskyta: migime. bisigirskyte@gmail .

Fran-ois Bobrie: francois.bobrie@free.

Joanna Bogusk{ a wa § e k : -akcden@ld t udi o
MorenoBonda m.bonda@hmf.vdu.It
Renata Borowieckabborowi@cyfkr.edu.pl

fr

Sylvain Br®t ®ch®:amscprhvain. breteche@uni

TuukaBrunila: tuukka.brunila@helsinki.fi

RitaBr il zgi end: rutabrul@gmail.com
Zita Brugaita: bruzita@ahoo.com

Di ana Bdiandburbiend@ktu.It
Egl &8 But ége.butkéviciene@ktu.lt

Stefano Carluccistefanococker@hotmail.com
Sergey Chebanosg.chebanov@gmail.com

ReginaC h § o p zbchtop@cyfkr.edu.pl
MagdalenaChrenkoff zbchrenk@cyfronet.pl
EwaCzachorowsk&ygor. ewaczach@poczta.onet.pl

Rai munda Laenendanceseniede@ktu.lt
Ni j loil @| i unijdteicieciuléiene@ktu.lt

Alkistis Dalkavouki: dalkavou@topo.auth.gr

AudromdrDaemnd: audrone.daubariene@ktu.

It

Sorin Nicolae Drtgan: dragan.nicolaesorin@grt

Agnieszka Draus: drausik@poczta.onet.pl
Marija Liudvika Drazdauskiena:
HansHarryD r ° C:ihdgoessi@gmail.com

Dal i a E dajd.eigiddene@ginail.com
Hamid Elazouihamidelazoui@yahoo.com

Teodoro Forcht Dagt.forchtdagi@qub.ac.uk
Wal t er F uvenfuertesdedpé.ealzec

Yves Gambier gambier@utu.fi

Audr ona @edziitg@dmailicom

Egl & G&Ir adielvtadsaue@dimail.com

Ar | nas &enbslGelanas@urm.lt

Zeinab Goudarzi: zeinab.goudarzi@etu.unilim.fr

Ma ggor z at aGrieRrlg m.dadewiegzzelak@po.opole.pl
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Ritva HartamaHeinonen: ritva.hartambeinonen@helsinki.fi

Sari HelkalaKoivisto: sari.helkaleoivisto@helsinki.fi

Joshua Hey: jhey@sas.upenn.edu

JolitaHor bal i auskiend: jolita.horbacauskieneg
Buhar Hoxha: b.hoxha@seeu.edu.mk

Inga Janaviliend: inga.janaviciene@gmail
Laura Janavililta: laura.janaviciute@kt u.
I nga J an kngajask&uskiensB@gmail.com

Dagmaral o d § o dagmam.jodlowska@gmail.com

Rafael L. Junchay@unchaya@mappi.helsinki.fi

Saul d Juzel dniend: saulute.juzeleniene@kt
Maria Kambouri: m.kambouri@reading.ac.uk

Ramunad Kasperaviliena: ramune. kasperavi ci
Jirattdnai ta: jkatinaite@gmail.com

JurgitaK a t k u ykatlkeieae@gmail.com

Sonata Kazimieraitiend: sonataka2000@yaho
levaKazl auskaita: ieva32@gmail.com

A n d fA@ne KekehDika: aakekeh@uniparis8.fr

SergeyS. Khromov:chelovek653@mail.ru

Kinga Kiwala:kinkiw@wp.pl

EvangeloKourdis:ekourdis@frl.auth.gr

Sergei Kruk: sergei.kruk@gmail.com

Ramukirdy gauski end: ramunkr @mail.com
Pirjo Kukkonen: pirjo.kukkonen@helsinki.fi

Altti Kuusamo: altkuu@utu.fi

AureljaLeonavi | i end: aurelija.leonaviciene@kt
OlgaLesicka: olga.lesicka@wp.pl

ShierHauhLeu: shleu@ut.ee

Simon Levesque: levesque.sim@gmail.com

Dhonghui Lim: dhlim@pusan.ac.kr; dhlim003@gmail.com

Vil mantad Liubiniend: vilmante.liubiniene@
Ma § g 0 & z & amalgorzatduszcz@02.pl

J 1 rMa kas v :yjurate.maksvytyte@Kktu.lt
Francescdangiapanefrancesco.mangiapane@unipa.it

Sandra M@nty: sandra.manty@oul u. fi
RomualdaMar ci nkoni ena: romual da. marcinkoniene
Yuliya Martinavichene: julia.martinavichene@ehu.lt

Dario Martinelli: dario.martinelli@tu.lt

Dainora Maumeviliend: dainora.maumevicien
CleissonMelo: ccmelo@ufba.br; cleisson.melo@helsinki.fi
JurgitaMi kel i oni en&: jurgita.mikelioniene@ktu
Rafag Modzel ewski: raf modz@gmail .com

Ricardode Castro Monteiraccastromonteiro@anhembimonbi.edu.br
Alexander Mosqueraledjosmos@gmail.com

Massimiliano Napoli: napolimassi@gmail.com
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Li na N aMaitioeKi:dinanadickaite.eu@gmail.com
Selma Nayebi: selmanayebi0l@gmail.com

NinaK. Nikonova: nikonovaO8@rambler.ru

Katarzyna Maria Nosidlakknosidlak@gmail.com

Mira Nyholm: mira.nyholm@helsinki.fi

Alin Olteanu: alin.olteanu@roehampton.ac.uk
Emelia lan Li Ong: emeliaong@um.edu.my
F ¢ s un ¥Qamemiendeniz58@gmail.com

Eirini Papadakipapadaki@teiep.gr

Neyla GracieldPardo Abril pardo.reyla@gmail.com
Saul & P edule.petrdniene@ktu.lt

Raquel Ponteraquelponte@gmail.com

Audr ond &udrgnk.poskierie@Kktu.lt
KristinaP o ¢ kkipdskute@yahoo.com

Ri ma P o v ir_pavilomenedyadhoo.com

Arminas Ragauskas: telematics@ktu.lt

Kristina Ramanadsa i t & : k. ramanauskaite@hmf.vdu. It
Henrique Rochellehenrique.hrm@hotmail.com

Claudio Juli o Wyoaa@utgerez Hi guer a:

Sergi o Al ej an d seogicRdriguez@gnipiotn.edil.eor e z :

John TredinnickRowe:j.rowe3@exeter.ac.uk

Marija Sabaliauskie & : marija.blonskyte@ktu. |t

M- niSaatill &8n Trujillo:mlsantillan@espe.edu.
Smilen Antonov Savov: smilen.savov@abv.bg

Roberto Schmidt.oberto.schmidt@tvglobo.com.br

Farouk Y. Seif: fseif@antioch.edu

Erkank enkekerci: erkans@uludag. edu. tr
Markku Sormune: markku.sormunen@helsinki fi
RitSaanevi|]iltad: ruta.staneviciute@gmail.com

Simona Stano: simona.stano@gmail.com

Bi anc a bl&nes§ suaez@cun.edu.co

Marjo Suominen: marjo.suominen@helsinki.fi

EglGédduikKloytienad: egle.korys@ymail.com

EeroTarasti eero.tarasti@helsinki.fi
Eila Tarasti: eila.tarasti@helsinki.fi

Ulri ka Varankaitaa: ri kavar @yahoo. com
C®sar Villac?2s: cvillaci s@espe.edu. ec
VainiusVolungevilius: vainius.vol @mail.com

El Ubi eta Magdal ena WNsi k: wasi k@wa.amu. edu. p
Zdzi sgaw \Whsk®@dgmail.camd z i s .

Andrew Wilson:a.wilson@Iancaster.ac.uk

Ewa W- j t ewawoftorvicz@amuz.krakow.pl

JTrat & juateadayyte@ktu.it
Au d r @inlar aaudrone.zéuraityte@gmail.com
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PROGRAM

All congress papers and plenary lectundb be held at the=aculty of Social Sciences, Arts and
Humanities, Aa A O1 S@AG6 AL dza aGNXP orT
The sessions will take place in the following lecture halls:

All sessions in the first All sessions in theecond All sessions in theird All sessions in thiourth
column of this program are | column of this pogram are in| column of this program are i column of this program are ir
in room 213(ll floor) room 209(ll floor) room 208(ll floor) room 106(l floor)

All plenary lecturesake place in theAULAroom 202 (1l floor)

Thevenues of the social program events are indicated in the respective information details.
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MONDAY, 25 MAY

9:00-10:30 REGISTRATION

10:3013:00 | 11TH SYMPOSIUM ON BETWEEN ARTS ARTS,CREATIVITY | USER EXPERIENC

(coffee break | SEMIOTICS AND AND SCIENCE | AND IDENTITY SEMIOTICS AND

39| TRANSLATION GREEN TECHNOLO( _ , (1 5 vy | CULTURAL
(SEMTRA2015) g’ﬁ%gﬁ S@R%EGPT Martineli DEVELOPMENT
CREATIVITY, DIVERSAND (Opening)

DEVELOPMENT IN TRANSNG
AND TRANSLATION RYERSEH.

Directors:Pirjo Kukkonen & Ritva
HartamaHeinonen

Opening of the symposium by the
coordinators
Moderator: Pirjo Kukkonen

TRANSLATING MODERNIST TE>
REVOLUTIONS IN POETIC
LANGUAGE AND THE OPEN WC

Pijo Kukkonen

ROUNBTABLEVITH
Mindaugas

DI LIOS @uab A d
Pablo Diaz; Lina
wdzl SOAG AN
Brian Degger;
Matthias Roth;

John Rowe

Opento all
participants

(the workshop will
then use room 201

for their activitieg

CREATIVE IDENTITY ANC
IDENTIFIABLE CREATIVIT
OF A PIANIST: IVO
POGORELICH

[ AYF Db kME&NAIf |

A PROSPECT IN ARTS
VIEWED FROM A SEMIOT
PERSPECTIVE

Marija L5 NI T R dzi 1

LITHUANIAN MUSIC AT T|
INTERNATIONAL ROSTRI
OF COMPOSERS

WdzNJ AV I X6 &

OpLabcoordinated by
Majid Behboudi

Open to all BA, MA and
PhD students

(after the opening, the
workshop will continue
in room 112, before the
final session, on Friday)
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A SEMIOTIC TRANSLATOLOGIC
APPROACH TO KNOWLEDGE: A
CASE STUDY ON THE KOREAN
WdYbhzoQ

HOW THE PHILOSOPHY (
A COMPOSER INFLUENC
HER/HIS CREATIVITY. IS
AN ADVANTAGE OR AN

Dhonghui Lim OBSTACLE?
Eila Tarasti
13:0014:30 LUNCH BREAsee thelist of suggested restaurantfor details and discounts)
15:00

OPENING CEREMONY OF ICoN2015

FOLLOWED BY A RECEPTIONRRBBRE THE INTERNATIONAL SEMIOTICS INSTITUTE

VenueYl dzyl & | YAOSNEAGE 2F

¢SOKy2f2383% LLL

Details of the ceremony program will be distributed separately

NhYFAZ

[F
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TUESDAY, 26 MAY

9:0010:00 | PLENARY LECTURfes Gambier, University of Turku, AN OBSESSION:c BEEMVEEN THE ROCKY SHORESTBIF
AND THE NEW BALANCE OF POWERS

10:0010:30 | COFFEE BREAK

10:3012:30 | Moderator: Simona Stano | WORDS, IMAGES, a2RSNI G§2NY wn| SEMIOTICS OF
EATING DIVERSITY, POSSIBLE WORLDS THE VELVET CURTAIN: DISABILITIES
CREATING IDENTITY Moderator: Francesco EUROPEAN IDENTITIES AN Moderator: Eero
Simona Stano Mangiapane LITHUANIAN MUSICAL Tarasti
DETERMINOLOGISATION PEPPA & FRIENDS: CARIRC QAJ\SQNUAJ?TNEIEATHE POST \WHO IS THE FOOL C
OF TECHNICAL TERMS Il FOR EARLY CHILDHOOD AS THE HILL?

LITHUANIAN AND ENGLIS
WdzZNBA G  aA@aS
SN YEYASYT

EVOLUTION OF
METAPHORS: AN
APPROACH TO ORIGINAI
AND TRANSLATED
INNOVATIVE SOMATIC
PHRASES

Mira Nyholm

a¢l h}y DI ¢ 9-
Francesco Mangiapane

SEMIOTIC LEARNING:

A DISCOURSE ANALYTICAL
STUDY OF CHILDREN TV
SHOWS

Saeid Atoofi

t 9w

CINEMA SIGNS: ARCHETYPE
AND METAPHORS
Smilen Antonov Savov

whil {GFyS@Aé
NATIVELANGUAGR/RITTEN
SONGS AS A POSSIBILITY
A DIVERE SOUNREALITY.

93t T DENI QESDA
Whb! { ¢CREATOR OF
THE FRENCH ORGAN SCH
IN THE INTERWAR LITHUA
93t T ~SRMABY{

Dario Martinelli

SIGNS, SYMPTOMS
AND SALES
John TredinnicliRowe

A MULTISENSORY
APPROACH WITHIN
AUTISM AND
MUSICAL CREATIVIT
Sari HelkalKoivisto
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THE NOTION OF CODE IN
TRANSLATION SEMIOTIC
Evangelos Kourdis

SILENCE REPRESENTATION
ANALYSIS IN THE KBBSKIAN
CINEMAdamid Reza Shairi;
Selma Nayebi

CULTURAL IDENTITY IN TH
a/ hwbot

ht 9w!
b!w. ! ¢!l LCA
I dZRNR2 Yy T

¢ A dzNJ

THROUGH THE PRIS
OF THE HANDICAP
FOR AN EXPERIENC
OF ALTERITY:

{8t BFAYy . N

12:3014:00 | LUNCH BREAs$ee the list oBuggested restaurantfor details and discounts)

14:0015:00 | PLENARY LECTURAEStian Bankov, New Bulgarian University, DIGITAL GRAMMATOLOGY: ECONOMIC VALUE
EXCHANGE AND DEVBMENT IN THE AGE OF THE INTERNET

15:0015:30 | COFFEE BREAK

15:3017:30 | Moderator: Ritva Hartama a2 RSNJI {2 N)Y . A Moderator: Motiejus Moderator: Bujar Hoxha

Heinonen

ABDUCTIVE CREATIVITY If

TRANSLATIONAL,
TRANSLATORIAL, AND

TRANSLATIGNHEORETICAL

CONTEXT
Ritva Hartamadeinonen

PROCEDURES OF RENDEF
OF CULUREBOUND WORD(¢
5NJ O A

Hansl | NNE

INCEPTION OF
TECHNOLOGICAL
DEVELOPMENT

ALy Ol {dz NBI

VERB@ICTORIAL
METAPHOR IN LITHUANIA}
ADVERTSF MOBILE DESES
{Fdzf T wdd St Ty

Bazaras

PIANO WARGIN
SEARCH OF THE MOST
KNOWABLE PIANO
SOUND

Motiejus Bazaras

VILLA h. h{Q 5!
A SEMIOTIC APPROACH
Cleisson Melo

THE SEMIOTIC
COMPREHENSION

OF COMMUNICATIONA
ATTEMPTS IN CHILDRE
WITH ASD
Bujar Hoxha

COLLABORATIVE ART
PRACTIGECHANGING
PERCEPTIONS

{2yrdt YIFTA
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TRANSLATION STRATEGIE
OF CULTUREPECIFIC ITEM
IN SHORT STORIES BY O.
HENRY

Ly3tF Wyl @AGA

KNOWLEDGE AND THE
IMPERFECTION OF WORD
COGNITIVE RHETORIC AS
METHODOLOGICAL TOOL
Moreno Bonda

DYSTOPIAN CITIES IN ANID
AND THE CHALLENGES OF
CONTEMPORARY CITY
PLANNING

Alkistis Dalkavouki

LUDONARRATIVE
DISSONANGHEHOW
HUMANITIES MIGHT
APPROACH THE DISCOUR
OF VIDEO GAMES

Rafal Modzelewski

THE INFLUENCE OF TH
RUSSIAN PIANO SCHO
TO THE MUSICAL
CULTURE DEVELOPME
IN LITHUANIA

wk Ydzy T YNEOI

IN OPERA:
CHARBTERISTIC
HISTORICAL MOTIFS.
Ly3l Wkyqll dz

DISCUSSION
Developnentsof the
Semioticof Disabilities
project

17:3018:30 | Participants willing to join thinternational Semiotics Inst...rumergsening will gather in the main lobby of the congre
venue to arrange transportation t_argo" Food and drinks can be phased there.
Everybody else is free for dinner :)

18:30 Internatioanl Semiotics Inst...ruments

Charity @ncert atthe/ dzf (i dzNJ- €
ldzi2 NAy Ta

+SydzsSSy

Ydz A1 24

| a4 OAY (4&dniia NI NBE Of KikadnEsh f RNB Y
a0Si4rAYyT b[FNH2bZ

tl AalAY
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WEDNESDAY, 27 MAY

9:0010:00 | PLENARY LECTUREro and Eila Tarasti, University of Helsinki, CREATIVITY IN SCIENCE AND ARTS
10:0010:30 | COFFEE BREAK
10:30-12:30 | Moderator: Dainora Moderator: Roberto Moderator: Elzbieta Wasik POLITICS, SOCIAL

al dzYS@A 6 A Sy

SEARCH IN POST OR
AMONG PEOPLE:
LOCALISATION OF
SOFTWARE
METAPHORS
51 Ay 2 NI

PRAGMATIC FEATURI
OF TEXTUAL MATERI,
Lb /!'w{Q 2¢
LOCALIZATION
I dzZNBf A 2|
YNRAGAYL

al ¢

[ €

w

Schmidt

THE CREATION PROCE
OF A GAMIFIED
EXPERIENCE IN BRAZIL
Roberto Schmidt

PROCEDURAL RETORI(
QUEER GAMES
Vainius Volung@ A 6 A d

SEMIOTIC ASPECT OF ]
INTELLECTUALIZATION
A STANDARD LITERARY
LANGUAGE
Olga Lesicka

CREATIVITY OF LANGUAGE
THE CREATIVBIAITY OF THE
LINGUISTIC SELF IN
COMMUNICATIVE
INTERACTIONS

Elzbieta Wasik

PROMOTING THE CREATIVI
OF STUDENTS IN THE PRAX
OF FOREIGN LANGUAGE
EDUCATION

Katarzyna Nosidlak

CREATIVITY AND
DEVELOPMENT AMONG

SPACE, RELATIONS
a2RSN} G2NXY CN

THE BRANDING OF LUXUR
GOODS BETWEEN GLOBA
AND INTERCULTURALITY

Fra/ ce2 A& . 20 NA ¢

ADVERTISING AS A MEANS
OF COMMUNICAON

! dZRNRY T 51 dzo |
WEYLF@AGARNGT
DESIGN AND CREATIVITY:
PEIRCEAN POINT OF VIEW
Raguel Ponte; Lucy Niemeye
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CSISN AUDIOVISUAL | EXPERIENCE AND
TRANSLATION NARRATIVITY: DYNAMI(
Dblital 2 NB I 6 I dz OF VALUES AND

R Ydzy T NARRATIVE

YI aLISNI OA 6 A
S dA $GNRBYAS

STRUCTURING
Massimiliano Napoli

INDIVIDUAL AND SOCIAL
VALUES IN THE JOURNALIS]
DISCOURSE OF UK
Dagmara Jodlowska

COMPETENCE AND IDENTIT
THE DISCURSIVE REALITY (

CREATIVITY AND DIVERSI
IN AUTOMOBILE DESIGN
Andrew Wilson; Malgorzata
HaladewiczGrzdak

ROUNBTABLE EVERYDAY LIFE
Zdzislaw Wasik
12:3014:00 | LUNCH BREA$ee the list obuggested restaurantfor details and discounts)
14:0015:00 | PLENARY LECTUR&ouk SeifAntioch University, Seattl&ROS OF DESIGN: THE URBEBIAE DESIRE FOR CREAT]
15:0015:30 | COFFEE BREAK
1530-17:30 | THEORY, MODELS, Moderator: Ricardale Moderator: Joanna Bagka | Moderator: Marija

CRITICAL ISSUES

Moderator: Eero Tarasti

IS SEMIOTICS
TRANSCENDENTAL?
Eero Tarasti

DIVERSITY IN EXISTEN|
SEMIOTICS
Markku Sormunen

Castro Monteiro

MEANING, IDENTITY
CONSTRUCTIONS AND
DECONSTRUCTIONSHE
{hbDkt h9a a&({
Ricardode Castro Monteiro

SEMANTICS OF
PHRABOLOGISMS

Kwalek

CREATIVITY AS AN

AXIOLOGICAL CREDO IN T
AVANTGARDE DISCOURSE

Joanna Boguskidwalek

COMMUNICATING DANCE:

THE TRANSMISSION AND
UNDERSTANDING OF

{FoFfAldAalAS

TEMPORAL DEIXIS IN NE
MEDIA

5ALFYyl . dz2NDAS
{FrolFtAldA1AS

THE MANIFESTATION OF
MUSICAL CRITS™ IN THE
LITHUANIAN PRESS IN TI
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TRANSCENDENCE ANC
THE URN TOWARDS TH
TRANSCENDENTAL
Tuukka Brunila

'd Wod DwI9lLlal
MANUSCRIPTS, NOTES
THE PROP OR
DECONSTRUCTION OF
SEMIOTICS?

WAdzNBAGE Y G

CONTAINING NAMES OF
WILD BIRDS IN RUSSIAN
AND LITHUANIAN
LANGUAGES

Dalia Eigirdiene

VARIOUS UMWELTEN IN
WINNIETHEPOOH
{FYRN} aNyie

WDh ¢19 +£9D9
READING AND TEACHINC
CARIBBEAN LITERATURE
Iy R MBS KeketDika

CHOREOGRAPHY
Henrique Rochelle

HYBRIDITY AS EXPRESSIC
OF A (DIS/RE)LOCATED
COMMUNITY

Emelialan Li Ong

A HUMAN BODY AS A
REFLECTION OF
HOMOSEXUALITY IN A
CONTEMPORARY DANCE
Il dZRN2YT t 2014
t201dz0 T

FIRST YEARS OF WWI
WAYLF t2@0AfA2

ACADEMIC ACTION AND
SOCIAL IMPACT OF A
MUSICOLOGICAL JOURN
aAdtT . AaATA

MASCULINITY IN PATROI
SUBCULTURE: THE CASE
STUDY OF KAUNAS
LS@lI YIT¢tl dza
¢ SNBOIAYL &

17:30-19:00

DINNERsee the list obuggested restaurantfor details and discounts)

19:00

LectureConcert for the 150th anniversary of Jean Sibelius

£SydzSY YI dzy}t

4 ' YyAOSNEAGR

27T

Details of the ceremony program wilé distributed separately

¢t SOKy2ft 238z

LLL NhYIAZ
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THURSDAY, 28 MAY

9:0010:00 | PLENARY LECTYRE! N& y | &INESEO aibgatba af the Republic of Lithuani@HE DOVE OF PEACE OR THE
HORSE OF TROY? THE STRENGTHS AND THE WEAKNESSES OF CULTURAL DIPLOMACY

10:0010:30 | COFFEBREAK

10:3012:30 | a2 RS NI { 2 NJY | Moderator: Farouk Seifl MUSC, CULTURE, a2RSNI G2NY A

. dzi 1 SOAGAS:

DECONSTRUCTING 1
CONCEPT OF VIRTU/
WORK

93t T .dzii1 §!

A SEMIOTIC
APPROACH TO THE
ESSENCE OF CULTU
Hamid Elazoui

TRANSFORMATIVE

MECHANISMS OF A
CULTURAL TEXT

! dZRN2YyS DS

TOYING WITH REALIT|
Farouk Seif

UNCERTAIN SIGNIFIE
al'b ' CC9/ ¢L
ti!bet! {., € L
thbe¢hwahQ{
PAINTINGOSEPH IN
EGYPT

Altti Kuusamo

VISUAL SYNCHRONIC
TRANSLATION
Silvia Barbotto

COGNITION
(In memory of Leonardo Polato)
a2RSNF G2NY wAYl

RUBATO ASMARK OF GENIAL
INTERPRETATION
WAYLF t2@0AtA2YAS

CREATING SOCIAL AND
CULTURAL BONDS IN THE
CONTEMPORARY WORLD BY
DRAWING ON THE MEMORY (
SHARED TRAGIC HISTORICAL
EXPERIENCES

Regina Chlopicka

[ AdoAyASYT

COMMUNICATION PATTER
AND EFFECTS OF
SMARTPHONE USAGE
AMONG THE YOUNG IN
CONTEIPORARY LITHUANI
tAfYFYGT [ Adz

THE CONTEMPORARY
INTERPRETATION OF THE
EMANCIPATION CONCEPT
bAa22tT 2Adz6Ad
byl dza1ASY T
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CONCEPTS OF THE
SIGN IN LATVIAN
SOURCES

Sergei Kruk

AUGMENTED
PERFORMANCES
Stefano Carlucci

INVENTIO, ELOCUTIO,
DISPOSITI@RIGINALITY VERS
VARIATION IN MUSICAL
COMPOSITION

Oana Andreica

MUSIC DURING THE TIME OF
ENLIGHTMENT IN TURKEY
CNadzy 5S8yAl

mi F

SEMIOTICS APPROACH T(
PERCEPTION OF SILENCE
CASE OF COMMERCIAL
AREAS

Zeinab Goudarzi

HEGEMONY AND THE LIMI
OF UNCERTAINTY
Yuliya Martinavichene

12:3014:00 | LUNCH BREA$ee the list obuggested restaurantfor details and discounts)

14:0016:30 | Moderator: Zdzislaw Wasil EDUCATION, Moderator: Agnieszka Moderator: Erkan

f)fgffzt ABSTRACTION AS AN | KNOWLEDGE, GROW/| Praus Sensekerci

15:00) EXPERIENTIAL SOURCE Moderator: Alin Olteanu MUSICGHOOLIGANS: PERCEPTION ABOUT SL/

HUMAN CREATIVITY
Zdzislaw Wasik

FROM THE DIVERSITY C
THE NORMS TOWARD T
NORMS OF DIVERSITY
Sergey Chebanov

TO LEARN AND TOME:
CREATIVITY AS DISCOVER
Alin Olteanu; Maria Kambour

LEARNING WITH TEARS (C
JOY, OF COURGEN
EDUSEMIOTICS PERSPEC]
TO LEARNING

Saeid Atofi

KRZYSZTOF PENDERE!
AND PIOTR
ORZECHOSKI.
Agnieszka Draus

THEME OF DEATH IN TI
MUSIC OF PAWEL
LUKASZEWSKI

Renata Borowiecka

AS A VARIABLE OF THE
RELATIONSHIP BETWEE!I
TURKEY AND BELARUS
Erkan Sensekerci; Emin
Atasoy

ANTHROPOSEMIOTICS C
JOKE IN FUNERAL RITUA
FROM VENEZUELA
Alexander Mbsquera
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THE DISUNITY OF
SEMIOTICS: BRIDGING
GAPS THROUGH
BIOSEMIOTICS
Claudiow 2 RNN 3 dzS8 1

TWO VERSIONS OF

9/ h{htl Y ! w

C:[L- D!te¢g!
THEIR RELONS TO
SEMIOTICS

Simon Levesque

CREATIVE PROCESSES AS
THINKING MECHANISMS A
KNOWLEDGE ACQUISITIOI
STRATEGIES
Eirini Papadaki

THE NEED FOR CONSTITU
TRIAD OF LANGUAGE
Sergio Aw 2 RNN 3 dzS 1

THE VARIETY OF ARTIS
ACCOMPLISHMENTS A
THE ANSWER TOETH
NEEDS OF
CONTEMPORARY
CULTURE

Ewa Czachorowskaygor

THE PHENOMENON OF
STRING QUARTET IN TI
WORK OF KRKOW
COMPOSERS FROM 19
Ewa Wojtowicz

PERCEPTION OF TURKIS
SOCIETY ABOUT GYPSY
MINORITY

Omer Duzbakar

THE MUSLIM MINORITIES
IN THE REPUBLIC OF
BELARUS FROM THE
PERSPECTIVE OF
ETHNOGRAPHY

Emin Atasoy; Erkan
Sensekerci

16:30-18:00

DINNERsee the list obuggested restaurantfor details and discounts)

18:0020:30

¢ KSIFGNB SOSy ABogrdphieal E CNA aOKQ&

(in Lithuanian, with English simultaneous translati@nly for registered participants

+SydzsSY bl OA2YLIfAYAZ

Y dzy 2

RNJ Y2 &

0SFHaNI ax

[FA&aOTa

In alternative (for non registered participantg:guided walking tour toKaunasCentre and Old Town

05dNI GA2Y

I 6 2 dzi

MZp alSiEEI A yRIZARI Y GWh BIKES / BRIAWSERO ISy
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FRIDAY, 29 MAY

9:0010:00 | PLENARY LECTURENinas Ragauskas, Kaunas University of Technology, DO WE NEED TO CREATE IN ORDE
INVENT?

10:0010:30 | COFFEE BREAK

10:3012:30 | SEMIOTICS Moderator: Raimunda Moderator: Rafael L. Junchaya Moderator: ShierHauh Leu

28a2yASyT
FOR THE SazyAsy CREATIVITY AND DIVERSITY THE MEANING OF PEDOPHI
RECREATIONAL DEXTERITY VS FLUENC COMPOSITION TEACHING | A PARADIGM OF ORIGINAL
DEVELOPMENT | DILEMMA IN ENGLISH | Rafael L. Junchaya TRAUMA IN LABOR RELATIC
GAME STUDY CASE \',DVTO;\“\E(T(;(; SHASS I MUSC AND AssOCIATIONS: SMenHauh Leu
OFacL/ ¢!/ | CULTURAL IMPACT ON MULTIMODALITY IN THE
ht ¢Lal %95 ¢ CORPORAL PUNISHME MUSICAL PERCEPTION DISCOURSE OF POVERTY A
< ) BY PARENTS £ NA 1l +I NI}yl WELFARE. A SEMIOTIC

Workshop with: i
asyAOl {ly Asude g DISCOVERING THE QZ;E%%CCZM Pardabril
Trujiilo SEXUAL ATTITUDES OF INSTRUMENT ANEW.

/ S&F NJ At ¢

Open to all
participants

TURKISH STUDENT
TEACHERS
Aynur Oksal

ACCORDION FUNCTIONS IN
' b5w®%9W Yw¥! bh
MUsSIC

Kinga Kiwala

THE SUBJECT POSITION IN
SEMIOTIC ACT.
Sorin Nicolae Dragan
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DIVERSITY OF CULTUR
INFORMATION IN DACH
BASED TEXTBOOKS OF

THE MUSICAL WORK OF
[Teh{[!'2{YLZ

PENDERECKI INTERACTING

WHOSE VOICE AM | ANYWA
0 RHETORIC AND FREEDOM |
POLITICAL CARTOONING

GERMAN WITH CONTEMRARY Seema Khanwalkar
WdzN> G T al { &¢ POPULAR MUSIC
Magdalena Chrenkoff
12:3014:00 | LUNCH BREA$€e the list oBuggested restaurantfor details and discounts)
14:00-15:00 | PLENARY LECTURED Forcht Dagi, Harvard Medical SchDé§ABILITY, DIVERSITY, ACCOMMODATION
15:0015:30 | COFFEE BREAK
15:3017:30 | SEMIOTICS Moderator:WdzNJ G T % a2 RSNJ G2 N¥ %A USER EXPERIENCE,
ANALYSIS FROM | cONVENTIONAL AND DIGI] SEMIOTIC ASPECTSIBE | SEMIOTICS AND
CREOLIZED TEXT| MEDIA IN LANGUAGE ROMANTIC GENERATION | CULTURAL
Chw ¢1 9 ¢LEARNING | VoA G+ . NHzOF A G T DEVELOPMENT
b! bY! ¢ mizng fr R '1'/2R - l[':“tu) SURFACES OF (Closure)
REPOWERING PERFORMATIVITY AND _ )
DOCUMENTAL STUDY INTERDISCIPLINARITY AS | INTERTEXTUALITY IN Coordinated by Majid
CASE ON INTERAEB\ OF THE CHALLENGESIN | HAN® [ 6{ DL ! [ L ¢ Behboudi
TDT PLATFORM LANGUAGE TEACHING AT| EGITTO

NONLANGUAGE

Marjo Suominen

-34-




Workshop with:
Gonzalo Olmedo
Cifuentes;
asyAOl {Iy(
Open to all congress
participants

UNIVERSITIES INBIA
Sergey Khromov; Nina
Nikonova

ENHANCINGREATIVITY AN
DEVELOPMENT OF
COMMUNICATIVE SKILLS
AMONG THE FOREIGN
LANGUAGE LEARNERS
Malgorzata Luszcz

DISCUSSION

THE SEMIOTICS OF PRSCI
IN CONTEMPORARY MUSI(
Joshua Hey

THE RHETORIC OF PSALM
XX C LITHUANIAN POETRY,
AND ASPECTS OF
EXISTENTIAL SEMIOTICS
wnil . NhAT 3IASY

Presentation of the works,
open to all congress
participants

17:30

Final toast for the survivors :)
See you in ICON2016!
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Restaurants

During lunch and dinner time, the simplest thing you can do is starfw] A y 3

uK

2y [FAagTa ' ffSey NBE | NB

prices. Restaurants and cafeterias in Lithuania are very affordable, and you can have a decent meal for very few euros.
Of the various restaurants you will meet on your way thllowing ones agreed to give a discount to ICoN participants:

STOP&GO! Specalized in sandwiches and paninoripose your sandwich with any ingredient you wish. Bakery, sushi, soft drinks also serv
[ FA&@TE& -10% discount for ICoN participants
- Free WiFi
- Veryvegetarian and vegafriendly; Plenty of choice for lactos@tolerant subjects
- Fair accessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance.
BLYR L} { Specialized iorepes and pancakeSoups, bakery, Lithuanian dishes and drinks are also served.
[ A&@T & -10% discount for ICoN participants
- Free WiFi
- Moderately vegetarian and vegdriendly; Fair choice for lactosmtolerant subjects
- Slightly challenging accessilyilfor people with disabilities. The door is not automatic and there are steps at the entrance.
LIETUVISKI = Wide variety of traditional Lithuanian dishes.Find the menu at:
PATIEKALAI  http://www.lietuviski-patiekalai.lt/en/menu
and - 10% discount for ICoN participants
CHILL CAFE = - Moderately vegetarian and vegdriendly; Fair choice for lactositolerant subjects
[ FAa&@Te -Fairaccessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance.
RADHARANE Vegetarian restaurant with an Indian thenféind the menu at: http://www.radharane.lt/html_en/kn_m_01_drinks.html
[ FA&a@Te& -10% dscount for ICON participants

- Free WiFi
- Totally vegtarian and very vegafriendly; Plenty of choice for lactosiatolerant subjects
- Fair accessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance.
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INVENTIO, ELOCUTIO, DISPOSITIO
Inventiveness versus variation in musical composition

Oana Andreica
The AGheorghe Di mao Music Academy
oana.music@gmail.com

Stockhausen oncsaid that invention and discovery are temporal notions: while
invention had not existed before, discovery had, but it was unknown. Invention
implies the deduction, as the composer aims at a form that must satisfy his own
conditions. By contrast, discoveligs in the hands of chance, as the composer
conguests and explores, by induction, a very new form. Medieval poets believed
that invention meant reshaping othersoé wr
new material. Then, the ordering of the materiaé secalled dispositiq was

the author 6s elecatio matesehted sthe . expresaiant through
which the literary model was implemented and ornamented with words. How
can these three terms be translated into the process of musical compasition? |
there such a thing as complete originality? Alternatively, is it just an illusion, as
all creators, as Borges put it, are more or less amanuenses and interpreters of
pre-existing concepts and archetypes? However, if such an ideal does exist after
all, how can its value be assessed in light of the inheritance of the past? These
are just some of the questions the current paper wishes to raise, hoping to find
possible answers not only by looking into relevant pieces of music, but into
composer sbastvallst i moni es

Keywords: inventiveness; originality; discovery; variation

Oana Andreica graduated from The- iGheorgh
Napoca, Romani a, where she earned her B
degrees. She works within the same institutian aa Lecturer, teaching

Musicol ogy. She has been awarded an Er asn
Ossietzkyo University in Oldenburg and a
Young Academics) at t he I nstitut foé
Medienwissenschaft in BerlinCurrently she is engaged in a twear

postdoctoral project, conducting research on musical semiotics and Costin

Mi ereanuds musi c. She regularly particip
musicology conferences and her list of publications comprises stadieles,
interviews and chronicles. In 2012, she p

Cazul Mahler (Art and Abyss. The Mahler Case).

cd
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THE MUSLIM MINORITIES IN THE REPUBLIC OF
BELARUS FROM THE PERSPECTIVE OF
ETHNOGRAPHY

Emin Atasoy;rciErkan kenkeke
Uludag University
eatasoy@uludag.edu.tr

Belarus is a Postoviet Republic where orthodox Christian and Slavic
populations dominate and where Muslim minorities such as few Turkish,
Tatarian, Turkmen, Kazak and Kirgiz populate. Since 84% of the cdustry
population is composed of ethnical Belarusians and at least 97% of Russian,
Polish and Ukrainian Slavic communities, Belarus is relatively one of the most
homogenous countries of Europe. For instance, the share of the Muslim
minorities taken up in thistudy in the total national population is not more than
2%. In other words, even though the Muslim minorities living in the country are
too small of communities to affect the national economy and geopolitics,
international politics and the internal polgjcthey significantly contribute to

and colour up the nation of Belarus with their languages, faiths, art, folklore and
cultures. While the main purpose of this study, on the one hand, is to introduce
the qualitative and quantitative changes of Muslim ta@es, it is, on the other
hand, to individually analyse the ethooltural and ethngeographical pictures

of these minorities. This study is expected to contribute in respect of both
cultural and ethnical structure of the population of Belarus and geuged
boundaries of the Muslim world.

Keywords: Belarus; ethnic structure; Muslim communities; Muslim minorities

Emin Atasoy works as an Assoc. Prof. Dr. at Uludag University and he is
remaining his academitudies irthe field of Human Geography.

Erkan Senseker worksas an Assist. Prof. Dr. at Uludag University and he is
remaining his academic studies in the field of teaching of Social Studies.

cd

LEARNING WITH TEARS (OF JOY, OF COURSE)
An edusemiotics perspective to learning

Saeid Atoofi
University of Chile
saeedat@yahoo.comttp://www.filosofia.uchile.cl/facultad/academicos/
ling%C3%BCistica/98274/sae@oofi

From a neuroscientific perspective, motivation and its entire affective milieu is
reduced tcsecretion of the neuromodulator dopamine and its key target in the
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brain, the striatum, in response to pleasant stimuli. Grounded on such empiricist
philosophy, motivation to learn is, similarly, explained as a ‘wared
mechanism that involves an evobriary adaptive advantage for the species. It

is no surprise that the modern educational system views learners as biological
machines that must be motivated with cognitive gimmicks and fed with random
and irrelevant information. Peircian semiotics, howewffers us a new
framework to learning and education, one that perceives knowledge not as a set
of immutable facts for memorization, but rather as an array of signs that can
yield varied subjective experiences in different learners. More importantly, for
Peirce, pursuit of knowledge is neither abstraction nor pure intellectual activity,
rather an act of engagement in relevant meamnging system, hence self
deriven. By sharing subjective experiences of many scholars, in this
presentation | will discusséht when | earning is in harmon
of meaningmaking, motivation to learn becomes part of a universal creative
process that provides the learners with a range of positive emotional
experiences, even crying from joy.

Keywords: edusemiotics;darning; motivation; education; semiotics

cd

SEMIOTIC LEARNING
A discourse analytical study of children TV shows

Saeid Atoofi
University of Chile
saeedat@yahoo.commttp://www.filosofia.uchile.cl/facultad/acadecois/
ling%C3%BCistica/98274/sae@oofi

Mainstream cognitive science describes learning as reaction and adaptation of
nervous system to external stimuli. Furthermore, external stimuli are perceived
as objects with fixed attributes that trigger the nesveystem in deterministic
manner, hence, creating similar learning outcomes. From a semiotic viewpoint,
however, stimuli, rather than objects, are signs that their impacts on the nervous
system also rest on, (1) a subjective interpretation (rather thabjective and
predefined behavior), and, (2) an engagement in the appropriate sign system.
Such subjective and elective participation allows for difference learning
outcomes and experiences. By taking children TV shows as a point of
departure, and by usindiscourse analytical methods, in this FONDECYT
funded study (N.11121119) | will show that TV shows in themselves do not
contain learning unless children constantly create and engage in adequate sign
(re)interpretation. A fish is not a teacher; mermaids reot students; and an
underwater cave is a not a classroom, unless children at home viewing the show
Bubble Guppiesa Nickelodeon production, take those entities and places as
semiotic signs to create an adequate context for interpreting events. besnin
reactions to such stimuli is not guaranteed unless children adequately engage in
an interpretative semiotic system.
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Keywords: semiotics; learning; discourse; children TV; edusemiotics

Saeid Atoofi, PhD, works as an Assistant Professor in the Depattiof
Linguistics in University of Chile. He has a PhD in Applied Linguistics from
UCLA. He has a wide educational and research training in cognitive and
neuroscience, psychology, anthropology, biosemiotics, linguistics, and applied
linguistics. Currentlyhe has two main research interests, second language
acquisition (especially from a semiotic and ecological perspective) and
discourse analysis (especially in regards to discourse and learning).

cd

DIGITAL GRAMMATOLOGY
Economic value, exchange and development in the age of the
internet

Kristian Bankov
Southeast European Center for Semiotic Studies, New Bulgarian University
bankovk@gmail.com; www.bankov.net

One of the objects of study of Grammdt ogy i s fAthe i mpact of w
philosophy, religion, science, administration and other aspects of the
organization of societydo (Ke¢gster, M. W: 20

grammatology while studying the formation of the economic value from a

semidic perspective. The advent of money, the signs of the economic value,

brought deep structural changes in the economy. The same deep structural

changes in what we call fisocially construct e
advent of writing, but this pallel or even homology was not explored

sufficiently by the welknown contributions of Rosdiandi, Baudrillard, Eco,

Saussure and others, giving always to language rather than to writing the major

role. In the second part of the presentation, | shaltdrexamine some newly

emerged phenomena of the economic value, due to the new communication

technologies, from the perspective of the abmentioned homology.

Keywords: grammatology; semiotics; economic value; money; experience

Kristian Bankov (born 270) is a Full Professor in Semiotics at New Bulgarian
University and Director of the Southeast European Center for Semiotic Studies.
His interests in semiotics started during the early nineties when he was studying
in Bologna, following the courses of PrdJgo Volli and Prof. Umberto Eco.

He graduated in 1995 and since then he has been teaching semiotic courses at
New Bulgarian University. In 2000, he defended a PhD in Helsinki with Prof.
Eero Tarasti. In 2006, he got a position as an Associated ProfasS@miotics

and in 2011 as a Full Professor. His major interests initially were in the
philosophy of language, the philosophy of Bergson and the existential semiotics.
Then he oriented his research interests towards sociosemiotics and the identity.
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After 2005, Kristian Bankov studied the consumer culture and in the i4st 3
years his major interests are towards new media and digital culture.

cd
VISUAL SYNCHRONIC TRANSLATION

Silvia Barbotto
Uni ver si t yUnigefsity ¥f Turia ngitnte of European Bgn
silvia.barbotto@gmail.com

To translate meanssomehow to interprete: under the characterization of
perception and shiag, this article is trying to go quite a long way down from
the surface of the adverb somehove., to explore the passage from one
language to another, not necesyaso codifable. Thinking about translation
reminds usof a sort of transition, a passage franstate or a contibn to
another one that, even if genetically different, is ontologically and semantically
pertinent. For this processtructure and methodologre needed.The others
terms of the title path the intrinsic sense of this proposal.drsyimchronicity
there is the research of the Kairos that imply the improvisation factor and its
variants (a combination beeen real time and contextual time, between
memory or tradition @ad creativity or innovation). From huge quantity of
possibilitiesto spak about the visual term, we select the experigefieding the
potentiality of readers its openness. Grosso modo we can say that the visual
synchronic translation is a sort of understanding coming from the senses: the
organs receptors pay attimt to the situation in whictheyare engaged and in

a process of instantaneous elaboration that transftie experience to a
visual/grafemical bidnension, we arrivat a form of register, a textualization

of the circumstance. Crossing from a multéinsional to a bidimensional
space, charging with a change to a new composition, breaking the liminal zone
of categorization, using tecties of emic ethnogghy, constructivism and

semiotics theories joined bgnar t i st 6s i mwid focus amethet s , we
knowledge as something organic and collective, even if elaborated with a
specific style, a 0 s qdéferantfmandfestatiers oflaar i ty t h
specific fieldo (Volli).

Keywords: visual synchronic translation multidimensional space;
bidimensional spagemic etnography; constructivisms; semiotics

Researcher, professor and artist from Italy, having experience in Asia, Africa
andespei ally in Latin America. Teaching in
since 2011; collaborating with Uwmérsity of Turin since January 2015 and

teaching at university IED (Institute of European sigm). Magister in
Communication and Institution (Turin University in 2004), DEA in Intetoal

communication (Filology, in Universitat de Valencia, Spain in 20@RHd in

Art: theories and practices (San Carlos, Fine Art in Politecnic of Valencia, in

2013).She has participateih International Meetings about humanities, art and
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especially Semiotic as 39th Annual Meeting of the Semiotic Society of America
(Seattle2014), the Summer School of Semiotic in Sozopol (Bulgaria 2012) or

VI Congreso inte$amciLonsl PdeosS&am({ M®Pxiao,
publications are inserted in CIDOB, de Signis or CIDOB. She is interested in
interdisciplinary studies and the rayretism between Semiotic, Art and-An
thropology, in a theoretical and practical way. Focusiomg multisituational
ethnographies, process and critical art, individual/social memories and
significations: her practice includes both interactions with peaplepecifics

groups and individual work in her art studio (painters, etching, audiovisual,

mur al sé) Her wor k $nh Maxice, Italy andrU§A; somédf b i t e d
them are being inserted in collective or monographic artistic catalogues.
Actually she isengagedin some (audio)visual projectsvriting the book

Vit 8cor a, -Synchronicdly strareslations and Cresguational
experiences.

cd

PIANO WARS
In searclof the mostknowablepianosound

MotiejusBazaras
LithuanianAcademyof Music andTheatre
motiejus5@hotmail.com

Talent, real emotions,recognitionandthe highestlevel of art - all thesethings
are attributedto a marvelouslife of a pianist. When listening, most of us are
concentratingo soundingmusic, artistry, skills and personalityof player. But
normally we give far morelessattentionto theinstrumentwhich is played.This
kind of attitudeis acceleratedby such"talentversusenginery"mythsas"a good
pianistcanmakesoundevena pile of wood or a pieceof furniture”. In spiteof
this, thereis a big competitionamongpianomanufacturersTo retaina position
in world range concert market requires the best technology and perfect
craftsmanshipNonethelessa good marketingcampaignis necessargttracting
good pianiststo chooseyour instrument.Most of top-classartistsareidentified
with certain brand. In search of the best sounding construction formula,
manufacturig pianosbecameguite a conservativendustry. Both World Wars
and dominanceof a few well-known brandsmade most of innovationsand
engineeringexperimentdeft in field of non-developedprototypesmakinga big
loss to novelty and diversity. But is the listenerable to recognizeinstrument
from its soundwithout seeingappearancend brand?We will try to explore
thesetopics.

Keywords: piano;diversity; developmentsound;market
Motiejus Bazarasis a pianist and keyboardplayer of a versatileprofile. As a
soloist he participated, won and achieved high results in almost 20

international and national piano competitions A lot of experiencealso gained
performingwith various chambermusicensemblesMotiejusis also interested
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in expandinghis role specalization as piano and keyboardplayer of various
stylessuchasjazz,fusion,rock music,aswell as PuertoRican-Cubanor Indian

music cultures. All cumulatedand still obtainable experienceplaying with

various bandsand arranging and creating music enmurageda subjectfor

Mo t i edctaralré@searchtitled i A p p | ofnbnaardemienusictechniques
for educationof a p i a n The main.task of this researchis to find better
conciliation betweendifferent music culturesfor better musical result and to

represent these non-academic performance practices into more scientific
approach.

cd
CORPORAL PUNISHMENT BY PARENTS

Asude Bilgin
Uludag University
asudebilgin@hotmail.com

In this study, it was intended to investigate and determine the types of ¢orpora
punishment and their frequency used by parents on their primary school age

children that are within the context of light, violent and very violent physical

aggressive behavior.This research was carried out with first, second and third

grade pupils withte total number of 151 subjects who were 65 girls, 86 boys at

a primary school in Bursa. In this study, the Turkish version of PiQared

Version for Young Children of the PareitChild Conflict Tactics Scales

developed by Straus (2002) was used. Thtadvas analyzed by Statistical

Programme for Social Sciences. Between 1.5 % and 22.1 % of the children
reported that their parents fisometi meso
aggressive behaviors. Up to 30.3% of the students reported that their parents
Aiemeti meso and up to 7.7 % of the student
inflicted violent physical aggressiveness behaviors on them. According to the
results 7.7 % of the students reported
them reported that ¢hi r parents fAsometimeso infli
aggressive behavior on them. There are no enough studies of physical
punishment on the loagerm emotional and behavioral effects. It is expected

that the findings of this study will raise the awassef school stuff and
educationalists.

t
cCte

Keywords: corporal punishment; child abuse; discipline techniques

Asude Bilgin works as a Prof. Dr. at Uludag University and she is remaining
her academic studies in the field of Psychology of Education and Lgarnin
Theories.
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ACADEMIC ACTION AND SOCIAL IMPACT OF A
MUSICOLOGICAL JOURNA L
The case of AiLithuanian Musi co

Mi gla Bisigirskyta
Kaunas University of Technology
migle.bisigirskyte@gmail.com

Academic journal is a tool to develop science and to facademic discourse.

It is very important that an academic journal would be flexible and open for

inovations, would advice for science as well as for the society but at the same

time would not lose its traditions. While the globalisation happens and ssience

are intertwining, there are many aspects which should be seen by academic
journalsé editors. Her e is only one acad
musi col ogi sts in Lithuani a. It is ALi t hu
Lithuanian Academy of Music and €htre. This editorial works almost 15

years and it forms academic musiclogy principlEse main aim of this paper is

to analyse fALithuanian Musicologyo academi

Lithuanian musicologists6 comnmutoity, to ev
highlight issues, which the journal possible faces. To reach the aim there was
analysed 14 volumes of the journal ALithaun
an interview wi-ih-¢hief jarmduassistanid Oedlitor-enigfi t o r

analysed and systenmzgd statistical data.

Keywords: ALithuanian Musicol ogyo; scholarly |j
statistics; sociomusicology

Mi gl & Bisigirskytda holds the Master degree
a Bachelor in Public Administrationandiseemmb er of t he studentsd coc
at the International Semiotics Institute. She is also active as a pianist, with

numerous successful participations in international piano contests. Her main

research areas include sociomusicology, popular music studiesemabtics.

In 2014, she received an award for Young Promise Scholar during the ICoN

2014 at Kaunas University of Technology.
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THE BRANDING OF LUXU RY GOODS BETWEEN
GLOBALITY AND INTERC ULTURALITY
A semiotic comparison of the stotglling of Western and
Asian luxury forms of living by market communication

Fran-ois Bobrie
MSHS de Poitiers/ Laboratoire CERES
francois.bobrie @fre.fr

Luxury Brands and Products are supposed global, targeting an elite group of
wealthy segments of societies from West to East. Indeed, if the brand names,
the logotypes and the trade dress of the luxury products seem identical
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worldwide, a close semiagtanalysis of their manifestations in the various texts

of the market communication disclose strong differences between countries and

cul tur al areas. This paper is built on t}
(Fontanille, 2008), scrutinizes how idesai brands (level N) which are written

on a packaging (N+1), and/or an object (N+2), integrated in a commercial text,

incuding digital media, (N+3) are featuring similar or different practices (N+4),

personal strategies (N+5) and forms of living experidnoe just imagined

(N+6), according to the location of the communication. To test the relevance of

this hierarchy of planes of i mmanence to
of ma wekceripare a seff six global notorious luxury brands (2 French

cosmetics, 2 Cognacs, 2 Swiss watches) between European Union and East Asia

luxury market places.

Keywords: forms of living; branding of luxury goods; planes of immanence;
interculturality

Member of the CERES (Universite@Bade Li moge
specialist of semiotics applied to marketing issues, focused on branding and

product design since 1990. He was the founder ofBhmpean Center of
Packaging Design (Universit® de Poitiers)

ASemiotic anédsicgmimeuvaoital | d2013. He is n
programme aiming to understand the @Al angu
perspective in 20th and 21st <centuries, a

de |l a Soci ® ® (MSHS) de Pos papeesrasd. He i s
book chapters on these topics. His theoretical framework isgrestassian

semiotics (Floch, Fontanille, and Landowski) and new phenomenological
semiotics, starting from Achuzt researches.

cd

CREATIVITY AS AN AXIOLOGICAL CREDO IN THE
AVANT -GARDE DISCOURSE

Joanna Bogusk& a wa § e k
Adam Mickiewicz University
jk@studicakcent.pl

The subject matter of the paper constitutes verbal manifestations and
proclamations of creativity and innovation the texts of manifestos of the
avantgarde artists and propagators of the axgartle ideas, taking into account

the intellectual atmosphere embedded in the context of economic and political
situation of the early twentieth century. With the assumpti@at bumankind
owes its development to creativity of individuals, the search for linguistic
expressions in the texts of manifestos pertaining to creativity, innovation,
originality and development will be undertaken with the view to specifying and
determinng t he artists and propagatorsd belie
process of advancement. The discussion of creativity as an axiological credo of
artists and proponents of the avgatrde will be based on the theory of
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creativity developed by a pminent American psychologist Carl Rogers, and
will embrace the aspect of responsibility of the creators to innovate, imagine
and advance with ideas for the purpose of leading societies into the future.
Through their texts, as well as the activities witthie diverse streams of the
movement, the respective authors and activists made explicit their views on
creativity as the way forward in the development of humanity.

Keywords: constructivism; creativity; discourse studies; the agamte
movement; the skl

Joanna BoguskK a wa § e k i s a third year PhD studen
Magdal ena WNsi k at Adam Mickiewicz Universi
three conferences where she had the opportunity to present her works: the 43rd

Poznan Linguistic Meeting (2012, Ways t o Protol anguage 30 in
(2013), and Philosophy of Communication. 6th International Communicology

Summer Conferencé First Annual Duqueshe Conference in Pittsburgh,

Pennsylvania (2013); The 1st International
ofHumani ties in Contemporary Society: Semi ot
Kaunas in 2014, and I nternational Research
Order in Destruction and the Chaos of Order.

the author ofostewo odritcisc loefs nieRAxiiceo (based or
6The Tide of Lifed by Catherine Cookson) (W
ofavanigar de art as an expression of primordial
2014).

cd

KNOWLEDGE AND THE IMPERFECTION OF WOR DS
Cognitive rhetoric as a methodological tool

Moreno Bonda
Vytautas Magnus University
m.bonda@hmf.vdu.lt

In his Essay Concerning Human Understandidghn Locke several times

compl ained about school menos expedient t o
prodice wonder and gain themselves admiration. Moving from the

Engli shmands considerations on |l anguage and
(chiefly) historical studies tend to exploit terminological ambiguities in order to

silently construcimages of realityFac usi ng t he readersdé attenti
facts presented rather than on the words used to represent them, historians in

many cases try to tacitly educate to perceive the world in &geeived

manner. Therefore, we believe historical texts should besiigated as creative

literary oeuvres made of rhetorically interwoven meanings and words.

Accordingly, we will discuss the advantages of adopting cognitive rhetoric as a

hermeneutic tool capable of revealing a) terminological ambiguities in historical

texts, b) rhetorical expedients to create ambiguity, and c¢) the reasons behind the
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recourse to misleading words or linguistic constructions. A nhumber of instances
derived from contemporary historiographyand relating to subjects such as
national identity, baders, patriotisni will be investigated adopting this revised
hermeneutic tool.

Keywords: cognitive rhetoric; historiography; hermeneutic; knowledge; John
Locke

Being a historian with a significant linguistjhilological background,

M. Bonda condats researches focused mainly on the relations between history
writing and language during the f@nd 17" centuries. Recently, this area of
interest has been narrowed down to the use and function of rhetoric and
mathematical language in the ecclesiastistoriography (in the works Jesuits,
and other theologians such as John Craig, Jean Hardouin, etc.). Moreover, the
didactic activity at Vytautas Magnus University induced M. Bonda to develop a
parallel (but coherent with his interests) line of researam Baltic
historiography. Additionally, precisely because of his linguiptidological
studies and his didactic activity at Vytautas Magnus University, M. Bonda is
involved in a number of undertakings and courses aimed at the promotion of the
Italian language and culture in Lithuania.

cd

THEME OF DEATH IN THE MUSIC OF
PAWEG GUKASZEWSKI

Renata Borowiecka
Academy of Music
zbborowi@cyfkr.edu.pl

Pawed Gukaszewski is considered to be one
contemporary sacral music, and his work raises interest npiirofloland but

also abroad. Vocal and instrumental compositions as well as a cappella choir

pieces take up a significant place among his abundant achievements, becoming

part of Christian tradition and religion. Many times their subfeatter is

relatedd t he most i mportant periods in the Ch
highlighted by the composer himself that are special times for experiencing the

mysteries of faith. The rites that are the most significant are the ones
contemplating the death of Chtias a divine entity and man. Meditation over

the experience of human suffering and death constitutes a sense of the office of

the dead. Prayers that are part of, among others, the Vespers service or mass for

the dead strongly r aszewskiaalse related torthesei c a | ar
words in his three compositioiisVesperae Pro Defunctis (1995), Salve Regina
(2010), and Requiem (2014). The paper wi

used to convey the most important messages and ideas. Interprétatotise

author say$ constitute an attempt to bring closer one of the greatest mysteries

of faith. Gukaszewski 6s deep rooting in E
spirituality confirm this clearly as well.

-49-



KeywordssPawe § Guk as z e ws $ici Ghristao traditeorh themaaf r al mu
death

Renata Borowiecka, PhD, is an adjunct at the Faculty of Composition,

Interpretation and Musical Education of the Academy of Music in Krakow, a

member of the Division of Musiclol ogi sts of
her work so far, she focused on the issues connected with secular Italian music

of the turn of the 16th and 17th centuries. In the year 2002, she received the

Scholarship of the Italian Government for the realization of research works at

Uni v er 4 iStudi di #@ierge. Her recent research pertained to sacral

Italian music and the results of the research were presented in the year 2007 in

her doctorate dissertation titled @AThe Stab
18th-Century ltalian Composers. From#&or d t o Musi cal Interpret
Actually, she is interested in Polish contemporary religious music. She is the

author of several publications and entries to Polish encyclopaedias and music

dictionaries.
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THROUGH THE PRISM OF THE HANDICAP
For an experience of alterity:
beingdeafasdf i gur eo of the worl d

Syl vain Br ®t ®c h®
Aix-Marseille University
sylvain.breteche@uramu.com

Deafness, insofar as it relates to a subjective situation, rests on cspecifi
physiological conditions that characterize the interactions to the world and the
relationships with others. It thus proves a singular existential condition, which
reflects a distinctive attachment to the world leading to anatenalized
perception of rdiies. The Beingdeaf suggests a singular expression of the
othernessand seems to provide an opening in the heart obtbmary. Our
intervention is designed to consider regarding the Bdaaf based upon its
distinctivei communicational, physiologid, social and experientialfeatures,
angling for a reexamination of the ordinary derived from a singular situation. As
we endeavour to contextualize the features intrinsic to deafnesses, we strive to
think beyond the simplistic and compartmentalized wam perceptions of the
handicap, which consider the assessment ofiiteations based on the share of
alterationthey involve and not thalterity they suggest. Bearer of institutional,
political and societal values, the handicap induces an approachgofasity

and difference marked by normative considerations, making the Beffgan
impaired subject whose specificities only convey on@@timal representation

of reality. However, being Deaf means belonging to another standard which,
nevertheless, flects the world as a shared means of existériodividual and
collective. Reflecting on the Beirdpaf as a figure of the world will entail
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considering the ordinary through the prism of alterity, in a sense becoming an
agent of normality.

Keywords: dednesses; alterity; social representations; ordinary; normality

PhD Candidate (5th year) within the HAMusi

of AixMar sei ll e University, France. Thesi s
incarnation. Phenomenology of the Deaf musical expee n c -@itected: c o
Christine Esclapez andJeanVidhur y) . Temporary teacher in

Musi c Scienceso and fiLanguaMpeseileSci enceso
University. Member of the Research Laboratory of Arts Sciences (LES@A

3274 | AixMarseile University), and of the research group Creations and

Language for Musics and Musicology (CLEMM). Principal research interests:

Deaf studies, alterity representations (cultural and social anthropology; social

psychology); Musical experience, reality amistence (phenomenological

perspectives); Body studies, embodiement and incarnation (cultural and social
representations, somaesthics, somesthesics realities, phenomenology).

cd

TRANSCENDENCE AND THE TURN TOWARDS THE
TRANSCENDENTAL
How to get from signs to values

Tuukka Brunila
University of Helsinki
tuukka.brunila@helsinki.fi

With the introduction of Existential Semiotics in the beginning of the 21st

century there has opeathea new possibility to approach signs: by virtue of trying

to overcome and | ook Aibehindd them. Thi
transcendental in Semiotics, which Eero Tarasti has introduced in his work. In

my paper, | try to argue that with the help ofidential Semiotics (and

especially with the help of the concept of transcendence) we can try to see what

is lurking behind t he signs wi t hin one
According to Existential Semiotics, the signs are manifestations of something
tamcendent al, namely the values of oneds

understand what could this turning away from the signs towards the values
possibly mean and how could this be done. | will approach the subject with the

help of Plato's philosophyniwhich | find plenty of connecting points with

Exi stenti al Semi otics. Through Pl at od
ideaso | therefore attempt to establis

s p
h a

Keywords: transcendence; values; existential semiotics; Plato

Tuukka Brunila is a Bachelor of Arts, studying Theoretical Philosophy as major
and Semiotics as seconday subject at the University of Helsinki. He is also one
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of the editors of Synteesi, a Finnish journal of culture and art studies. He is also
a member bthe international Semiotics of Cultural Heritages research group.

cd

THE RHETORIC OF PSALMS IN XX C LITHUANIAN
POETRY AND ASPECTS OF EXISTENTIAL
SEMIOTICS

Rlta Brilzgiena
Mykolas Romeris University
rutabrul@gmail.com

A genre of psalms can be perceived as a religious chant and as a poetical
stylization in motifs of repstance, complaint, gratitude and glorification.
Psalms were being translated in Lithuanian literature since XVI C: sometimes
the elements of psalms were used in other genres like threnody, heroic poems,

et c. In the XX C LithuyanBeann agaetss BYuarzgligs oB
Jonas Aistis, Alfonsas Nykidi | i | nas, Kazys Inlilra, Ant anze
others used this method i n -Abhuekierviploieetnrdy cr e:

has explored the old translations of psalms in the literary sciende;i Dot lay
andDJ ak aiTtldt,l yR.& al so have briefly discussed
this article, the poetic rhetoric of Bernar
psalms will be analyzed, as expressing opposite levels of human existence like

searching foGod in daily prosiness or in exile and Siberian gulags. In addition,

this work will refer to research of Eero Tarasti, Werner Wolf, Algirdas Julius

Gr ei mas, Jurij Lot man, Vi ktor Bobrovsky,
Daunoraviliena, Dal i aDali al yld@kai Ridta JTlbizlay
Girdzijauskas and others; methodology of literary comparatistics and semiotics

will be used.

Keywords: Lithuanian poetry; psalm; rhetoric; semiotics; musicality

Assoc. Prof. Dr. Rita Brizgiemhin ( Mykol as R
2002 defended a doctoral thesistafmanitiesc al | ed AAnal ogues of Mu .
Forms in Lithuanian Literaturefi and is an |
written a few dozen articles about interaction between literature and music and
rhetoric, has arrangd 18 scientific conferences, including the three dedicated
to intertextuality and interdisciplinarity problems, prepared 14 sets of articles
including articles researching the literary comparatistics and other arts. She is
a member of International Assatibns of Word and Music and
REELC/ENCLS, a member of the editorial boards of several foreign scientific
journals and an expert in various foundations. Areas of interest: literary
comparatistics, intermedial aspects of interactions between literature cmusi
semiotics, culture and folklore.
cd
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SEMIOTIC ASPECTS OF NEO-ROMANTIC
GENERATION
Annotation of musical piece as a code

Zita Brugaita
Vytautas Magnus University/ Lithuanian Academy of Music and Theatre
bruzita@yahoo.com; www.bruzaite.com

Annotations of musical piece is one of the mogniicant keys unlocking

doors to music comprehension, presupposing structural, poetical, social,
existential aspects. Having replaced dominated conventions of centuries,
epistolary and diarplike texts had been used as the primary reference sources
and eplanatory discourses, ideas of composers transfers into the shape of

fimandatory ordero: annotations of CDb6s

eventually it became and is still in the process of becoming an integrated axis of
academic articles. Annotatiggroduced before a musical piece, in a process of
writing it or whether it appeared after the last decorative touches on the score,

due to the input of I|iterary componentaut

of sound map that reflects different sound teys and their signs,
portrayscausative links to birth of musical piece, the addressee, etc. Considering
the report, the annotations of four Lithuanian composers, who are devoted to

neoromantic esthetics, were chosenakKr ai t yt &, Vasiliauskai

Navakas.The assumption of texts and audio content coherence is discussed in
behalf of annotation considered as a display/code of meaning. The parallels
between tradition of genre and librogenre in the view of annotatioevealed

as a communicativecode and dichotomous state.

Keywords: discourse; nesomantic; coherence; librogenre; dichotomous

Zita Brugaitda is a composer and associ afl

University,Lithuanian Academy of Music and Theated doctorate of Kaunas
University of Technology. Her music is largely chamber and choral music, but
often the composer dives into stage, electronic, music for children, theater and
conceptual performances. The composer stylistically defines her music as
fifaggd 6 (French word, me Kribéswigh awpiefixe | y
post. Zita Brugaitd teaches a course
University; deeply interested into elements of music language, genres and
forms, history of music and stylistic variety, contemporary composition means
and endencies, interaction within postmodern tendencies, reflection of identity.
Reports and lectures due to these topics are to be given in conferences, festivals
in Vilnius (Lithuania), Kiev (Ukraine) and San Jose (Costa Rica), a chapter in
electronic handbok about music in 20century is arranged.

cd
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TEMPORAL DEIXIS INN EWS MEDIA

Diana Burbiend; Marija Sabalia
Kaunas University of Technology
diana.burbiene@ktu.ltharija.blonskyte @ktu.lt

Concepts of space and time are important components of every culture. Cultural

development caused byedia and communication technologies leads to the

change in spatiotemporal perception. Each media can also be characterized by

temporal features alone. Thus, comparative attitude to media from temporal

aspect is discussed by Wahopromdes theMc Luhanods
of

division of f@Ahoto and ficool omedi a. One
division is the degree of participation on the part of a person who consumes a

medi um: Afhot o media allow |l ess participatio
areaso of sequential mo d e, wispatiake If tiiec o ol 0 ar e n

notion of media is perceived as shaping the text, what are the temporal features
of texts in different media? To answer this question, the paper applies the
linguistic concept of deis, as a measurement of participation and
simultaneousness level in a text.

Keywords: Mar s hal | McLuhandés media theory; ti me
media; deixis

Diana Burbienada is a Russian Lecturer at Kau
fineshed her MA studies in Media Philosophy at Kaunas University of

Technology and now she is a doctoral student in linguistics at Vilnius

University. Her main interests are RumsiLithuanian contrastive linguistics,

new media language, philosophy of time, media philosophy.

Af ter gaining a masterds degree in Applied
Magnus University, Marija Sabaliauskiena h
University of Technology where she teaches in the programmes of New Media

Language, Translation of Technical Texts, and C1 level students. Her research

interests include creative and communicatimsed teaching, sociolinguistics,

crosscultural communication, termalogy and translation.

cd
DECONSTRUCTING THE CONCEPT OF VIRTUAL
WORK
Egla Butkeviliena

Kaunas University of Technology
egle.butkeviciene@ktu.It; www.eglebutkeviciene.lt

ICTs and digitization processes have enabled the creation of entirely new types
of labouri 6 di gi 6 ail 6t wal 6 wor k that is shifting t
6workd and o6l eisurebd, 6worké and 6pl ayé, 6p
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of Jean Baudrillard (6Simulacra and Si mul
6The Consumer Sociedgwes lGaddres( OeHe uemb
6The Real 6), and George Ritzer (concepts
not hingo), this paper di scusses increasi

work in contemporary information societies, focusing on the perceptod
interpretations of the concept of virtual work.

Keywords: virtual work; work & play; hiperreality; simulation; prosumption

Dr . Egl & But k edean foi Researchiatsthe &acolty af Social
Sciences, Arts and Humanities and an AssociatéeBsor at the Institute of
Public Policy and Administration, Kaunas University of Technolddsr key
qualifications and areas of expertise are as follows: civil society, community
development, virtual communities, virtual work, social networking, social
innovations, and diffusion of innovations.

cd
AUGMENTED PERFORMANCES

Stefano Carlucci
University of Bari
stefanococker@hotmail.com

After the success of his first novel, a young writer has to face the worst enemy
for every artist: the lack of ideas, the horror vacui by white page. The novelist
spends months in contemplating the white sheets on his typewriter, when
suddenly a possible solution to his problems emerges. An unexpected help gives

Ainew inko to his pen and if he plays his
Calliope, the Greek Muse afloquence and epic poetry. Through a kind of

barter with a senior coll eaeguwe,r etstsee df, dr me
Calliope changes hands and becomes a source of inspiration. As a logic
consequence of this change, his second novel, the firsttfru o f Calliopeb
ficoll aborationo, b esellernardsthe iroadhte success is |l 'y a be

transformed into a triumphal march: numerous books follow one after another,

the reinspired author also begins to write film scripts and his reputation grows
exponentially. Starting from the above issues, extracted from an episode of The

Sandman, a graphic novel by Neil Gaiman, the paper aims to analyze the main

factors that may influence artistic inspiration, focusing on the potentials and the

problems arising rbm the impact of the new technologies, such as the
AAugmented Realityo, on the creative proc

Keywords: inspiration; ink; fame; performance; new technologies
Stefano Carlucci (Taranto, Italy 15/12/1972), PhD Theory of Language and
Sciences of Signs.

20102014: Professor of Semiotics and Sociolinguistics
20092010: Research Fellow at the Politecnico di Milano
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Main areas of research:

The research undertaken has as its starting point in the study of the theater with

the analysis of its main componentapalyzed through two different

approaches: on the one hand, physical materialization of the theatrical event,

buildings and places dedicated to contain the dramatic events; on the other

hand, the factors related to the ability of the actors and the paoblicteracting

within the fAdramasphereo. I'n a way running
been developed studies in the field of the materials engineering.

cd

FROM THE DIVERSITY O F THE NORMS TOWARD
THE NORMS OF DIVERSITY

Sergey Chebanov
St. Petersburg State University
s.chebanov@gmail.com; http://mathling.phil.spbu.ru/node/103

Many centuries different cultures have different ideas about the uniqueness
thenormsshouldbeThese norms belong to both ficulture
19" century, W. Windelbandand H.Rickert distinguished thexomotheticand
idiographic knowledge: the first describes the variety of the phenomena (in
ethnography, linguisticsgeography), the second one reveals the laws (in
physics). Against ideographic descriptive natural sciences, the nomothetic
knowledge was in the lead from "l third fourth of 20" century, but since

the end of 19 century the ideographic knowledgeténsively developed
(typological approach meronomy & taxonomy). As a resulhe value became
spectrum of maoptrbasor aptimal dergsZiplike): The key

point of study ofdiversityis nomothetization (finding out conformities to law)

of ideography. Its mean igpeating polymorphic sefsefrains), found out by
S.V. Meyen on the dismemberment of ldike organs. System of chemical
elements (DI. Mendeleev), homological rows of organic compounds
(AM.Butl erov), g r syranpeBy (E6St Fedorov)y striuciuke ok
fairy-tales (V.Ya.Propp), elements of suit (V. Kozlova), battleaxes

(L. S.Klein), etc. have refrain structure. In a refrain unity of variety of figures
of one form is determined by a semantic invariant (idaRobson sense), that
does a refrain the object of semiotics.

Keywords: diversity; norms; nomothetization of ideography; refragpéating
polymorphic setg semantic invariant

Sergey Victorovich Chebandvrofessor

2002, Dr. Sci. in mathematical andsttural linguistics & ontology and theory
of knowledge, Dept. of Philology, University of St.Petersburg.

1987, PhD in mathematical and structural linguistics, Dept. of Philology,
University of St.Petersburg

1976, Graduation degree (=Masters in microbigjyy, Dept. of Biology and
Soil Science, University of St.Petersburg.
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1970, Graduation degree, physiomath. sec. school N. 239, St.Petersburg
INTERESTS: Specialized activities hermeneutics (cognitological hermeneutics,
nortfiction hermeneutics), theoretichiology, biohermeneutics, classification
theory, pedagogy, Precambrian paleontology, crystallogenesis.

MEMBER:

i International Association for Semiotic Studies (since 1999), member of
Executive Committee IASS (since 2004).

i International Society J. voUexkull (Tartu, since 1993).

i The Linguistic Society of St. Petersburg

PUBLICATIONS: 363 publications (include 4 books, 1 invention certificate, 3
TV programmes), editor of several books

INVENTIONS:

T LINDA multifunctional automatic text processingteys (ceauther)

T new method of producing defectless crystalsajaier)
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CREATING SOCIAL AND CULTURAL BONDS IN THE
CONTEMPORARY WORLD BY DRAWING ON THE
MEMORY OF SHARED TRAGIC HISTORICAL
EXPERIENCES
iDies illaodo by Krzys phjectfontheender ec
centenary of the First World War

Regina Chgopicka
Academy of Music in Krak-w
zbchlopi@cy#kr.edu.pl

While reflecting on the topic of art in contemporary culture, two perspectives

must complement each other: the memorythef past and the vision of the

future. In the centre of art is a human béiran artist and the recipient, both in

their individual and social dimensions. In the contemporary world,
reconstructing social bonds through art demands, on the one handt bebha

high quality and on the other, that the message targetted at the audience be
understandable and combine the references to tradition with the interpretation of

the surrounding reality and orientation towards the future.

In Brussels in November 2@1 an event took place the aim of which was

enhancing the European integration though art. A concert was organized on the

centenary of the outbreak of the First World War, a tragic experience of

European nations. Over 1000 performers stood shoulder toldshou

representing the parties of the conflict which had changed the history of Europe.

In the concert, entitledhousand Voices for Pegcapart from works such as

AThe Rider on the White Horsed by Gubaidi
Devaere (himself asoldier during the First World War), a composition by
Krzysztof Pender ewagperfoemed, tod | ed ADies ill ao
The article aims at presenting Penderecki
drawing on the past and his general message for the future.
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Keywords: Penderecki, contempora®olish music

Chgopickabds publications ( ovePRolish60) , span
contemporary music (e q?ender ec ki ,; todos of death smwmdici )

(passion, requiem); 20tbentury musical theatremlethods of analysis of stage

realisations). She participatedin numerous international conferences (e.g.

Leipzig, Strasbourg, Paris, London, Vilnius, Budapest, BratislavaleAi®ains,

Theoule sur Mer, Ljubljanagnd has been GBditor of Studies in Penderecki

research series (PrincetoR)r six years she was Deaf Faculty of Composition,
Conducting and Theory of Mu&g&xcalenein Academy of
Teaching Award003); lecturer running seminars e.g. al§- Paris Uni ver si t ®
F.Rabelais - Tours; International Bach Academy Eugene; Seul National

University. She is a member of e.g. Polish Composers Association (qualifying

commi ssion), Soci® ® Internationale doHistoi
et du Ballet.
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THE MUSI CAL WORK OF LUTOSGAWSKI, G¢

AND PENDERECKI INTERACTING WITH
CONTEMP ORARY POPULAR MUSIC

Magdalena Chrenkoff
Academy of Music
zbchrenk@cyfronet.pl; www.amuz.krakow.pl

In 2013, Polish National Audiovisual Institute has launched the Three

Composers website with the goal of popularizing the work of these three
eminentconmpor ary Polish composers: Wi told Lutos
G-recki, and Krzysztof Penderecki . One year
2014, a concert dedicated to three great composers took place in Polish National

Opera. The event was extraordinary rhodtie to the unusual clash of so called

Ahi gho music with pop. The audience coul d he
Jonny Greenwoodédés (Radiohead) 48 Responses
Funer al Music and Bryce Dessnsiass (The Nat:
wel | as G-reckids Symphony No. 3 ASymphony

the solo part (in Polish) was sung by Beth Gibbons (Portishead). Penderecki

the only living of the three previously mentioned composesswell known for

his openness to ¢hmusic of young generation, regardless of style. This

dialogue between the music of the greatest Polish composers of 20th century

and oeuvre of younger generation of artists is a new, very interesting proposal,

ai ming not only takailngcoantetmpmr ahgadnusectasd
young audience, but also opening both sides for new, creative perspectives.

Keywords: Penderecki; Glashefstles;pprhusit os aws ki ; ¢
Al umna of the Academy of Music in Krak-w (

pianoperformance), employed at this institution since 1986, associated with the
Department of Music Theory and Interpretation. Main area of interests is
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represented by the issue of the Wboh, based on research into the 19th

century art song genre, includingn particul ar, the song 1Tu
Moniuszko. To date, academic activity has included work on selected issues in

this area, the result of which have been numerous theoretical publications, as

well as participation in conferences, academic sessigeminars and symposia

in Poland and abroad. A second area of interest is represented by @otiry

Polish music. M. Chrenkoff is also the author of numerous monographic entries

in the Encyclopedia of Music PWM and MGG Musik in Geschichte und
Gegenwart,as well as the editor and esditor of many music theory

publications.

cd

DEXTERITY VS FLUENCY: DILEMMA IN ENGLISH
PHONETICS CLASS

Rai munda Lesoniena
Kaunas University of Technology
raimunda.cesoniene@ktu.lt

With overwhelming exposure to English through media, students who enter
English Phonetics class have a high cominai the foreign language.
However, most of them express the desire to lose their Lithuanian English
accent and improve their pronunciation to make it as close as possible to native
like, which implies using connected speech phenomena characteristic of the
English language. As future interpreters, the students have to prepare for the
role of a public speaker and are supposed to acquire the ability to convey the
message in a clear and understandable way. Consequently, the question arises
whether the studenshould work on mastering connected speech phenomena to
increase the pace of their language production or whether they should work on
muscle dexterity to improve articulation and clarity of their speech. Based on
literature review analysis, the article disses the concept of fluency in terms

of pronunciation as opposed to dexterity as it is perceived by voice specialists
working with actors and public speakers. The author tries to find the optimum
balance of the two in the context of English Phoneticsscléor future
interpreters.

Keywords: fluency; articulation; connected speech phenomena; dexterity

Rai munda Lesoniend has been a lecturer at
since 2001. She currently teaches English Phonetics and Phonology in the study
programmes of Translation of Technical Texts and New Media Language.

Apart from being a lecturer, she also works as a freelance translator and

interpreter as well as English language editor. Her research interests include

English phonetics and phonology, ie® studies, translation and modern

didactics.
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THE CONTEMPORARY INTERPRETATION OF THE
EMANCIPATION CONCEPT: ISSUE OF
EMANCIPATED VERBAL COMMUNICATION

Nijola Liuliulkiena; Nijola Bai
Kaunas University of Technology
nijole.ciuciulkiene@ktu.ltnijole.bankauskiene@ktu. It

The multidisciphary anal ysis of 6emancipationd is c
and systematizing the main interpretive meaningful categories of the concept.

The qualitative content analysis of the relevant scientific texts enabled to

highlight the leading categories and sategories of the concept, such as

6Personal |l egal independence and autonomybo,
rationalityé, 6l mportance of communicative
practiceo and ot her s. The content of cl e

subategories allowed to create a theoretical model, which demonstrated the

explicit interrelation between the development of human emancipation and

ability to participate in the moral argumentative practice, which, on its turn,

mi ght be definkdvearshade maaommpriteati ondé | ead
establishment of long life learning and smart society.

Keywords: emancipation; autonomy; communication; emancipated verbal
communication

Dr. Nijplda Liuliulkiend is an Associated Profes
Educational Studies, Faculty of Social Sciences, Arts and Humanities, KTU.

Main scientific interests: public communication, development of argumentation

competence, probleimbased learning, elearning and teacher training.

Dr . Ni jolad Bankauskiend is a Professor at
Studies, Faculty of Social Sciences, Arts and Humanities, KTU.

Main scientific interests: educating in philology, development of social

responsibility development of argumentation competence, learning and

teacher training.
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THE VARIETY OF ARTISTIC ACCOMPLISHMENTS
AS THE ANSWER TO THE NEEDS OF
CONTEMPORARY CULTURE.THE WORK OF ADAM
WALACI 6 SKI

Ewa Czachorowskaygor
Academy of Music
ewaczach@przta.onet.pl

The multitude of stimuli and i mpulses fAatta
than not exposes him to thisk of getting lost in the labyrinth of various
experiences. Wh a t should the artistos attit
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choose thpat h of increased fAspecialisationo i
oppositei attempt to express his own personality in the most diversified way

possible, thanks to medium diversity reachiimgptentiallyi a larger number of

listeners?The second of thebavementioned solutions was chosen by Adam

Wal aci GEski . As a composer of autonomous
film), a publicist, a music critic and a teacher, he acquired the ability to adapt

the type of an artistic statement and the applied vimmissolutions to the

listener. The multitude of creative interests and the readiness to take up new

challenges made his achievementsreating an artistic integrity stand out

within many fields. It can be an attempt to provide a creative answer to the

needs and challenges of contemporary culture. Expressing himself with the use

of various means, Walaci ki tries to fin
abundance of reality that surrounds us.

Keywords: Adam Wal aci GBski ; Pol i enporarg ont empor
culture; diversity

Ewa Czachorowsk@ygor, PhD, is a music theorist, assistant in the Music

Theory and Interpretation Department at t
research interests centre upon film music, contemporary Polish music (i.e.

A.Wa |l ac i @srklarecki), Khe problems of correspondence of arts and
interdisciplinary studiesThis year shés going topublish a monographi T h e
Creative Facets of Adam Wal aci GEski . Aut o
Writingso. Her cseverg ddzensadfesearch ianickes md e s

Polish and EnglishShe participated in conferences and symposiums in Poland

and abroad.

cd

WALLS, SUPER COMPUTERS AND THE POLICE
Dystopian cities in anime and the challenges of contemporary
city planning

Alkistis Dalkavouki
Aristotle University of Thessaloniki
dalkavou@topo.auth.gr

This paper will focus on dystopian cities as shown in contemporary Japanese

animated television series (anime, an art form with a long history in its native

country and a subculturd ¢ans all over the world) belonging to the science

fiction and fantasy genres and will discuss about them in city planning terms.

After signifying the importance of the pc
youth culture and def i Miscg ence fércms ondy
and fAani meo, we wi || present two case st
indicate | arger trends within ani me, i At
Pas s 0 -20Q13),0 dobining discourse analysis with qualitative data

cdlection methods. In these fictional landscapes, the fears of contemporary

society are reflectedand visualized through monumental, futuristic or militaristic
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architecture. Moreover, the divides between social classes become literal, the
anxiety of administtive and memory control through space is highlighted, the
population is alienated from both the natural environment and the rest of the
world, and living space becomes a resource that is running out, not to be shared

wi th the fOther dninewhatsssuésythe twa seriewbrihngto e x a
the urban planning table through the lens of genre filmmaking.

Keywords: anime; city planning; dystopias; space

Dalkavouki Alkistis is an undergraduate student in the department of Rural and
Surveying Engineeringn theEngineering Faculty of the Aristotle University of
Thessaloniki. Her academic experience outside of the faculty includes her
participation in the Konitsa Summer School of Anthropology, Ethnography and
Comparative Folklore of the Balkans in the sumnuér 2014, a rural
engineering intership in Thessaloniki in 2013 and a semester in Istanbul,
Turkey as part of the Erasmus+ programme in the Istanbul Technical
University in the winter of 2014.
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ADVERTISING AS A MEANS OF COMMUNICATION:
REACHING A TARGET AUDIENCE

Audrona Daubariena,; Laura Jana
Kaunas University of Technology
audrone.daubariene@ktu.lt;
laura.janaviciute@ktu.edu

The paper discusses textual and semiotic aspects of iadwgghts in terms of
addressee groups. The aim of advertisements is to persuade addressees to buy a
product. Textual, image and graphic features are employed to fulfill the function

of persuasion. Which of the advertisement features is more importangidiow

they complement each other? How do advertisements targeted at different
audiences differ? The results of analysis of advertisements addressed to
different target audiences (women, men, and children) will be presented.

Keywords: advertising; addresseeoups; linguistic analysis; semiotic analysis

Audrond Daubariend is a lecturer of Englis
Languages and Intercultural Communication and a researcher at the

International Semiotics Institute, Kaunas University of Technologyt&ithes

Interpreting, English for Specific Purposes and Public Speaking. In addition to

teaching, she participates in international studies projects realted to languages

and elearning. Her research interests include language and technologies,
computermediated communication andlearning.

Laura Janavililtad is a BA student in Transil

University of Technology. Her research interests include translation studies and
language of advertising.
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THE SUBJECT POSITION IN THE SEMIOTIC ACT.
BETWEEN NARCISSUS AND PYGMALION
A semiotic reading of coherence between words and actions in
the political discourse

Sorin Nicolae Dtgan
National University of Political Studies and Public Administration
dragan.nicolaesorin@gmail.com

The political discourse lies behind tleennotative marks of the transparency

ideology (the metaphoric ideal of democracy), as the media discourse is masked

seducer, behind the imagsisnulacrum. The both discourses empower the

encounter of two fundamental dimensions of human nature within the

construction of a text: the idea of narrative (which activates any interpreter of a
communicative act) and the idea idea of order (a constituent of any structure of

the sociediscoursive imaginary). The construction of meaning becomes a
phenomenon that syrolically represents the structure of values of the society.

In this way, interpretative guidelines of political and media show lecturer are

marked culturally. To understand the fragile balance between the imaginary and

rationality in the construction of raeing is a decisive step for the success of
communication. This paper examines, from a semiotic perspective, the
necessary coherence bet ween operators i
political discourse. Speaking with purpose (conveying a cultural corgedt)

understanding the semiotic of place (constructing meaning) represent
requirements to be assumed in the political discourse. Relations are established

between enunciations and the world comes to nuances in cultural patterns the
JudeeChristian, identif abl e i n Romanian politiciansd g
of the enunciation.

Keywords: political discourse; political semiotics; imaginary; cultural
traditions; narrativity

Sorin Nicolae Drtgan is PhD Candidate (I
the Communication and Public Relations Faculty of the National University of

Political Studies and Public Administration (NUPSPA), Bucharest, Romania. |

am also specialist in Commications and Public Relations in the Public

Relations Division at Ministry of Defence, Bucharest, Romania. | attended the
International Congress of Semiotics Sofia 2014, to the section An Outline for a

Theory of Political Semiotics. From July 2014, | aASE/AIS Member. My

interest is in the fields of: political semiotics, the role of metaphor and

i maginary in discourse. Cul tural and soc
i mages and connotations activated), incl
cultural tradtion and symbolic representations conveyed in the message
construction, in the preferential enabling of certain codes are also in my

interest area.
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MUSIC-HOOLIGANS: KRZYSZTOF PENDERECKI
AND PIOTR ORZECHOWSKI
New perspective, new resonariseetweerhigh and pop
culture

Agnieszka Draus
Academy of Music in Krakow
drausik@poczta.onet.pl

The paper presents a phenomenon frequent in contemporary cultare
reinterpretation of compositions which used to be agande but are now part

of standard musidaterature. This is done by young, restless instrumental artists,
as well as DJs often using controversial language bordering between high art

and pop. The trend may be exemplified

record Experiment: Penderecki, which ird#s original interpretations by the
piano hooligan (the official alias of the young pianist) or reinterpretations of
Krzysztof Penderecki 6s compositions,

Mater and Poli morphia. Or z e ¢ hneideek i 0 s
one of the most interesting projects during the recent times that were quite
noveltyhungr y. One of the critics wrote

definitely the best Polish record of the year 2012. It has been a long time since |
had the pleage to commune with something as equally good as that. | even
dare to say that Piotr Orzechowski is a world class talent. Without exaggeration
or straining the truth.o Krzysztof
enthusiasm recommending the project towvigler audience. Moreover, the
presentation touches upon the issue of genre and aesthetics of that
reinterpretation in reference to such categories as transcription and
transmedialisation.

Keywords: contemporary music; sonorism; Penderecki; Orzechowski;
transcription

Agnieszka Draus, PhD is an Assistant Professor at the Faculty of Composition,
Interpretation and Musical Education of the Academy of Music in Krakow, a
member of the Division of Musicologists of the Polish Composers Union as well

by

P

incl uc
operat

AEXper

Pender ¢

as a nominad teacher of he gener al musi cal subjects

tel eEski State Secondary -pasidentoof PBoc ho ol

Musica Bona Foundation. In her research activities she has focused, on one
hand, on the issues of sacred music with particular stogssacred musical
theatre, especially in the works of Krakow modern compésétrzysztof
Penderecki as well as a German compdsétarlheinz Stockhausen. She has
released a book Stage Cycle LICHT by Karlheinz Stockhausen. Musical Theatre
of the World (Acadmy of Music Krakow Edition 2011). On the other hand, her
research focuses on the vocal and instrumental works of Polish composers:
Witold Lutosgawski, Marek Stachowski
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A PROSPECT IN ARTS VIEWED FROM A SEMIOTI C
PERSPECTIVE

MarijaLi udvi ka Drazdauskiena
Wszechnica Polska
liudvika@drazdauskiene.lt

Borrowing variously from Ogden and Richards, Charles Morris, Peirce, Roland
Barthes and Algirdas Greimas, an art work is defined as a product of creative
imagination the structure of whide mediumbound while the significance has

a bearing on its systemic sense identifiable in more or less accomplished
images. Avoiding criticism for a start, the definition relates to classical arts
which have made a history by their accomplishment inesand execution, and
have withstood the test of time. Modern arts are alienated from
accomplishment, while a trend propagating
has produced an overabundance of works the significance of which is
questionable. Works ofra though, exploiting variously different forms of the
beautiful have been available. A few items of visual and performing arts, and a
couple of novels are reviewed drawing on their semiotic analysis to assume that
aesthetic sense has not forsaken thescionsness of major artists and writers
and signifies a route toward some balance in art works through a recovery of
their systemic sense. With language sustaining the link, aberrations in verbal
communication suggest an analogous deconstruction in vahgdike social
moral degradation, less optimism in perspective.

Keywords: visual arts; performing arts; pemiotics; language

Dr . Habilitatus, Professor Marij a Liudvi l
Polska, a university category higher school in Wars&ler main research

fields are stylistics within applied linguistics, functional linguistics, pragmatics,

culture. She holds courses of style in English and literature, English grammar

and usage, lexicography. She published 3 books on English style, a Reader

schools and over 80 articles. Current interests: stylistic and cultural

significance of language in how it brings out the idiom of language and

national identity; semiotics and the philosophy of language.

cd

PROCEDURES OF RENDERNG OF CULTURE -BOUND
WORDS
Can the models of conceptual metonymy and of denotative
equivalence interact?

HansHar ry Dr°Ciger
Vilnius University, Kaunas Faculty of Humanities
hdroessi@gmail.com

The aim of the report is to connebetmodel of cognitive metonymy with the
model of denotative equivalence highlighting the explanatory potential of the

-65-



model of cognitive metonymy for describing the use and occurrence of word
equivalents in the English translations by Taylor (1914) ané<Z{1987), and
Lithuanian trans| a1939) s DiokenisB(&9B2D0l)k o ni s (
of the Brothersd6 Grimm Fairy Tales (GFT
can be seen as a source of the history of culture and social life in the German
spealing countries of the nineteenth century. Cultbhoaind words refer to the

common cultural background knowledge and to a specialised cultural
knowledge of the community of German speaking countries as well. This report
describes the ways of using Englishdahithuanian equivalents in the
translations of the GFT including lexical and cognitive procedures, which stand

behind the use of certain equivalents. This leads to the idea of extending the

model of denotative equivalence using the conceptual metonymgniolering

culturebound words in the target texts. Investigating this, there can be
established maodifications in the theory of conceptual metonymy and in the

theory of rendering culturbound words as well.

1938
) |

Keywords: culturebound words; translation; culial knowledge; metonymy;
equivalence

HansHar r y Dr°Ciger (born 1958) , after studi
language and literature (diploma paper) and doctoral studies in German
Linguistics (PhD) at University College of Higher EducationErfurt
(Germany) position as Assistant there from 1985 to 1997. 19004 official
representative of the German Academic Exchange Service (DAAD) at Vilnius
University (Lithuania) and LecturgrAssociated Professor at the same
institution. Habilitation at Vilnius Univeisy in 2008. Since 2009 Professor of
General Linguistics and Intercultural Communication and Translation at
Kaunas Faculty of Humanities of Vilnius University. Publications in the last 10
years: 3 monographs, 34 articles in the fields of Cognitive Lingsijst
Translation and Intercultural Studies; about 20 reports on international
conferences in Lithuania, Latvija, Russia, Germany; several presentations in
the frame work of ERASMUS programme in Italy.
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PERCEPTION OF TURKISH SOCIETY ABOUT GYPSY
MINORITY AND THE HISTORICAL BACKGROUND
THAT HAS AFFECTED THE FORMATION OF THIS

PERCEPTION

Omer Duzkabar
Uludag University
oduzkubar@uludag.edu.tr

In todayds worl d, gypsies are among the gr
inequality which originates from bothtradional st atus perception an
denominational structure. Unfortunately, the available researches done about
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the ethnical group called Gypsies are so few that they cannot even be compared

to the researches available for other ethnical groups. The expsi on fAHal f
Nationo, which is frequently used to iden
away from the society because of their life styles, is maybe the most important
expression used to describe gypsiesd pos
attemp to examine the validity of multiculturalist policies for overcoming the

various kinds of injustice experienced by Gypsies in Turkey. ®hasf of the

study is the interviews made with the inhabitants of a settlement area in Bursa,
called Demirkapé fAGypsy Quarter.o There |
that has affected the formation of this perception in the Turkish society. This

study will seek answers to the questions like what objectives and subjective

dynamics are behind the identity formation processes of Gypsies.

Keywords: Gypsy minority; Ottoman Empire; Bursa history; half nation

Omer Duzbakar works as an Assoc. Prof. Dr. at dwdJniversity and he is
remaining his academic studies in the field of Social Histdrihe period of
Ottoman Empire.
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SEMANTICS OF PHRASEOLOGISMS CONTAINING
NAMES OF WILD BIRDS IN RUSSIAN AND
LITHUANIAN LANGUAGES

Dalia Eigirdiena
Kaunas University of Technology
Faculty of Social Sciences, Arts and Humanities
dalia.eigirdiene@gmail.com

Phraseologisms containing namek animals are widely represented in the
languages of the world. They embrace great ethimral information, moral

and aesthetic evaluation of life phenomena, characterize traits of national
ethnos. Therefore, relevanceafmparative studiem the field of phraseology
andthe results determining thaiversal and specifitnguistic reflectionof the
spiritual world of the peopleshould be emphasizedlithuanian and Russian
languages ideographic description revealed that phraseologisms containing the
names of wild birds in both languages are capable nbinéting a variety of
content.Zoonymic semantics of phraseologisms in Lithuanian language as well
as in Russian is associated with personality wian as a human beir(gealth,
physical abilitiesand states, appearance, stages of a human life, hygiene, needs
and movemen> an intelligent beingsenses, emotions, feelings, stramged

and intelligent actions, personalityps a social being(activity, family,
relationships in society, game$)hraseologisms containing wild birds names
denoting various inorganic phenomepam a lesser grouthe inorganic world
(space, weather conditions, weathahe organic world(plants and animals
species), moreover@stract conceptscontaining distinguishing groups
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indicating the existence, order, space, time, quality, quantity RL&8ian and
174 Lithuanian phraseol ogi cal units cont ai
considered.

Keywords: ideographic descriptionconceptual classphraseological unit
zoonym;a core component

Prof. Dr . Dalia Eigirdiena Ugersig.lAat ed Lomono
present, she is a professor at the Department of Modern Languages and

Intercultural Communication, at the Faculty of Social Sciences, Arts and

Humanities, KTU. Her research interests include linguistics, Balti§lavo

languages and didacticof foreign languages. She is the author of 15 refereed

publications.
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A SEMIOTIC APPROACH TO THE ESSENCE OF
CULTURE

Hamid Elazoui
Moulay Ismail University
hamidelazoui@yahoo.com

We are taught to believe that culture is the basis that shapes the diversity of our

way of life, beliefs, manners, behavior, ethiasd vales. It also enables us to

learn how to act and to react, to create and to communicate by using different

signs and o6functional d acts, basically musi
handicraft, and also religion. These basic factors are meant to éstgddid

relationships and effective communications among nations to exchange

experiences and ideas, operating both on philosophical approaches to social

issues, and on Interfaith Dialogues to seek peace among peoples to feel released

from any psychologicaburden, mental discomfort, and ideological pressure.

Culture is not only a means to realize creativity, but also a field to trace
diversity and development. Therefore, cultu
to all mi sfortunes byi fGiowtee ripr entoatt i domasndi poufl aft
This negative effect has contributed to the division of culture into high culture

and low culture, or popular culture. This division aims at emerging provocative

notions about culture to make people focus on negativerddiy, but not on

common creativity.

Keywords: culture interfaith dialogues; gychological burden

Dr. Hamid Elazoui (1954) is Brofessor at the Faculty of Letters, Mouly Ismail
University, Meknes, Morocco. In 2004he graduated in Linguistics
(Departrrent of Arabic Language and Literatyr€aculty of Letters, Mouly
Ismail University, Meknes, MorockoHe obtained his PhD in Linguistics. In
2006 he graduated from Mouly Ismail University, MeknesCammunication
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(Department of Englishanguage and Liteiture). He obtained his B degree
(specialization: Modern American Literature), and in 2011 he obtained his MA
(specialization: Communication in Contexts). He is the author of several
articles on Linguistics and Sembnoti c

member of the Executive Committee of IASS/AIS, in Sophia, Bulgaria, in
September 2014.
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DISABILITY, DIVERSITY, ACCOMMODATION

Teodoro Forcht Dagi
Harvard Medical School
t.forchtdagi@qub.ac.uk

In the present lecture, would like to discussthe greter significance of
concussionexploiing our understanding of changes in neuroprocesamythe
meaning we attribute to changes in language use and proddut. is the
meaning of the intellectual and personality changes that yohfeiest undergo
after concussion? What the greater meaning of measurable and definable
changes in brain fugtion without changes in brain anatofig the labelling

S . He
de Semiotique (G.M.S) de | d86Universit® de

that takes place good or bad? What happens to student athletes when they can

no | onger play? -Deor aese?y0 bHocw neeh diwalnd i
How do we think about depression, anger ars$ lof judgement under these
cricumstancesPlow should theses students be taudhittat responsibilities do

we have as scientists and educators to think about out rules for athletics based
on what we know about the consequences of iffjury

Keywords: concusgn; sociopathology language; neuroprocessing; social
labels

Dr . Teodoro fAiTeod Forcht Dagi i s a
the School of Medicine, Dentistry and Biomedical Sciences, Queen's University,
Belfast (UK) and Chairman of the Interiatal Advisory Panel. He serves as
Visiting Professor at Harvard Medical School, and teaches in the HasViTd
Program in Health Sciences and Technology. He is a partner at HLM Venture
Partners in Boston. Dr. Dagi holds an AB degree from Columbia Colkge,
MTS from Harvard University, MD and MPH degrees from the Johns Hopkins
University School of Medicine, an MBA from the Wharton School and a
DMedSc (HC) from Queends University
the American Association of NeurologicSurgeons, the Georgia Institute of
Technology and the Goergen Center for Entrepreneurship of the Wharton
School at the University of Pennsylvania. He chairs the Committee on
Perioperative Care of the American College of Surgeons and serves a
spokesmarof the organization. Dr. Dagi is an author or-@uthor of over 175
articles and chapters and editor or-ewithor of five books.
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AN OBSESSION: .COM
Between the rocky shores of myth and the new balance of
powers

Yves Gambier
University of Turku
gambier@utu.fi

The Humanities are facing troubles and changes. | will try to answer the three
following questions:
i What are the laises towards purely technological interpretations of the
Aimedi umo?
i From the lonely crowd to the crowdsourcing: What are the challenges?
i Can we learn from illiterate literature (the Dadaist movement and the
Lettrism) regarding the concept okte

Medium, prosumers, text: these three elements can help us to question
communication and thus the identity crisis of the Humanities.

Keywords: medium prosumers; text; translatiocrisis of the Humanities

Yves Gambier is Professor Emeritus of Tratista and Interpreting at the
University of Turku, Finland and Resear€gllow at the University of The Free
State, Bloemfontein, from 2015 to 2017. Interesisdiovisual translation
translationtheory, socio-terminology,languagepolicy andlanguageplanning,
discourse aalysis,training of teachers in translation and interpreting. He has
published more than 180 articles and edited oredited 23 books, including
the four volumes of The Handbook of Translation Studies {2018). He is

also a member ofseveral editorial boards, including Babel, Hermeneus,
Sendebar, Target, Terminology, TTR. General Editor of the Benjamins
Translation Library (John Benjamins); President of the European Society for
Translation Studies (EST) 192804; and Chair of the ExpeGroup in the
European Mast er 0 s-projatt (2007201 at i on [/ EMT
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TRANSFORMATIVE MECHANISMS OF A CULTURAL
TEXT
Femalebird correlation in the context of death:
myth, folklore, literature

Audrom Gedgi It a
Faculty of Social Sciences, Arts and Humanities
Kaunas University of Technology
gedziute@gmail.com

The presetation is based on the synthesis oflJot man 6 s1.Gae d m#s 6
theories that help to structurally describe cultural processes and elucidate the
transformatie mechanisms of cultural textd/hile comparing the elements of
significance in Celtic mythicaktories, folklore tradition and late medieval
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literature, the patterns of thematic and figurative values as well as their re

grouping have been observed. The present research focuses on one aspect of
Celtic Great Goddess 06s npmelytthe coerelaion t he con
between the figures of the female and the bird. The thematic values manifested

by these figures in mythical stories will be indicated and their reflections in

folklore and late medieval literature will be discussed by designaitdghcies

and possible causes of changes within texts of Celtic vernacular tradition.

Keywords: culture; transformatiortext; vernacular tradition

Audrord  Ge d ¢ i ded Her Ba éhésisfiBemiotic Analysis of the Functions

of the Zoological Il magery in LiAerary Tex
Semiotic Attempt at the Rie2007masdi200@ct i on of
respectively. In 2014, shedefd e d Ph D t h e sFensale Brojectiom e t opi c

in the Mythopoetics of Death as Reflected in Celtic Mythical Stories, Folktales

and Medieval Literatureodo. The fields of h
and TartuMoscow schools), processes of culturemparative religion, Indo

European heritage, folklore, medieval literature and culture.
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NATIVE -LANGUAGE -WRITTEN SONGS AS A
POSSIBILITY FOR A DIVERSE SOUND -REALITY
Or: why shouldwe cease perceiving English esnditio sine
gua nonfor our music audibility worldwide

Egl & Gelrafieivtid i ené
Music AssociatiorfiLargod
tamsaule@gmail.com

Songsin English(often perceived as the main possibility to be heard worldwide
as it is the most spoken languagebally) havefilled the most ofaudio-space

in the whole world and continue doing theibwever speaking a language @
different consmusnessengagementhan hearinfperceiving it Frequently,if

we speak a language but vaee not native speakeithe lyricsbecome more a
part of an acoustic unit of the song while the message inscribed in the text is not
heardby default(as it is ofteninevitable for the native speakdisteners): we
have to assemble our conscious hearing an listen consciously.Welisten to
asonginalanguagewleo n 6t k rweperceve lyriashsla part of sourd
reality, encountering diversearmoniesgxperiencingnew soundsmaybe even
learning new language$f English is not our native languagesing itas a
semantic f i el dcanfbloak possible grigual sownealitiess
timbres, semantic codes, sabnsciously suggested by our native laages.

Keywords: musical individuality native language; foreign language; alternative
harmonies; creativity ground

Egl & G&Ir adielv(1888) ésnailithuanian singer, songwriter, the
main coordinator and a singing teacher at the Music Associatibargoo,
which she cdounded with three other colleagues, aiming to create a space for
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non-pop culture events, concerts, plays and a possibility for informal studying,

which, even though not very easily, seems to be successful and attracts more

and morepeopl e. For a Bachel orés degree havin
Philology and Italian Languagé with her thesis in Literature and

Phenomenology at Vilnius Universiiy, 2015she obtained Ma st er 6 s degr ee

in Interdisciplinary Musicology at Kaunas University Technologyln 2014,

she participated in Il CoN with a presentati
Aut hentic folk songs as a physical and ment :
cd

THE DOVE OF PEACE OR THE HORSE OF TROY?
The strengths and the weaknesses of cultural diplomacy

Arnlas Gel i nas
Ambassador of Lithuania to UNESCO
arunas.glunas@urm.lt

Even in the times of severest conflicts or during the Cold War, the realm of

culture was mostl y¥freegarachedd téhsus i paltihteirc sii

context for cooperation. Given itaigposedly nofpragmatic and profoundly

spiritual nature, culture was granted a mission of a bifgleler and of a

peacecreator. Many governments seriously considered and continue to consider

culture as a powerful tool for the creation of a positive ienfoy a country in

the situations when it cannot be created otherwise. Notwithstanding the obvious

fact that culture in a great number of cases indeed helped to build bridges

among people or even entire nations when nothing else did (as, for instance, in

the case of US fAJazz diplomacyd in the Fifti
of profound fAinnocenced of cul tur al initiat
cases where culture is consciously used by regimes or states in conflict to

camouflage the aggrésa and even revrite history, where it takes the most

unattractive shape of propaganda. Presentation provides examples taken from

the activities of UNESCO, the history of cultural diplomacy and the recent

cultural and political events in Mali, Iraq, Syridkraine, Russia, FrandeK.

Keywords: cultural diplomacy culture and politics cultural initiatives
propagandamanipulation of culture

Arinas Gelinas (b. 1968) is a Lithuanian
currently working asan ambassador otithuania to UNESCO. One of the

founders of Culture Council Lithuania, he served as a minister of culture from

2010 to 2012, a president of an Association of Creative and Cultural Industries

from 2008 to 2010 and a vigector of Vilnius Academy of Arts betwe2004

and 2010. Arinas Gelinas is an author of nur
aesthetics and theory of culture time Lithuanian academic press and abroad.

He is also a practicing graphic artist and book designer, holding awards for

printmaking in Fance and Japan. lGel i nas has ba@ary named an
Doctor of Aalto University (Finland) in 2013.
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SEMIOTICS APPROACH TO PERCEPTION OF
SILENCE: THE CASE OF COMMERCIAL AREAS

Zeinab Goudarzi
University of Limoges
zeinab.goudarzi@etu.unilim.fr

It seems that in the actual soundscape, the silence is an exception for this reason

it has become very valwuable in & noisy so
Fi o (Murray Schaf fer) . avel hppreciated vtieer t i si ng
importance of the silence in daily life. Thus, the silence is transformed into

commercial value as well as into moral, touristic and ecological one. Today the

companies set up the mechanisms (projects) of sensory marketing to make the

shopping a pleasure increasingly. The atmosphere at the point of sale is a

mar keting tool , whi ch i s capable to i nf
cognitive and behavioral reactions in the store. On the other hand, the pleasure

of strolling through the shopmy spaces has become an urban leisure. As a

result, consumer looks for new sensory experiences. We propcssnia

pragmatic study regardingfluence exercised on buyers by our space of

silence, in the luminosity of form of life (concept) (tensive serostZilberberg

and Fontenaille). While clarifying the co
those who build the atmosphere sound from the major department stores and

which contribute to the process of individuation of the space of silence,
includnghe effect of MAcuto (Augoyard & Torgu
research on the study of environmental factors related to the space of silence.

Keywords: silence;sensory marketing PQ®erception; Lefi; Hi-fi; life forms

PhD candidate in Science Lgmage, Information and Communication (CeReS)

attheUni versity of Limoges, France. The subj
of the silence: The silence as a valuable object in the ptadu and
consumption spaceso.
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ABDUCTIVE CREATIVITY IN A TRANSLAT IONAL,
TRANSLATORIAL, AND TRANSLATION -
THEORETICAL CONTEXT

Ritva HartamaHeinonen
University of Helsinki
ritva.hartameaheinonen@helsinki.fi;
http://tuhat.halvi.helsinki.fi/portal/en/person/hartamah

The logic of translational discovery and the very firsige of interpretation
encounter and become welded in abductive translation, a notion that draws on
Char |l es Semoti® and hig tedhatomys of reasoning. As the art of
inferring from signs, abductive translation refers not only to interlingual
trarslation, or translation proper, as Roman Jakobson characterized that way of
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interpreting verbal signs in whickome other language becomes involved;
namely, abductive translation comprises all types of interpretive actions that
tend to reach towards trutind certainty. What thus combines both translators
and translatiotheoreticians is their search for trutta textual truth or a truth
about the nature of a phenomeriorand their search methods. The idea of
searchingor a solution to a (translation/reseh) problem includes the aspect

of finding or inventing something, and of creating something that did not exist
before: a new text in another language (a translation), or new knowledge of
some phenomeno(a research result), and thereby, the aspectashileg as

well. In my paper, | willresume the discussion @bductive translation and
examine it from a triadic point of view with creativity a§iast, diversity as a
Second, and development as a Third.

Keywords: abduction; creativity; abductive traasbn

Ritva HartamaHeinonen, PD, is a Senior Lecturer in Swedish Translation
and Interpreting Studies at the University of Helsinki, and a Docent in
Translation Studies at the same university. Her research focuses on translation
studies (general and sétic translation theory, intracultural translation,
translator training) and semiotics (semiotics of translation, semiotic
approaches to translation,emidics of Charles S. Peirce). Her publications
includefiAbductive Translation Studies: The Art of Mzalling Sign® (2008);

i'Se mi-wahslatioet heor et i cal reverberations revi si
Alnterlingual, intersenmiansilcat iaonndo i(n20elr3s)y.s tS
is also the ceeditor of the journal ActdranslatologicaHelsingiensia.
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SYNAESTHESIA T A MULTISENSORY APPROACH
WITHIN AUTISM AND MUSICAL CREATIVITY

Sari HelkalaKoivisto
University of Helsinki
sari.helkalakoivisto@helsinki.fi

Synaesthesia is a phenomenon that represents special sensitiveness. In

neuroscience it means thesuét of sensory crodinking in the brain.

Synaesthesia manifests an anomalous serse¢ cept i on i f compared t
normal (Western) cultural way to perceive and experience the world. The

phenomenon is found relatively infrequenitly our educateatultures, but the

family studies have shown new results of its assumed heredity. One has also

research data, this synergetic sensation has been found out being more prevalent

in the primitive cultures and among their indigenous people. We can define
synaesthetiper cepti on or experience as fAsenses ¢
among other things that some synaesthetes can see, for example, sounds in

bright colors (color hearing) and some others can feel letters or taste words.

Universal synaesthetic sengerception reflects important cognitive
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experiences that are common to the both-syraesthete people amlthose

who are the synaesthetes. Certain phenomena occur more frequently in
synaesthetes. These include giftedness and (artistic/) musical creativiiil as w
as increased noise sensitivity and attention disorders typical multisensory
processes within autism.

Keywords: synaesthesia; senperception; music; multisensory; creativity

Sari HelkalaKoivisto is PhD scholar oMusicology andExistential Semiotics

at the University of Helsinki, Finland. She has been a researcher of Musical
Signification project (Helsinki Universixfor over ten years. This yeahe has
been invited as a researcher in international research project Semiotics of
Cultural Heritagesfor the current period of 2015. At the same timdile
writing her thesis in Helsinkishe participated in semiotic studies, congresses
and seminars ahe International Semiotics Instituia Imatra (Finland) and in
many semiotic international meetingbroad. In addition to her study, she has
worked until recent years as a private music therapist for children with autism
and also as a rehabilitating piano teacher in early special education. Her

recently compl eted di s siePRrdsat Signnin A Musi c

Exi stenti al Semioticso is r e-laadinend t o
autism cultures and individual interaction. Hpostdoctoral interest remains

in Existentiat and Biosemiotics, the mental activity in the intefaicess of

the arts music and noiverbal autism.
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THE SEMIOTICS OF PRO CESS IN CONTEMPORARY
MUSIC
A phenomenologicalgproach

Joshua Hey
University of PennsylvanidJniversity of Helsinki
jhey@sas.upenn.edu

The music semiotic project has thus far been almost exelysoncerned with
tonality. This paper confronts the contemporary music sign of process; at
present, the preeminent mode of extending music through time (as opposed to

Classical development). The focabthis paperisonscal | ed pépbsal 6

music Thus, it is not enough to delineate processes by the compositional
methodology involved in their creation. Rather, my interest is
phenomenological and my taxonomy of the concept involves processual
transparency, teleology, segmentation, and temporalitgoretically speaking,

| a d a p ts exBtentiad setibtiés to thes s u e, whil e dncorpora

mi meti c hypot kseemporl hizrarchy. Praveing em @y own
experiences as a composer and listener, | then examine and compare processual
modds in contemporary workdn the end, process is found to transform the
musical subject from aranthropomorphic to a disembodied or naturally
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occurring subjectivity. Theossibility of narrative is discovered to be greatly
attenuated, buachievable in moents of rupture. The results of this paper will
help to clarifythe complex relationship between the materials of a process, their
mode(s) okexpressive transformation, and the emergent musical situation.

Keywords: processpontemporary musj@xistentialsemiotics;
phenomenology

Joshua Hey, composer and semiotician, is a PhD fellow at the University of
Pennsylvania. For the 20145 academic year, he is an Ameriednandinavian
Foundation fellow at the Sibelius Academy and University of Helsitiki.
primary scholarly concern is with the semiotics of contemporary music,
research that is currently supervised by Eero Tarasti. His MA themispleted

at the Eastman School of Music, studied processephedomeology in Per
NRBr g-r d' stothedGpldeg Beeri.As a composer, Joshua has worked
with the Omaha Symphony, Daedalus StriQgartet, Uusinta Ensemble,
Eastman Sinfonietta, University of Misseuiiansas City (UMKC) Orchestra
and UMKC Chorale. He has been awardpdzes and commissions by the
Eastma School, Lyra Society, and Kozalmternational Music Seminar, a
fellowship at the American Conservatory Fontainebleau, and was a
composeiin-residence at the 2014 IGbArts in Sibiu, Romania.
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CSIS IN AUDIOVISUAL TRANSLATION

Jolita HorRamhwmus kKesnymer avi |l i ena
Saul a Petroniena
Kaunas University of Technology
jolita.horbacauskiene@ktu.lt
ramune.kasperaviciene@ktu.It
saule.petroniene@ktu.lt

The phenomenon of culture specific items (CSI) stands out among language
problems related to intercultural communication. CSls are problematic to render
and express in different languages because of their connotation associated with
specific cultural aspest The aim of the paper is to analyse peculiarities of
translation of CSls in TV shows. Qualitative method is employed to analyse
translation of CSls rendered from English to Lithuaniaorder to evaluate the
expressed content as well as the qualityuofi@visual translatioriThe results of

the conducted analysis indicate that not all CSls are appropriately rendered into
the target language, which is a significant factor in the evaluation of translation
quality. The omission of CSJsn particulargreaty influences the quality of the
content and, concequently, the understanding of various cultures.

Keywords: audiovisual transaltion; translation strategies intercultural
communicationgulture specific item
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Jol i ta Ho rAssotiatelPeofedsar at &aculty of Social Sciences, Arts
and Humanities, Kaunas University of Technology with a degree in educational
science KTU, 2011). The main areas of scientific interest: linguistics,
translation studies, audidsual translation, discourse analysis issues. Currently
leading BA and MA courses: Modern English Lexicology, English as Foreign
Language (level C1), Research Methodology, Research Project, Statistical
Linguistic Methods.

Ramuna Ka s,Assocateiofedsa at Raculty of Social Sciences, Arts
and Humanities, Kaunas University of Technology with a degree in philology
(Vilnius University, 2009). Research interests cover translation studies,
contrastive linguistics, corpus studies and studies in siglee has been
teaching at KTU since 2000 and is currently involved in the BA and MA study
programmes of Translation. She is also a freelance translator and interpreter.

Saul & P eAssodnte iP@fasgor at Faculty of Social Sciences, Arts and
Humanities, Kaunas University of Technology with a degree in philology
(Vilnius University, 2009). Researh interests cover linguistics, translation

problems, new media languagedaeducational science. She has been teaching

at KTU since 1999 and is currently leading BA and MA courses in the study
programmes of Translation and New Media Language.
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THE SEMIOTIC COMPERHENSION OF THE
COMMUNICATIONAL ATTEMPTS IN CHILDREN
WITH ASD

Buhar Hoxha
Department of Communication Sciences
SouthEast European University
b.hoxha@seeu.edu.mk

Treating Autism Disorder Spectrum Syndrome (ASD) out of the semiotic
prospective includes not only identifying
an dfort to establish a communicational process with them. My aim in this

contribution shall be to offer some of the behavioural possibilities to regain

semiotic functions in children with Autism. | aim to number their behavioural

deficits, including their gesoryintegration problems, so as to identify their own
Aphysiological d way of performing a semic
communication ability entails stereotyped repetitiveness that creates narrative

structures, as possible semantic units.aviglysis in conclusion, shall elaborate

the repetitive habitual actions by such children, who, due to the incapability of
comprehending determined contexts, express such actions as passions. The

semiotics of passions, to my view, can offer a etaar vison of their

exceptional behaviour, as well as deduce meaning of it, to make it
understandable to the rest of the world. In essence, their differently perceived
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reality shall result in a semiotic comprehension of their requests and complaints,
as a proof oftheir interaction with the significant others as impassioned
subjects.

Keywords: semiotics; autism; passions; reality; context

Dr. Bujar Hoxha teaches at the Sotast European University, Macedonia, at
the Department of Communication Sciences (Fgcutif Languages,

Communication and Cultures). He gained his
of the Characters of Othello and Rigoletto
ATheoretical and Methodol ogical Vi ews of Um
Wor k o, i oth a thed Bnive(siby of Skopje, Macedonia). @dthis

publication activity one can number: two novels published in Albanian (1995

and 2006) , a transl ation of Ecods b
ASei passeggi ateneiboschinarrativn o. The Alb
1997. He also published in 2014Nor mal i ty vs. Abnormail ity i
Behavioro (A Semioti cfAOR ithe Bardedines ofe ) , as wel
Semioticso (Objectivity vs. Subjectivity) i

May, June 2014, Macedonia.
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TRANSLATION STRATEGIES OF CULTURE
Specific items in shortsries by O. Henry

Il nga Janavil|iena
Kaunas University of Technology
inga.janaviciene@gmail.com

In preserdday Lithuania, translations from other languages occupy the major
part of the book maskt. Since English is the dominant language in the world,
naturally, the majority of the translations are produced from the English
language.The translation of culturspecific items has always challenged
translators because of the difficulties renderiagain cultural aspects from the
source language that might be unknown in the target language. Thus, the
purpose of the present paper is to compare and analyse translations of

O.Henryés short stories frombyEsivgal i sh into L
Loms ar Pwtkd en &, 2006) and s pspecificfitemsal |y focus
which are abundant in the writerds texts.

expected to reveal some tendencies in the application of the translation
strategies by the translator in geriekdoreover, the paper presents an overview
of the prevailing translation strategies applied for the translations of culture
specific items, i.e. preservation, globalization, addition and localization, and
expands on their application in the target text.

Keywords: culturespecific items; translation strateghort stories
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Ingalanaviliend8 holds an MA in Applied Engl
in English Philology (2005) from Vytautas Magnus University in Lithuania. She

has been working as a freelance English teacher and consultant for more than

10 years. In addition, she alsteaches English at Kaunas University of

Technology. Her fields of interests include language teaching and learning
methodology, translation theory, cressltural communication and creative

nonfiction.
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IN OPERA - CHARACTERISTIC HISTO RICAL
MOTIFS. CREATIVITY. DIVERSITY. DEVELOPMENT

I nga Jankauskiena
Lithuanian Culture Research Institute
ingajankauskienel58@gmail.com

O.Nar but ai t BKorseta®o(pfeCa@r net 0) asaa looser i tt en
improvisation of RM.Ri | keds, who | i vei@thatwotkhe turn
fiThe Love and Death of Cornet Christopher Rilk&he historical 17th c.

struggle of the Austrians against the Turks is here simply an overtone, as the

maj or part of the piece comprises of the
personal eperiencesand RM.Ri | ke d s i Tiha gioremerttionedn .
compositonby ONar but aitd8 is characterised by po
This feature of the piece influences its creative view towards the selected

libretto, speaks of its development and diversity. The active role of the

composer is mentioned. She is the autha§ the music and libretto.
O.Narbutaita can b e rec authar itrdaéing ethds tiraes one m
RM.Ril keés story in a modern, 21st ©c. way
structured. It can be described as a mosaic, arranged from not only the poetry of

Rilke, his compatriots, contemporaries, but other authors as well. The music of

fiKorneta®, analogous to the libretto, is arranged like a mosaic. Here the
aforementionedsubheading can be applied to a r b u { eréatividy,

diversity, development. Thisan be said ahm all the levels of the operathe

libretto, the piecebds structure, its char

Keywords: poetic version of opera

I nga Jankauskiend graduated from the Lit
Lithuanian Academy of Music and Theati®)1987 and she defended her PhD

thesis fANarrativity in Music. The Operas
present Jank a uSerkor Resedrchar atithke kithuangan Gulture
Research I nstitut e.-gratlzate lstadies ik 1992084 was i n

under Prof. Eero Tarasti in the Department of Musicology at the University of
Helsinki. She took part in the different congresses of International Association
for Semiotic Studies (IASS). In addition, there are some articles by
Jankauski ensdf Acta Sesieticag=ennica. She has been a member
of IASS since 1992.
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CREATIVITY AND DEVELOPMENT AMONG
INDIVIDUAL AND SOCIAL VALUES IN
JOURNALISTIC DISCOURSE OF GREAT BRITAIN

Dagmara Jodgowska
Adam Mickiewicz University in Poznaf(
dagmara.jodloska@gmail.com

This paper will argue that creativity and development of human individuals
immersed into the everyday lifeorld of society is fostered by discursive
practices as well as by axiological patterns that originate from linguistic,
cultural and wilization roots of communication. It will point out that the
progress of language, culture and civilization are determined by two
heterogeneous traditions that depend upon the causative and intentional nature
of man. In search of the essence of the teatue, the author of this paper will
pursue its phenomenological foundations in the philosophy of human life
world. In view of the fact that values and valuing processes result from personal
emotions or attitudes of humans to their activity, she will agpliplogical
concepts of meaning to discursive analyses of texts. The domain of her
investigations will constitute selected press articles in the media discourse of
Great Britain pertaining to the valuation of individual life. Her inquiry will aim

at discwering how the individual identitgonstruction manifests itself through
creative negotiations of valt@iented meanings in the process of cultural
transmission. Her paper will try to summarize semantic, axiological and
epistemological approaches towartie subjecmatter of creativity with the
focus shifted to its verbal expositions in journalistic messages.

Keywords: creativity; values; individualism; societygyrnalistic discourse

Dagmara Jodlowska (b. 1985) is currently a PhD student at the Adam

Micki ewi cz University in Pozna@® working unde
El Ubi eta Magdalena WNsik. She studied Engli
from the Poznan College of Modern Languages and MA from the Adam

Mickiewicz University. Her research domagncompasses the problem of

values and valuing of individual life in journalistic discourse. She took part in

five conferences where she had the opportunity to present her works: (1) the

International Postgraduate Linguistic Conference in Text Studies atiaM
CuieSkgodowska University in Lublin, Pol and,
School for Semiotic Studies in Imatra, Finland, (3) the Conference on Personal

Identity Through a Language Lens at University of Lodz, Poland, (4) the

International Conferencdndividual and Specific Signs on the Faculty of

Letters, University of Bactu, Romani a, (5)
Adam Mickiewicz University in Poznan, Poland.
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CREATIVITY AND DIVERSITY IN COMPOSITION
TEACHING
An aesthetically open gpoach to composition pedagogy

Rafael L. Junchaya
University of Helsinki
junchaya@mappi.helsinki.fi

The pedagogy of composition is a field that has not been explored as much as

other music pedagogic activities. Most of the teachers of composition are

composers without pedagogical training and they have to invent their own tools

to do their job. It is nobuncommon that those composers who teach use their

own music language and aesthetics as models for their students. This approach

to teaching compositohi mi t s t he studentsé creativity
practice of compation teaching that allows the students to have more freedom

and independence but keeps attached to composition fundamentals is then

preferred. Based on diverse knowledge areah @s cognitive psychology,

music pedagogy, and narrative semiotics, an aesthetically independent approach

to teaching composition is proposed here. This approach leans on the notion of

musical form as a composition fundamental that is independent of ahusic

language and aesthetics. Musical form is defined from the cognitive psychology

and correlates with other approaches such as narrative semiotics. General
pedagogical tools are summed to create a curriculum for a composition class

that aims to fosterthet udent sdé creativity without sac
development of the learning process.

Keywords: composition; pedagogy; musical form; aesthetics; semiotics

Rafael Leonardo Junchaya (Lima, Peru 1965) studied Composition and
Composition Teachingta t he Nati onal Cons é&osayat oi re in
and Enrique lturriaga. He has worked as a composition teachéreaNational
Conservatoire, the Conservatoire of Trujillo and the $tartin University. He

has also beera visiting teacher in Chile andPuerto Rico. Junchaya has
received awards for some of his compositions in Rem USA. He is also an
orchestral conductor, attending courses wiMiguel Harth-Bedoya and
Edu ar do-BaBias; lmeéoming the maiconductor of the Conservatoire
orchestra n 2004. As a researcher, he is interested in composition and
pedagogy, as well as contemporary music. At present, he prepares his PhD
dissertation in Musicology at the University of Helsinki, with Musical
composition teaching as subject.
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VERBO-PICT ORIAL METAPHOR IN LITHUANIAN
ADVERTISEMENTS OF MOBILE DEVICES

Saulutada Juzel daniena
Kaunas University of Technology
saulute.juzeleniene@ktu.lt

The theoretical basis of the research is the methodology of pictorial/visual
metaphor findings and multimodaletaphor analysis proposed in the wooks
Ch.Forceville. Both verbal and nererbal metaphors are investigated
combining interaction theory and the principles of conceptual metaphor analysis
formulated in cognitive linguistics. In the discourse of adseny, metaphor is
expressed by verbal and neerbal modes of communication. In the case of
verbapictorial metaphor one of the components is expressed verbally and the
other - by image mode, it is treated as one of the varieties of multimodal
metaphor. Th target domain in advertisement is an item or service being
promoted, while thsourcedomain is an object whose properties are attributed
to the item or the service being advertised. In the proposed presentation the
examples of conceptual metaphd?®ODUCT IS PERSON, PRODUCT IS
EMOTION have been analyze@he research has revealed that in a metaphor
both the source and the target dorsaian be expressed using pictorial and
verbal modes and sometimes using both of them. As a result, both, verbal and
pictorial means are equally important in metaphor as their interaction makes an
advertisement more persuasive and effective.

Keywords: multimodality; conceptual metaphaosemiotics of advertising

Dr . S durdl nti @snad Assoc. Professor of Inguistics at Kaunas
University of Technologylithuania. She received her M.Arom Vilnius
University before becoming a lecturer and later on A&ssoc. Professor at
Vilnius University and Kaunas University of Technology in 2002. In addition to
teaching,S.Juzebniera regularly attends international conferences, publishes
her research papers inational and mternationalscientific journals. The topic

of her recent investigations is related to the field of Semiotieg\eértising

and multimodal metaphors in partitar.
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LITHUANIAN MUSIC AT THE INTERNATIONAL
ROSTRUM OF COMPOSERS

Jiratd Katinaitéa
Lithuanian Composers6 Union/ Lithuanian Na
jkatinaite@gmail.com; www.lks.It

The time when the radio was the most powerful medium to pemot
contemporary music has already become history. The heyday of contemporary
music on the radio was in the paegar period. In 1954, on the initiative of four
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West European public broadcasters the International Rostrum of Composers

was launched. In additioit did not take long for the Rostrum to become one of

the main platforms for promoting new music and new names. The Baltic States

have participated in the forum sincerlidd 90s . At first, the new
was met with reserve from the elithers of he forum. At that time, the

Rostrum was dominated by masterfully ~con
Lithuanian works, with their characteristic lyricism often remained outside the

scope of the interests of the experienced broadcasting representatives. However

during the decade, both the Lithuanian musical panorama and the values of the

Rostrum have changed. A new generation of composers emerged. They

perceived their works within an international, rather than national, context. On

the other hand, different wa#s have developed at the Rostrum during the last

decade. So, is it ndhetime to start talking about the influence of Baltic music

on the Rostrum as a more refreshing artistic stream?

Keywords: radio; hternational Rostrum of Composetsthuanian ngv music

Jiratéd Katinaita graduated from the Lithu
in 1998. Since 1994 she has been working as a radio producer at the Lithuanian
public broadcaster LRT. In 199¥997 she produced the contemporary music
programme fiMusic of Our Ceturyd. From 1997 onwards she was the
producer of international exchanges of classical music program8ies.also
produces a programme of discussions and revigvgsical Pastiché on the

LRT KLASIKA andiMusic Houo on the LRT RADIO. She regularly writes
reviews and essays on music for the national culture media. In 8086vas
awarded the Lithuanian Ministry of Culture Prize for the Best Critical Works
on Culture and selected the Best Radio Presenter at the LRT. SincesB810
has been the Head of theubicological Section of the Lithuanian Compo$ers
Union.
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A J. GREI MAS6 MARUSCRIRTS, NOTESI
THE PROP OR DECONSTRUCTION OF HIS
SEMIOTICS?

Jurgita Katkuviena
Vilnius University/ A. J. Greimas Centre of Semiotics and Literary Theory
jkatkuviene@gmail.com

Every author that has contributed significantly to the creation of the West

European humanities discourse tradition seems to have left a legacy not only of

6l egiti mated works t hat ar e part and p a
considerabe amount of texts that are beyond t
the texts often gives rise to a feeling of discomfort and uneasiness when an
attempt is made to establish a relationsh
texts of thesame author. \ith respect to AJ. Greimas the relationship of these
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two text corpora is ambiguous. Against the background of other semiotics,

Grei mas6 semiotics stands out by its metho
precision and a coherent and structured presentaf both theoretical ideas

and analysis. However, recent publications in Lithuania of his letters, fragments

of his manuscripts as well as newly discovered letters to eads and

coll eagues present a different picture h
discipline and conviction, new theoretical contours, doubts, even contradictions.

The purpose of the presentation is to analyse the relationship between the

theoreticaltexts of Greimas and his texts, which do not constitute academic

corpus of Greimas6 semiotics, by raising a
lateral thinking of the semiotic theory or a doubt.

Keywords: semiotics Greimas semiotics of subjectetter

Dr . Jurgita Katkuvienad received her PhD at
AAspects of Corporeality in tBathedi terary Thi
and AJ.Gr ei ma s €015 sh@ @ak & postdoctoral scholar in Vytautas

Magnus University Kaunas(the t opi c fASemiotics and Phenom
Conditions of Meaningo) . From 20183, she is
Semioticsdo and fiBody andrses ofxthe 20tm Humani t ar
Cent ur y.&reimas Céntre of Semiotics and Literary Theory (VUg iSh

al so a supervisor of t he annual interdisci
lankoso in Druskininkai
cd

COLLABORATIVE ART PRACTICE - CHANGING
PERCEPTIONS

Sonata Rudinskaita Kazimierai!
Owner ofManotiles CoChicago, IL, USARoster Atrtist at lllinois Arts
Council Member of Chicago Public Art Group
sonataka2000@yahoo.com; www.sonataka.com

Thereis a growing interest in collaborative approach in public art. It is a
movement toward participatory process based experience and away from the
traditional mode in which artist produces an object (event) and presents it to the
audience to review. Collabdree practices offer a different expression of
contemporary art: the ability of aesthetic experience to transform our
perceptions of difference and to open space for knowledge that challenges
cognitive, social, or political conventions. Especially when kivay with
disadvantaged or underserved communities. In my presentation, | would like to
provide some answers to the following questions: What forms of knowledge are
generated in collaborative participatory and socially engaged interactions? How
do they difer from the insights catalyzed through objedbased practices?
What are the advantages and disadvantages of both approaches? In,dddition
would |ike to dwel/l into the themes of fAdev
analyzing a collaborative art casas samples of shared creative labor in rural
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and urban settings. One of the projects | will be analyzing was conducted in
periphery of lowa State, where | worked with 250 mentally disabled persons at
local Social Services Center to create permanent lastal for the new
Community Services Building.

Keywords: collaborative, pblic art developmentregenerationdisadvantaged
communities

Sonata R#Kdiznsmkaraadtiena (b. 71la0t6t8, Jonav:e
practitioner, owner of Manotiles company, works in public art field since 2005.
Member of Chicago Public Art Group, Roster Atrtist at lllinois Arts Council.
Holds MFA from Vilnius Acaemy of Arts (1991) in Design and MBA from
Concordia University Wisconsin (2003) in Marketing. Actively involved in
teaching and conducting residencies through the Chicago area school system
where employs techniques of collaboration to produce public amafeic
mosaics and murals). She has worked on over twenty public art installations
through Chicago area and other States. Sonata is also a studio artist at
Lillstreet Arts Center, Chicago, IL; and she has begamticipating in solo and
group shows since 20.

cd
MASCULINITY IN PATROL SUBCULTURE
The case study of &inas

leva Kazlauskaitada; Artlras T
Vytautas Magnus University
ieva32@gmail.com

Police has always been perceived as a secretive and socially distant group,
wrapped in stereotype$o se behindthe study of a patrol subculture, focusing

on masculinity, was performed. Despite an increasing number of female
officers, the patrol subculture remains mdteminated. For this reason, the aim

of the work was toanalyzethe patrol subculture anthe construction of
masculinity in it. The anthropological research methods included partial
participant observation, informal interviews and field notes. The study revealed
that patrol officers largely construct their masculinity in a relation to women
and homosexuality. This indicates that hegemonic and macho masculinities
predominate in the analyzed environment. However, the results of the research
also revealed that some characteristics traditionally regarded as feminine are
crucial in a patrol job: #xibility, the ability to negotiate and resolve conflicts.
The research results demonstrate that the hegemonic masculinity model of
patrol officers is a controversial construct combining both masculine and
feminine traits. It is also important to mentidrat the research uncovered the
following social and gender problems in the patrol subculture, such as sexism,
misogyny, homophobia, a tense relationship between patrol officers and society,
and poor work conditions of officers.
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Keywords: patrol subcultug; masculinity hegemonic masculinitymachism;
gender

levaKaz |l auskaita gdegreeénghilaogyirakainasUaiversity
of Technology, 201®@ithat hesi s call ed AMasculinity in Li

Mends Magazineso. After the bachel orés st ud
anthropology at VytautaBlagnus Uni ver sity. During the mas
focused on gender anthropology and sociology. In 2014, leva defended her

masterds work <called fAMasculinity in patro

Kaunas. 0 Apart from the sgverterSdukerndegr ee di p
lllinois University Certificate in Intercultural Understanding. leva participated
in the Annual ANSO conference fiThe Queer Pol
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AGO THE VEGE®BAL WAY
Reading and teaching Caribbean literature/s

A n d tAhe KeketDika
Universit® Paris 8
aakekeh@uniparis8.fr http://www.eaanglais.univparis8.fr

My title is gesturing tbBromPalmireeXggr dés poem |
1983), and will focus on the ways in which botany, fruit and plants meander
their way into the literary. What happens when the literary encounters or
collides with botany? What are the epistemological and pedagogical models
which might be derived from thegoming together? How does this encounter
modify textual terrain? Those are some of the questions which | would like to
probe. | posit that the vegetal way might help establish a critical cartography of
contemporary Caribbean literature, one which sigrtalpaints of contact and
dissent vis'-vis regional and/or global literature. | am also interested in the
practical ways in which the vegetal way can be used in the classroom as
teaching tool to approach Caribbean literature and to read across bourdaries.
will draw on a corpus of works by writers from the Anglophone Caribbean
region and from Guyana (John Agard (Guyana/England), Austin Clarke
(Barbados/Canada), Jamaica Kincaid (Antigua/USA), Olive Senior (Jamaica/
Canada).

Keywords: botany; Caribbeamwriting; instruction boundaries

And+AmeKekelDi ka is a Ma tre de conf ®rences at
teaches American literature and translation. She is affiliated with the research

group fATransferts critiques eterdymn®&mi que de¢
Paris 8). Her areas of research involve African American and Caribbean

literatures. She cedited Toni Morrison: Add el ©~ du vi si ble ordinaire
uni versitaires de Vincennes) and Formes et
dans | es Aes@Haimgtare 2000 She is the author of a book on

Jamaica Kincaid ou | a f-®ressasgniversitaires m° me (f or
de Bordeaux).
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INTERDISCIPLINARITY AS ONE OF THE
CHALLENGES IN LANGUAGE TEACHING AT NON-
LANGUAGE UNIVERSITIES IN RUS SIA

Segey S. Khromov; Nin&. Nikonova
Moscow State University of Ecormcs, Statistics and Informatics;
Pskov State University
chelovek653@mail.rtnikonova08@rambler.ru

The past decade has witnessed integration processes and cooperation across
national borérs making interdisciplinarity one of the trends in effective
language teaching important for higher institutions in Russia. The education
organization of noslanguage universitiegon economics, informatics, law,
public relations) facing cultural awareseand innovation into content and
language learning, suggest new types of education programs, containing new
language practices of teaching English. There are two innovation education
programs: academic and optional. Academic education program includes
Linguistics with two professions: Translation and Interpreting; Theory and
Practice of Cros€ultural Communicationinternational Economics and Cress
Cultural Communicationjnternational Law and Linguistic®R and Cross
Cultural CommunicationEducation pograms mentioned above paved the way

in Russia about 10 years ago. The first area that needs attention is a complex of
professional modules such as language of business, finance, law, PR, etc. New
education language programs are worked out on two le\athelpr and master
degrees. The main issues of the paper are illustrated with examples of curricula
and programs and personal experience of the speakers. The paper shows the
attempts and first steps in designing programs suitable for the academic needs
of students in different fields of studies.

Keywords: problembased learningenglish for specific purposggroup work
language learnindanguage development

Prof. Dr. S.S. Khromov,Head of the Department of Linguistics aftdoss

cultural Communication at the Moscow state University dEconomics,

Satistics andinformatics (Moscow, Russia) for 10 years. Graduated from the

Russi an Peopl esd Faculte of Hstbry and Philologye r si t vy,
(Moscow, Russia). His doctorate dissertation was devoted otarastive

intonation analysis based on experimental phonetic research (2000). His basic
monograph research waBIntonation in the language system and didactic

forecasd. His fields of scientific interest are: phonetics and intonology,
comparative linguists, translation and interpreting, teaching Russian as a

foreign language and Russian culture. He is a member of the Doctorate
linguistic council at the Philological Facul ty of t he Russi an
Friendship University and at thEaculty of Foreign Languayes andRegional

Sudies at the Lomonosov Moscow State University. He is the author and the
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speakeroft e Nati onal L i S1RusskogonaRasshiproadogst a m  fi
by RadiofiRossiy@ over 10 years.

Dr. N.K. Nikonova isan associate professor at the Fkdty of Foreign
Languages, Pskov State University, Russia

cd
DISCOVERING THE INSTRUMENT ANEW
Accordion functions in Andrzej Kr
Kinga Kiwala
Academy of Music in Krakow
kinkiw@wp.pl
AWho was Andrzej? He was a man with an acc
with his huge 06s qu edraseobtbhexofil, whoatoolotheir | i ke t he
instrument on the road, sang songs and trav
In the music of the Polish composer, Andrzej Krzanowski (1B80), a
representative of thespa |l | ed fiSt al owa Wol aplaggdner ati ono,

a distinguished part becoming the basis for solo, chamber compositions and

purely instrumental as well as accompanied by a vdibe.composer referred

to by Andez e j Chgopecki as the AChopin of an ac
accordionist and in his compositions he aimed at achieving specific sound and

expression qualities from this downgraded instrument, which was considered to

be rather Acommonlbbor ABrarea@dalthetaecamnudi on,
in his work in an unprecedented way. The aim of the presentation is the analysis

of various functions played by the accordi
(sonoristic, expressive, illustrative, semantic and sympialiomatic) from the

perspective of characteristic genres and forms representative for his music.

Keywords: Polish contemporary musi&rzanowskj Stalowa Wola gneration
accordion sound and expression qualities

Ph D Ki ng & amusietheprist, MA in PhilosophyssistantProfessor

in the Department of Musical Work Theory and Interpretation at the Academy

of Music in Krak:-w. Her research interests
music, the problems of the sad in music, the philosophy and aesthetics of

music (especially phenomenology). In 2013, she published a monog¢aph

Symphonic Work in the Perspective of Polish Phenomenological Concepts.
Lutosgawski . G-recki 0. Her o tesearcht also incl
articles. She participated in conferences and symposiums in Poland and abroad

and was a member of program committees and juries.
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THE NOTION OF CODEIN TRANSLATION
SEMIOTICS

Evangelos Kourdis
Aristotle University of Thessaloniki
ekourdis@rl.auth.gr; http://ekourdis.webpages.auth.gr/

The term 6coded is | argely wused in
Translation Studies, but not in a consistent way. Translation scholars seem to
use this term through a semiotic perspective thahete the complexity of the
translation process. This complexity has to do with the transition from one
cultural structure to another, a transition that led to coining terms such as

6equival encebd, 6correspondencedithe et c.

theorists of translation, in their effort to explain the epistemological character of
translation, related translation process to adjacent disciplines such as linguistics,

theory of communication and setenhoti cs

The same term is used in a different way by semioticians. For Eco (1979),

1

he f
Sim
w h

6 ¢ o d laruagedut alsoall other languages f or Barthes (1983),

structure and more specificallgystem of meanindor Greimas (1966), codes

are the relations betvee a speci fic isotopy (Greimas

Lotman (2009) code is language and its history. In this article, | will try to
answer two questions: what is ccOmdeos
linguistic aspects of translati@hMoreover, whatranslation scholars mean or
imply in our days when they use the

Keywords: code; translatiorsemiotics; languagepenmunication

Evangelos Kourdis is an Assistant Professor in Translation Semiotics at the
Department of French Languag Literature, Faculty of Philosophy, Aristotle
University of Thessaloniki (GreeceHis scientific interestsare mainly
concentrated in the field of Sociosemiotics, Translation Semiotics,
Sociolinguistics, Language Ideology and Cultural Communicatioan@®ios is

vice president of the Hellenic Semiotics Society, member of the Hellenic Society
for Transl ation Studi es, del egate i
Pratiques et Th®ories en traduction
Punctuminternational Journal of Semiotics, and International collaborator at

the Semiotics and Visual Communication Laboratory of Cyprus University of
Technology.

cd
CONCEPTS OF THE SIGN IN LATVIAN SOURCES

Sergei Kruk
Riga Stradins University
sergei.kruk@gmail.com

This paper reveals two concepts of sign as they are described by Latvian art
scholars and linguists. Common to both concepts is exclusion of semiosis. Art
scholars and philosophers hold that the signs enable individual contemplation
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and meditation, the intrgically private meaning of signs unfolds in the
introspective process. Two postulates make the social agreement on meaning
impossible: 1) a sign has a private meaning; 2) this meaning is a function of
introspection and as such, it cannot be communicatethtys. Conception of

the verbal sign deduced from the scholarly writings of linguists enables the
social communication but they fall into another extreme. For linguists the sign
is natural, objective, and normative. They contend that the languagedn@, st
transparent and coherent code. Latvian linguists reduce the meaning to
denotation, reference and predication ignoring the-refgrential functions of
language. The paper traces thellatgual origins of this concepind discusses
their implicatiors for social communication, education and art critique.

Keywords: signh conceptsemiosis; inguistics art critique Latvia

Sergei Kruk teachesommunication at Riga Stradins University. His research
interests include media and political communication Liatvia as well as
practices of public communication in the Soviet Union. He has published
articles and monographs on the use of arts in political communication.
Currently Kruk is studying the influence of Romantid historicist intellectual
thought on e current concepts of public sphere.
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THE INFLUENCE OF THE RUSSIAN PIANO SCHOOL
TO THE MUSICAL CULTURE DEVELOPMENT IN
LITHUANIA

Ramuna Krygauskiena
Lithuanian Academy of Music and Theatre
ramunkr@gmail.com

The aim of this paper is to analyze thdluance of the Rusan piano
performance school aife Lithuanian musical culture at the different stages of
its development, to discuss the paths of how the Russian traditions reached
Lithuania, to analyze the individual working methods and pedagogical
repertoire of prominent educatomndto emphasize their priceless contribution

to a development of culture of general national music. The developmtrg of
Lithuanian piano culture reflects in the musicological literature. Significant
research of the orgs of the Lithuania piano art was conducted by

M. Azizbekova, later the analysis of difesmt aspects of piano art by
D.LeonavMedilgadus kDireNnsdu,t i Memikas, Elgnatonis,
L.Na v i cMasinelli. AThe progressive role was played bye tWilnius
division of the Russian Music Society. In 1874 this society established the first
music school in Lithuania, where highly qualified teachers from Moscow and
Saint Petersburg were invited to work. The shortage of specialists, which was
induced bythe emigration of the majority of famous awdistfter the Second
World War, was compensated by the representatives of the Russian piano
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school. After the deterioration of relationship with music centetkedVestern
Europe, collaboration witthe Russia piano schools has increased. The most
famous Lithuanian pianists had an opportunity to study in prestigious
conservatories dhe Soviet Union.

Keywords: Russian piano school; Lithuanian pianists; teaching methods; music
performance art

Ramuna Krey@auwskaduated from piano studies
Conservatory (now LMTA) in 1980. She studied fiane at the N. A. Rimsky

Korsakov St Petersburg State Conservatory between 1981 and 1984. She

defended her doctoral dissertation in Humanitié4ysicology in 1985. She

studied and professionally trained in numerous schools in London, Hamburg,
Prague, Jl. GKrleividras Lithuanian Musicol o
and in other institutions. She has worked in the LMTA since 1980, as an
AssociateProfessor since 1991 andRull Professor since 2011. She wde

Dean of the Faculty of Piano and Musicology from 2000 until 2006, and she

has been the Head of the Department of Pedagogy since 2006. Her scientific

interests are Lithuanian piano music, thet af performance and piano

pedagogy, the musical and cultural legacytteé Lithuanian emigrant artists,

the subject of the development of a musical instrument educator.
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TRANSLATING MODERNIST TEXTS
REVOLUTIONS IN POETIC LANGUAGE AND THE
OPEN WORK

Pirjo Kukkonen
University of Helsinki
Department of Finnish, FinAdgrian and Scandinavian Studies
Swedish Translation Studies
pirjo.kukkonen@helsinki.fi

In the late 19 and early 28" centuries, modernity produced different kinds of
organic texts, where modernists experimented with literary form and

expression. These fiopen textso meant dev
narrative norms and presented various modes of geptations with a

structur al vitality of texts fopen to a
readingso. Modernni st texts are open to &

semi osi s. UGpiere apera(1962), andBEnglishThe Open Work

(1989), concerm questions as it he el ement of m
polysemy in art, and the emphasis on the role of the reader, on literary
interpretation and response as an interac
The genres of modern art, music, and liter@trepresent works in motion,

opere in movimentothey express an ambiguity in meaning and formal

innovation. In these texts, signs are moving, they are in a constant flow. As Eco
writes, the poetics of Afwork in movement
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mation a new cycle of relations between the artist and his audience, a new

mechanics of aesthetic perceptiono (op.cit

studies, modernist texts play with all kinds of potential resources in language
producing new forms and ctamts. Therefore, with examples from some
authors (e.g. Marcel Proust, James Joyce, VolterKilpi), | will discuss their open
works in original and in translations in order to show what kind of revolutions
their poetic texts have meant, and how translatave ltranslated them, that is,
how the signifying process is realized in translating modernity from one
language to another.

Keywords: semiotics andranslation; translation studiesjodernity the open
work; revolutions in poetic language

Pirjo Kukkonen is Professor of Swedish Translation Studies at
Nordica/Department of Finnish, FinAdgrian and Scandinavian Studies at the
University of Helsinki, Finland. Her research interests include several studies
in language, literature, translation studies, and &#ios. Coeditor of Acta
TranslatologicaHelsingiensia she has authored 150 articles and edited several
publications. She is a national representativel®8S Excecutive Committee
Vice-president of Semiotic Society of Finland; member of the board ®f Th
Finnish Network University of Semiotics (20@814); member ofvarious
editorial boards, including thelnternational Semiotics Institutand several
journals. She is conducting research projects Semiotics and Translation,
Polysystems and the Nordic Dins@on, Multimodality and Translation, and
The Language ofPeacé Concepts, Modalities, and Metaphors, and the
Research Community TraST Translation Studies and Terminology at the
University of Helsinki, and a member of the research Project Semiotics of
Cultural Heritages, Remembering, Renewing and Restoring(Director:
Professor EeroTarasti; next symposia: Istanbul State University on M&Y, 7
2015; Scientific Board member).

cd
UNCERTAIN SIGNIFIERS:
fAn AffectiwelBocapba®ypydtlssepmodbs Pai nt
In Egypt
Altti Kuusamo
University of Turku
altkuu@utu.fi
In spite of its famousness Jacopo Pontormobd
1518) still needs to be taken umda deeper interpretation in the research
literature of Art History. The painting belongs to the phase of the Early Italian
Mannerism. As a little oil painting, it contains lots of mi@apisodes and
narrative oddities; the most staggering of these areafled living statues.
Pont ormods contemporary Giorgio Vasari t hou
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beauti ful of «tldr ihd sagpwdintdgmamsde Apur di fi
|l arge story for the small s of adrrativef i gur es o)
and symbolic enigmas. The centre of my interest is the enigmatic significance

of the living statues (statue viventi) with different affective and totemic

implications. We can try to search for the identity of the putto on the top of the

column; however more important is what kind of catalyst function it has in the

middle of the overall mukfocalization of the scene. In that way, the roles of

these animated but melancholy statues in the middle of lively episodes are the

centre of my concernThey are Belebun@eiwerk of the picture in the

Warburgian sense. Overall it is surprising how little this picture Witklezza

del | 6i m@asariyhaobeen studied.
Keywords: living statues affects; fiBewegtes Bei wer ko
mannersm

Altti Kuusamo is @rofessor in Art History at th&niversity of Turku, Finland.
His main areas of interest are methodology of art history, semiotics of images
and Early Baroque, not to speak about Italian Mannerism.
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PRAGMATIC FEATURES O F TEXTUAL MATERIAL | N
CAROS WEBSI THRATIQNOCAL

Aurelija Leonaviliena; Kristin
Kaunas University of Technology; Vytautas Magnus University
aurelija.leonaviciene@ktu.lt;
k.ramanauskaite@hmf.vdu.lt

Web localizatio is a cognitive, textual, communicative and technological
process by which the websites texts are modified to be used by different
audiences (Jimene2respo, 2013). In adapting websites texts translators must
adapt professional and cultural informatiopressed by means of language and
select appropriate translation strategies to achieve commercial information and
other purposes. Website, considered a translation object, inevitably leads to
certain pragmatic localization strategies and solutions of temtaterial. They
influence the modern translation science paradigm and highlight important
aspects of translation to the consumer society. This suggests that the pragmatic
aspect of textual material localization currently is relevant and worth
examining. he report presenting the results of the study has ani aim
analyze pragmatic localization features of car websites textual material
localized to the Lithuanian and French market and to discuss similarities and
differences of application of pragmaticattgies in localized car websites for
two countries. In order to achieve the stated goal, the following tasks are
provided: 1) To discuss theoretically pragmatic factor in the context of modern
translation and localization; 2) To examine pragmatic lodidinafeatures of
websites textual material, to compare the pragmatic element in the localization
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of Lithuanian and French car websites textual material. The results of the
pragmatic aspect in localization study indicate the linguistic and cultural needs
of consumers of websites and emerging tradition of localization in Lithuania
and in France.

Keywords: translationjocalization;websites texts

Aur el i j a |Peofessa athelDepartmant of Modern Languages and
Intercultural Communication of KausaUniversity of Technology anthe
Department of Germanistics and Romanistics at Vytautas Magnus University.
Fields of scientific interests: text linguistics, stylistics, pragmatics, contrastive
linguistics, translation theory and criticism.

Kristina Rama a u s kPAD student at Vytautas Magnus University. Fields of
scientific interests: pragmatics, translation theory and criticism.
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SEMIOTIC ASPECT OF THE
INTELLECTUALIZATION OF A STANDARD
LITERARY LANGUAGE

Olga Lesicka
University of Warsaw
olga.lescka@wp.pl

Strengthening the intellectual potential of the standard literary language takes
place when the terms which exist so far in the confined sphere of the
professional discourse, extend the coverage of their using in the standard
literary languageThe influx of elements from one language system into another

is also the sign by its naturet betokens the changes of civilization, which are
reflected in the language. Due to terms, the speech becomes more definite and
precise, able to express all themplexity of thoughts and interconnections
between them. Scientific and technological changes complicate the very
concept of the homogenous language, because except the above mentioned, we
can notice another phenomena: old signs obtain new meaningsglaions

with another signs at different leveélsphonetic phonological, morphological,
word-formative etc. appear; old and new verbal signs acquire new semantic
connotations. That clearly means that the process of intellectualization of the
general litergy language, has the nature of semiosis, because appearing in this
language not only verbal but also another types of signs (special symbols,
tables, graphs, numerals, formulas, diagrams, drawings) as well as related to
this various syntactic and pragmatghenomena reveal the multifaceted
character of the semantic function of a sign.

Keywords: standard literary language; intellectualization; specialized language;
semiosis
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Olga Lesicka,Adjunct Professor at the University of Warsaw (Faculty of
Applied Linguistics, the Department of Central and East European Intercultural
Studies). PhD inLinguistics. The areas of scientific interests: linguistics
translation studies, terminological borrowings; a language and the process of
its development in the conteaf cultural studies: the lingual image of the
world.
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THE MEANING OF PEDOPHILIA:
A paradigm of original trauma in laboglations

ShienHauh Leu
Department of Semiotics University of Tartu
shleu@ut.ee

| propose an understanding of pedophilia that goes beyond the narrow
perspectives of pthology and dminality - in defining pedophilia as such, the

outcome is not so much the protection minors from exploitation as it is the
authorization of adults to be exploited. -&dled consensual adult relatioish

- especially labor relationss are often systemiaglly and perversely

exploitative. The paradigm of pedophilia is useful because it forces one to

confront the apparatus which obscures the exploitation of adults under notions

of fflagencyo or fificonsent. o0 Insofar as our
coexensive with our conception of responsibility, | propose that we approach

the issue with an awareness of what might be called an original trauma or a

primordial susceptibility to alterity in the Levinasian sense. This means that in

principle even the Nozician libertarian- who insists on the autonomous and

selfowning subjed in recognizing that taxation is theft or slavery, can also
recognize in the |l aboring subject the #do
which in Marxist theory is always already theft

Keywords: consent; exploitation; labor; Levinaggophilia

| am pursuing graduate studies in the Department of Semiotics at the University
of Tartu, and | have particular interests in cultural and political theory.

cd
TWO VERSIONS OF ECOSOPHY
AmeNbPs s, F®li x Guattari, and thei
Simon Levesque
Universit® du Qu®bec ° Montr®al, (
levesque.sim@gmail.com
The Norwegian philosopher Arne NPss was t
6ecosophyéo, or d e e p radigenoahcbaogey jn a @emuine c ol ogi ¢

philosophical framework, but directed toward practical action, both through
political engagement and everyday leverage; the two combined constituting a
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lifestyl e. The French philosophefr F®l i x Gua
its life, the concept of ecosophy, which was intended as to become an

empowering framework that would oppose to the capitalist lifestyle an
integrated paradigm taking in account t he ¢
had already identified: the enviroemtal, social and mental ecologies. Both

N b s Ecbdlogy, Community, and Lifestyden d Gu dhe Theee Ecblagies

were published in 1989. 25 years have come to pass, but the ecosophical project

is still relevant, maybe even more than ever. The objettti®fdiscussion is to

explore the relations of ecosophy to semiotics. The latter being more easily

recognized as a metatheoretical bias within the humanities, we must assess the

possibility for the former to gain a similar status.

Keywords: ecosophy; semtics; politics; community; humanities

Simon Levesque is a PhD candidate in semiotics dtythd ver si t ® du Qu®bec
Mo nt ,r ad the recipient of a Vanier Canada Graduate Scholarship

(20132016). Hisresearchinterests encompasrhetorig play theory andhe

ethics of fiction. He is the cofounder and editoCgfine noir an online open

access Frencispeaking scientific journal dedicated to semiotic explorations, as

well as one of the cofounders of themabor at oi re de yra@si stance sG
independentesearch lab that aims to develop the semiotics of resistance.
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A SEMIOTIC TRANSLATOLOGICAL APPROACH TO
KNOWL EDGE
Acase study on -{heoMdovoean verb |

DhonghuiLim
Pusan National University
dhlim@pusan.ac.kr; dhlim003@gmail.com

In quest of a transdisciplinarily applicable (metpistemological paradignoif

the Numanities relevant to all life experiencers, this research aims to shed light

to the value and implications of the semiotic translatological approach to

knowledge and meaningeven to(human/ nonhuman) life phenomenahich

seekgo describe andxplain multidimensional and multidynamic processes and

activities of life from a translativitpriented and translatorialitsensitive

pespective. Abduct i pespegtive®edriti 2G03 PRegili Pet ri | | i 6s
2012) ontranslation asthe (meta) emtemologicalground (thus, considering

primarily but not exclusively, Peircean, Sebeokian, and Welbian paradiim

the semiotic / semiosic dynamjowhile empiricallyexaminingthe theoretical

consisteny and applicability of such interpretive perspeefs) in sciences, this

research select-f kinbew) Baseantvamnksséami oticall
example that can be scrutinized in semiotic translatology for the possibility of

transhumanities (cf. Lim 2013). As a pilot study to concretize a trémsla

account on the (Korean) semi ogenesis of fikr
philosophizing, it, then, attempts to discover or infer possible preconditions and
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elements that connect language, culture, cognition, and value in the Korean
contexts. Consequdly, it argues that a transsemiotic awareness of-firtee-
/transcorporeal translatability (e.g. balmpther semiosis) must be developed in
terms of the ontogenetics of knowledge.

Keywords: transl ation; Pet foi;l leimbogtitforerds | at i vi t

Dhonghui Lim isa full-time researcher and (intersemiotidranslator in

Language Sciences and Semiotic Translatology. Currently workirey fat-

time lecturer in the Department of Language and Information at Pusan

National University, she priarily designs and conducts transdisciplinary

research on the human phenomena and processes that involve language,

cognition, translation, and culture. As a translatologist, she obtained her PhD

degree in Translation Studies (on meta translation theory kiodemiotic

translativity) after having received htda s t e r 6 s Lingeigigs.e~er har n
transdisciplinary investigation, she also has implemented personal research in

maj or wuniversities and |ibraries in Paris
Canter r a, Montreal, Saarbr¢cken, Il nnsbruck
outside of academia, she has attained an array of expertise in intercultural
communication as a freelance translator, VIP coordinator, and ecoftsral

liaison. Recently, she hastransent her sel f from Zox Eokyung
Dhonghui Lim to tanslate life in transsemiotics.
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COMMUNICATION PATTERNS AND EFFECTS OF
SMARTPHONE USAGE AMONG THE YOUNG IN
CONTEMPORARY LITHUANIA

Vil mantada Liubiniena
Kaunas University of Technology
vilmante.liubiniene@ktu.It

Recent years have seen dramatic upsurge in smartphone usage among the young
with a multitude of new possibilities for telkased communication SMS

texting, Facebook Messengering, Internet surfietg,, as well as exchange and
sharihg of visual material$ photcs, images, memes, videos, etc. On the other
hand, an excessive usage of smartphones may develop not only the necessary
skills of multitasking, but bring tdependace and addiction which shows in the

lack of control over timespent on smartphone3his study examines the
communi cation patterns, reasons and effec
complex and media saturated world. This article argues that the meaning of
traditional telephone media is changing, and the smart ¢y is finding a

new position in the communicative space and network of users. The study aims
at researching a set of questions about smartphone addiction, more specifically,
employing analysis of social representations, explores how the younger
generaibn understands this addiction, and what is the role of social networking

in their daily routines. Findings of the study can provide an additional
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knowl edge about usersbo attitudes
communication patters as well as on smartplaattéction.

Keywords: communication patterngjedia; smartphonethe young; addiction

Vi | mant & -LRrafebsornat Eatudty of Social Sciences, Arts and
Humanities, Kaunas University of Technology with a degree in Sociology
(KTU, 1998). Research interests: media studies, cultural studies, new media
language, digital culture and interttural communication, system of universal
values, identity formation. Has published more than 40 research papers dealing
with the problems of language, culture and media research. Participated in
more than 20 national and international conferences, glaeahinars, several

EU funded projects. Participated in the international project supported by UNH
Foundation, University of New Haven and pursued advanced pedagogical
development in anique international setting. Currently leading BA and MA
courses: Elemdn of Media Culture, Media Culture and Society, Social Reality
and Virtuality, etc.

cd

ENHANCING CREATIVITY AND DEVELOPMENT OF

COMMUNICATIVE SKILLS AMONG THE FOREIGN

LANGUAGE LEARNERS THROUGH THE TEACHING

OF ENGLISH COLLOCATIONS IN A CORPUS -BASED
APPROACH

Maggorzata Guszcz
Philological School of Higher Education in Vépa w
malgorzatduszcz@o2.pl

The author of this paper will substantiate the argument that communicative
creativity and development of foreign language learners may be enhanced
throudh carefully selected corpora which are applied as a useful tool in the
second language pedagogy. Corpora constitute the easiest way to access the
contexts in which given words and phrases appear to be suitable for native
speakers of a particular languagéis means that with their help learners have
the opportunity to acquire the actual language which is used in everyday
conversations by various groups of people. Moreover, corpora can save a lot of
time, because learners can focus on language that thelyimesppropriate
situations for determined communicational tasks. That is why learning
collocations with their support can be easier and faster. The aim of this paper is
to investigate how corpora can be applied to teaching and learning of English
and wheler they are truly indispensable for educational purposes. Accordingly,
the results of empirical research consisting of observations and tests conducted
among the Polish students of higher education and pupils of secondary schools
will be shown to prove he the creative abilities in their communicative
performance may be reinforced with the acquisition of English collocations.
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Keywords: creativity; collocations corpus based teachingiodern technology
in learning

Maggor zat a Guszcz (emtly a PHD.stddent 1ad e ) is cu
Philological School of Higher Education working under the supervision of
Professor Zdzisgaw WNsi k. She studied Eng
and MA from John Paul Il Catholic University of Lublin (KUL). Her research

domah encompasses selected issues connected with new trends in the teaching

of English supported with modern technologiese@ning, Web Quest, blogs,

YouTube, etc.). For the aims of having an investigative praxis, she works as a

lecturer in the Jan Grodek déational State School of Higher Education at

Sanok and as a teacher of English in the
conducts also courses of English in the Foreign Language Centre at Lesko in

the South of Poland. She is knoasman author of educatnal materials for

publishing houses in Cracow and in Lodz.
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DIVERSITY OF CULTURAL INFORMATION IN  DACH-
BASED TEXTBOOKS OF GERMAN

JirMaldsvytyta
Kaunas University of Technology
jurate.maksvytyte@ktu.lt

When learning a foreign language, we learnutnther cultures and countries.
Language and culture are inseparable elements of the contents in each language
textbook for foreignersWhat the scopeand how will become the learning
material of a textbdoare decided by the author, &ial board andexperts

who follow certain general and specific principles. DACH principle developed
by Germanspeaking countries organizations a few decades ago reflects the
concept of learning German as a foreign language, which presents the unity and
diversity of Gernan-speaking space in Europe, and a need to represent it in the
learning material. The paper presents an analysis of German language textbooks
for foreigners (DaF), the elements of their contents and relation to the DACH
principle. In addition, examples wibe provided.

Keywords: learning materialtextbook DACH principle German language
DaF

Dr. Jiratad Maksvytyta works at Kaunas Uni
of Social Sciences, Arts and Humanities and teaches subjects that are related to

translation and interpreting, with focus on rendering the cultural elements, also

to German as a feign language. Her research interests fall into the scope of

translation and concepts of learning German as a foreign language. In addition

to teaching at the University, J. Maksvyt
translator.
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PEPPA & FRIENDS
Cartoons for early childhood as 0

Francesco Mangiapane
Universit”®™ degli Studi di Paler mo
francesco.mangiapane@unipa.it;
http://portale.unipa.it/persone/docenti/m/francesco.mangiapane
http://unipa.academia.edu/FrancescoMangiapane

Pepm Pig is the queen of TV series aimed at early childhood. Its episodes are

broadcasted on TVhcessantly Peppa Pig overflows the banks of television

programming and becomésmy t h énetaphodof our times. However, what

does the cute little pig protagshiof the series really ask udfuch part of

scientific literature about entertainment programs aimed at early childhood is

operating into a psychological/cognitive paradigm, interested oraliegea

fimagic formulao of t he logieatchasactdstictof xt based or
the audience targeted. My presentatiooks atthis basicnessas a main

ingredient of the pedagogical missiof the programs for childresjnce they

are aimed to answer to very basic (and, consequently, fundamental) quiestions

their audience and to the society in general. What is a father? What is a mother?

What is a family? How to relate with the adults? Reviewing the answers which

every of these programs gives to these questions, is, actually, making cultural

criticism. This is why, starting from the wide success of Peppa Pig, my work

wi || focus on the Athought experimento (Kuh
of tv series, analysing them on both enunciative and deep narrative level.

Keywords: Peppa Pigcartoons; early citdhood; media analysis; TV series

Francesco Mangiapane (http://unipa.academia.edu/FrancescoMangiapane
francescom@gmail.com) is the author of a best selling essay over Peppa Pig
(http://www.doppiozero.com/libro/pepsmg). He hols a PhD in Design,

Decaation and Applied Arts at the University of Palermo (ltaly) with a thesis

in Semiotics about the concepts Identity and Experience over various issues,

from Brand to Religion. He deals mainly with Semiotics of Culture, focussing

on New Media, Food, Spaogrt with an intense activity of academic publishing

both at a national and international level. He is currently working as assistant
researcher on a project willing to point
Net o |l ooking for the rtid\becml médiacAongsitkar r at i ons
his activity of scholar, he also works as media analyst, writing for cultural

magazines and newspapers.

0
0

cd

-100-



VARIOUS UMWELTEN IN WINNIE -THE-POOH
How Umweltreflects the human perception of the environment

Sandra M&nty
University of Oulu
sandra.manty@oulu.fi

This paper examines the use of tHmweltc oncep't by Jakob wvon
(18991940) in A. A. Mi n e 6 s-1956) f8nBods stories of Winntee-Pooh
(1926) in order to enable a different way of reading these stories. The main

character of Milnebds classic is a teddy b
the one of a young boy named Christopher Robided by an adult narrating
voi ce. Various animals in MiUmveltbhs st ory v

that seem to cater best to their particular needs. However, a closer look reveals

that the relation between the individual animal andJitsveltis moe complex

from the point of view of human perception. Through its defideuvelteach

animal is assigned certain characteristics that make it easier for humans to

categorise the animals. The category influences the value an animal is given by
humans.Botdl omesti ¢ and colonised species in Mi
in this paper.

Keywords: Winnie-the-Pooh; Umwelt perceptions of the environment;
categorization of animalsplonized species

Sandr a M2 ngraguate student oplitemture at thniversity of Oulu,
Finland, and a Masterds student at the Univel

research focuses on childrenés | iteratur e
special interest in animal representaticfbosemiotics is the main theory used
for investigating texts concerned with ar
which she started at the Johann Wolfgang Goé&thwersity in
Frankfurt/ Mai n, Ger many, i s Scawredi navi an

Cities as semiotic spaces, animals painting, audio books, and German
language are additional points of interest.

cd

CONVENTIONAL AND DIGITAL MEDIA IN
LANGUAGE LEARNING

Romual da Marcinkoni ena; JIrateé
Kaunas University of Technology, Department of Modern Languages and
InterculturalCommunication
romualda.marcinkoniene@kty jurate.zdanyte@ktu.lt

Since the introduction of ICT in language learning/teaching, there has been
an ongoing debate about the efficiency of digital media in language studies.
At present, most language coursa® based on blended learning, and

online resources have become an integrated part of the learning process.
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Consequently, the main methodological issues under discussion are how
and when digital resources should be used and whether they shoude repla
the conventional means. Anxperiment was carried out at Kaunas
University of Technology to determine whether computers help students to
learn new words. The findings of the experimental study are presented and
analyzed in the paper. A folloup survey related o s t usdaéwayss 6
of learning disclosed their preferences and needs when learning new
vocabul ary, reading texts or doing writing
serve as a background for the methodological recommendations how to
make language studiemore efficient by an appropriate blending of digital
and conventional media in the learning process.

Keywords: language learning; conventional media; digital media; online
resources; blended learning

Romualda Marcinkoniey lecturer at the Department foModern
Languages and Intercultural Communication, Kaunas University of
Technology.

Research interests: ESP, language teaching/learning for adults, integration
of ICT into language teaching/learning, TQM in education.

Jirddanyt a, | e ¢ artment of Madern ltatgeage® and
Intercultural Communication, Kaunas University of Technology.

Research interests: terminology, modern teaching methods, integration of
ICT into language teaching/learning, blended learning.
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HEGEMONY AND THE LIMITS OF UN CERTAINTY:
Towards the semiotics of power

Yuliya Martinavichene
European Humanities University
julia.martinavichene@ehu.lt

One of the major shifts in the XXth century philosophical thought is, by no
doubt, a linguistic turn, conceptualizing language asoamstitutive drive of
reality. Poststructuralist tradition (including M.Foucault, late R.Barthes,
J.Butler, J.Derrida, E.Laclau, and others) made a special emphasis on the
connection between language and power. However, semiotics of power as a
distinct field of study is still underdeveloped. This paper aims at presenting a
general context in which semiotics of power may progress, introducing a special
research field of linking theoretical concepts of semiotics of power and semiotic
theory of uncertainty fitroduced mainly by J.Lotman). Such approach is seen
as extremely productive in the context of current debates on the role of change
and disorder in social and political field (J.Baudrillard, E.Laclau, and others).
Rhetorically driven conceptualization bégemony (established by A.Gramsci
and, predominantly, by Ernesto Laclau) is taken as an example of a field where
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analysis of crucial operations of politics pays special attention both to semiotic
interpretation of power mechanisms and a unique interp&ween ruling
codes and emancipatory power of uncertainty and creativity.

Keywords: semiotics of power; uncertaintyegemonyE.Laclay J.Lotman

Yuliya Martinavichene is a lecturer and PhD candidate at the European
Humanities University. Having obtaideMA in Visual and Cultural Studies
with a particular focus on visual semiotics, she has been teaching semiotics and
the theory of advertising at the Department of Media (EHU) for already 5
years. Her main research interests include visual social semisgesiotics of
power, and advertising. Her current research aims at conceptualizing a
currently underdeveloped field of semiotics of power with a special focus on
both structuralist and poststructuralist contribution to the field.
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THE REPRESENTATION OF DISABILITIES IN
POPULAR MUSIC: WHO IS THE FOOL ON THE HILL ?

Dario Martinelli
International Semiotics Institute
Kaunas University of Technology
dario.martinelli@ktu.lt; dariomartinelli.eu

The present paper aims to discuss a Vfaryous case of representation of

ment al disabilities within popular music:
Hill o. Written in | aThe Magi@l6MystesynTdur c oncei Vv e
project, AThe Fool on the Hillotis consi.
examples of songwriting from that period. The song is at the same time a

variation on thetoposo f the #fAvillage idioto, a refel

cul tured of t ho sets, mystigad figrds likp the Mabarishif r e a k
Mahesh Yogi whom Th8eatles had just met, and was about to become their
spiritual guide in 1968¢), and another e
studyo around the themes of |l oneliness an
Rigbyo or AfSheds L e avi ngaspddte msdé,)the St i | |,
songwriting choice was that of focusing on a PWD, including specific

references that may allude to particular conditions (intellectual disability and

autism, especially). The paper intends to explore the modes of representation

and chaact eri zation of this particular Af oo
performative and technical strategies, and its sogltural contextualization

and significance.

Keywords: P WD ; Beatles; popular music; represeil
Prof. Dr. Dario Martinelli (1974) is Director of the International Semiotics

Institute, Professor at Kaunas University of Technology, and Adjunct Professor
at the Universities of Helsinki andlapland. He publishe@ monographs and
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more than a hundred among editeallections, studies and scientific articles.
His most recent monographs includeghts, Camera, Barkl Representation,
semiotics and ideology of non human animals in cinéfezhnologija, 2014),
Authenticity, Performance and Other DoulBldged Words(Acta Semiotica
Fennica, 2011)A Critical Companion to ZoosemiotigSpringer, 2010),0f
Birds, Whales and Other MusiciafiSniversity of Scranton Press, 2009
2006, he was knighted by the Italian Republic for his contribution to Italian
culture. He is ao the youngest winner of the Oscar Parland Prize for
Prominent Semioticians, awarded by Helsinki University (2004).
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SEARCH IN POST OR AMONG PEOPLE/ | E GKOTI
PAGTE I R TARP GMONI 0
Localisation of software metaphors

Dr . Dainora Maumevi | iena
Kaunas Unversity of Technology
dainora.maumeviciene@ktu.It

The Lithuanian language is one of the oldest {Bdoopean languages; thus, it
becomes of crucial importance and relevance to analyse how the old and archaic
language affects the modern processes ofikatédn and is itself influenced by
them. The clash of the old language and modern technologies becomes an
interesting and relevant issue of scholarly research. The majority of software
that is localised, i.e. Lithuanised to the Lithuanian market, israilgi designed

and developedh the United States of Americéyerefore, it is natural that the
software contains attributes (for exple, metaphors) thaeflect the American
culture. Metaphors are omnipresent and rife in both computer science and
compute and software related texts. Compytengrams, malfunctioningarts

of software and hardware make use of office, animal, illness and other
conceptual metaphors (Boyd 1993; Ungerer and Schmidt 2006). Thus, it
becomes interesting to examine and analysat whanges the trope undergoes
when software texts are localised to meet the needs of the Lithuanian language
and culture.The article focuseson the Lithuanisation of software metaphors
with the aim to find out the way translatdegalisers adapt the pe when the
software is Lithuanised.

Keywords: localisation; Lithuanisation; metaphors; software

Dr Dainora Maumeviliend works at Kaunas Un
Faculty of Social Sciences, Arts and Humanities and teaches subjects that are

related to translation technologies, translation and interpreting and software

localisation. Her research terests fall into the scope of translation and

software localisation. In addition to teaching at the University, D.
Maumevi|liend is also a practicing interprete
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VILLA -LOBOS®6 DANCES
A semiotic approach

Cleisson Melo
CAPES/UFBAT University of Helsinki
ccmelo@ufba.rcleisson.melo@helsinki.fi; www.sonmelo.com

The dances represent an importanitural component in Brazil. IBrazilian

folklore it is directly linkedwith tradition and culture. Aan essentiaélement

of folklore, it could be understood as a strong expression of a nation and its
culture.Heitor Villa-Lobos, one of the most important Brazilian composers, has
developed a remarkably creative and exuberant musical language.
Understanding his style, ideology, cklmique, and strategiesemains a

challenge. So, to investigate Vllaobos dé dances should cl a
mi scegenati ono as amabsasileiray (tBa Stwlileli ddinng t
a Brazilian musical language. This presentation tries toséder VillaL o b 0 s 6

music and its relationship to Brazilian musical hybridism and to identify the use

of Brazilian elements as means to realizis compositional creative process

and ideology. An existential semiotimsed analytical approach intendshow

processes, strategies, and ideology of Miltdos, especially if one explores the
mechanics of composition and expression. However, applying this approach to
specific Brazilian national or nationalist featufesmerging from hiparticular

creative processed will allow us to identify culturaimusical signs in the

Brazilian orchestral music. Thus, this presentation aims to portray his gestural
writing as the construction of representative elements and meanings through
culturalexperience.

ri
he

Keywords: Heitor Villa-Lobos; existential semioticsgreative processes;
musical gesture

Cleisson Melo (1972) is a composer, bassist and studied music at the Federal

University of Bahia. In 2011, he was an Adjunct Professor in the Department of
Composition and Msical Literature at UFBA. His research at
UFBA/University of Helsinki is concerned about \Allaboorchestral dance

based concert music, compositive ideologies and processes through existential
semiotics. He has been involved in some important congfessmposition,

musi col ogy and musi cal anal ysi s. Mel 00 s
academia, as a performer he has recorded
some of them. He was the official transcriber of the rhythm session of Olodum
(importantandWor | d f amous percusi®l odu@yobpjtinia
e cul t-urasialf eior adoemr80em®%edcaa 2010.
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DETERMINOLOGISATION OF TECHNICAL TERMS
IN LITHUANIAN AND ENGLISH

Jurgita Mikelioniena; Augra Ber
Kaunas University oTechnology
jurgita.mikelioniene@ktu.jtausra.berkmaniene@ktu.lt

Languages are constantly changing and their lexicons are most frequently
expanded by new scientific concepts from different scientific and technical
subject fields. Migration of terms, in gigular of international and
multidisciplinary ones, to other discourses and their determinologisation reveals
the semantic broadness and the penetrative characteristic of the specialized
concepts. Moreover, this phenomenon points to the general tendérbg
globalization of modern languages and cultures and contemporary society
increasingly becoming a technocratic ofiee analysis of the Lithuanian and
English technical terms, which are found in rementific texts, will be based

on the empirical matials drawn from different Lithuanian and English corpora
as well as on other example§he terms that have undergone the
determinologisation process and have acquired a new meaning will be classified
according to the type of determinologisation, idemtidy the lexical and
semantic criteria of their occurrences (collocations including figurative verbs,
epithets, picturesque comparisons, personifications, etc.).

Keywords: determinologisation terminologisation corpus technical term
commonlyused word

Dr Jurgita Mikelioniena, Associate Professc
Languages and Intercultural Communication, Faculty of Social Sciences, Arts

and Humanities, Kaunas University of Technology. Research interests:

lexicology and terminology of the Litanian language, word formation, corpus

linguistics.

Augra Berkmaniena, Lecturer at the Depart me
Intercultural Communication, Faculty of Social Sciences, AndHumanities,

Kaunas University of Technology. Research interesésistation technalgies,

terminology management.
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LUDONARRATIVE DISSONANCE
How humanities might approach the discourse of video games

Rafag Modzel ewski
University of Biagystok
rafmodz@gmail.com

Video games are and have been an inseparable elemeatiro€ultural
landscape for decades, arguably surpassing film in terms of the annual number
of recipients. Yet, despite existing for many years, video game criticism falls
behind in comparison with its literary or even film counterparts. The following
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preentation discusses a relatively new term in critical théohydonarrative
dissonance. It provides examples on approaches to the discussion of interplay
between the ludic and the narrative elements of video games. Additionally, it
provides examples andsdusses specific instances of detrimental, neutral, and
enhancing cases of video games characterized by ludonarratively clashing
constituents. Through such a discussion, it argues for a dispassionate
approach to the term and to the phenomenon it é&spass ludonarrative
dissonance need not imply a failure on the creators' Plaig presentation also
includes a discussion of a case study, the critically acclainfguec Ops: The

Line, which skilfully employs ludonarrative dissonance for the benefitits
emotional impact.

Keywords: video ganes; game studies; ludology; narratology

Rafag Modzel ewski is a PhD student at th
thesis concerns the philosophy of transhumanism in contemporary American

Science Fiction. In ddition, his academic interests concern utopian and

feminist science fiction, the culture and spatiality of cyberspace, especially,

elements of participatory fan culture. He is also interested in researching game

studies and broadly understood speculafiggon of the fantastic.
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MEANING, IDENTITY CONSTRUCTIONS AND
DECONSTRUCTI ONS I N THE SONG/ POEM
Bl RDo, BY THE ANDALUSI AN MEDI EVAL

WALLADA BINT AL -MUSTAKEFI

Ricardo Nogueira de Castro Monteiro
Universidade Anhembi Morumbi
castromonteiro@anhembimorumbi.edu.br

The | yrics of the cl assiiconsidaredas aiptecean Song
of repertory rigorously transmitted by oral tradition throughout almost a

thousand years consist on a fierce satiric poem that Wallada birtiastakfi

(1001-1091) dedicates ther former lover, the poet lbn Zaydun (160371),

both from C-rdoba, the capital of the med
i mplacable criticism of Zaydunds personal
contrast with his reputation and her prequoems, thereby providing with her

works a fascinating path of construction and deconstruction of his identity.

Metric rhymedi and oftensungjpoems | i ke ASwi ft Birdo wer
in Al-Andalus at least two hundred years before the birth ofl@uile IX from

Aquitaine (10711126), considered the first Western troubadour, and are seen

by many as an evidence for the hypothesis that Troubadorism might have an
Arabic-Andalusian origin. Nonetheless, if the permanence of many verbal

structural featuresf the syncretic text throughout the centuries seems to be a

reasonable and valuable proposition to investigate, a more careful approach
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appears to be necessary as far as the musical instance of substance is concerned,
raising interesting questions to themiotic study of cultural heritages.

Keywords: semiotics; cultural heritagesdentity; Al-Andalus; musicology;
troubadours

Prof. Dr. Ricardo Nogueira de Castro Monteiro (b. 1966) serves as professor at
Uni versidade Anhembi Mo.rHisnviide range of S«o Paul o,
professional activities include his academic career, various works as a
composer, playwright and music director and a consulting portfolio on applied
semiotics including major brands such as Johnson&Johnson, Unilever; ABN

Amro, Citibank Credicard, Banco Ita%¥% and Noki a, e
member of the ASemiotics of Cultural Her it a
Eero Tarasti, and his branch of the project
Research Foundation (FAPESP), one of the tmpgestigious funding

institutions in Brazil. He is also a membe
Ferreirao, the most i mportant musical theat
international publication is thes article AT

on Language and Culture: a Semiotic Approach (China, 2014), by Yongxiang
Wang.
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ANTHROPOSEMIOTICS OF JOKE IN FUNERAL
RITUALS FROM VENEZUE LA

Alexander Mosquera
Universidad del Zulia, Facultad de Ciencias
Laboratorio de Investigaciones Semi - -tic:
ADr. Jos® Enrigqgue Finold, Venezuel a
aledjosmos@gmail.com

In Venezuelathere is an often practice at wakes that has become part of the
funeral rituals, conducted at wake chapels or homestay family: the jokes told by
attendees to this kind of event. It seems a contradiction tacky before an event as
serious as death, but thekes have become a symbolic rank in these
ceremonies. The general objective of this work is to explain from an
anthroposemiotic perspective the presence of joke at wakes as a mask before
death. The theoretical and methodological contributions by Van @G€2068),

Peirce (1987), Auge (2000), Turner (1988) and Freud (2005) was used, as well
the ethnographic (Mauss, 1947; Guber, 2006; Kottak, 2007) and netnographic
technique (Del Fresno, 2011) participant observation, under an introspective
experiential epi@mological approach (Padron Guillen, 2001, 2003).
Conclusions reveal that the jokes told in thoseplacesare a mask, which
stands in another symbol of the funeral ritual, whose presence demonstrates the
fear of man to a natural and inevitable phenometihat makes him conscious
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of his finitude, and expresses the wish of breaking the direct
death/pain/depressiorelationship that people face in that moment.

Keywords: wakes; jokes; mask; funeral rituals; anthroposemiotics
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Journalism), Master in Computer Education and Professor of Language and
Communication attached to the Department of Human Sciences, Faculty of
Sciencedrom that university. Member (and coordinator) of the Laboratory
Semiotics and Anthropological Research (LISA) "Dr. Jose Enrique Finol " from
Faculty of Sciences, the American Association for the Study of Speech (ALED),
the Argentina Association of Seniist the Chilean Association of Semiotics

and was president of the Venezuelan Association of Semiotics (AVS). He has
various papers in the research of Semiotics, published in magazines such as
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EXPERIENCE AND NARRATI VITY: DYNAMICS OF
VALUES AND NARRATIVE STRUCTURING

Massimiliano Napoli
Dept. of History, Society and Culture ,Tor Vergata University of Rome
napolimassi@gmail.com

According to the enactive perspective, the human mind emerges from
interconnection of bias, bodies and environment, at complex and specific
ways of experience (Thompson 2007). First, it is important to distinguish
between information about stimuli in their "typological domain", and
information as "unit of meaning" for individuals (Ibid).ista question ofalue
information provides a set of useful experientlata, in certain typological
domains, that a cognitive system organizes fornit@ntaining; doing this
means becomiully aware of what really matterf®ottineau 2010) through the
construction of significanblueprints of valuéDamasio 1994, 2004, 2005). So,
patterns of interactive behaviour become regulated sbyniotic means
(Hoffmeyer 2010): do experience allows to grasp a whole of natural interactions
and structuring them for g¢s or needs, under basigical-dynamical relations

of valuewith environment. Here, we suggest that these structures of organized
value may be considered as rewdrrative patterns We use a concept of
narrativity derived from Greimas' semitarrative heory (1966, 1970, 1983,

as

1989; Gr ei mas, Court s 1976), suppl ement e

to language and narration.

-109-



Keywords: experience; narrativity; information; value; sense

Massimiliano Napoli is a PhD student in Philosophy and Theoryaofjuage.
He has got an MA in Theory of Information and Communication (with a thesis
in Psychol ogy and Semiotics about

Semiotics of Experience @rPhilosophy of Language; and his main topics are
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(colloquium on perception and experience), We& (intruniversity research
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(interdisciplinary research group in Sapienza University of Rome), and History
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University of Rome).
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CREATIVE IDENTITY AND IDENTIFIABLE
CREATIVITY OF A PIANIST: IVO POGORELICH

Li na NaMaiticekiai t a
Lithuanian Academy of Music and Theatre
linanavickaite.eu@gmail.com; linamartinelli.wordpress.com

The semiosis of musical performance is influenlega rich variety of cultural,
soci al and individual factors. The
choices are conditioned by various circumstances that encompass elements from

oneds cultural environmentisinterestmptopor eal

investigate how performers from different times, artistic and personal
backgrounds and profiles express their individual identity and subjectivity as
vehicles in interpreting the musical works they choose to perform. The case
study of tke present paper, a Croatian lvo Pogorelich, is infamously original and
idiosyncratic artist who for decades proved to be very loyal to his own, highly
subjective, feeling and understanding of the performed mBsiengng to a
very oOaut h e ncteadhidg thatistenes stoaight fnom $ranz Liszt and
at the same time being a representative of the Russian piano playing tradition,
this is an artist whosper f or mances are regularly

or even Odamamgi gwt hreMththiee theating hi

Pogorelich draws particularly distinctive and individual musical imagery.
Drawing on t he concrete exampl es

t he
comprehensiono) . At the present, his

i ssi

resear

musi ci al

of

i de

denti f

S

nt e

t he

interpretations, questioning tha possible i
artist and analyzing both t hevelopigr f or mer 6s d

of his public persona, the present paper is meant to investigate how the artistic,
personal and social identity of a musician is communicated through the
performance, and vetht new meanings are created in this process.
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research on various aspects of the music performa@nomenon, mainly

approaching music performance from the semiotic perspective. She is a founder

and coordinator of LMTA Headquarters of Artistic Reseaaod Performance

Studies (HARPS)
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PROMOTING THE CREATIVITY OF STUDENTS IN
THE PRAXIS OF FOREIGN LANGUAGE EDUCATION

Mgr Katarzyna Maria Nosidlak
Adam Mickiewicz University
knosidlak@gmail.com

The focus of this paper is on personality dispositions that lead in a meaningful
way to creative achievements. It departs from the assumption that creatwity i
modifiable ability which can be consciously and deliberately taught. Creativity
is regarded as a potential aptitude of an individual to use knowledge or skills in
a particular innovative manner. Promoting creative behaviours among students
constitutesthus a necessary element also in the foreign language teaching, as
learning a language is a creative endeavour itself. However, educators,
including practitioners of applied linguistics, exhibit a negative tendency
existent in a number of contemporary soisoand universities, namely, the
observable trend towards limitation of creativity due to numerous reasons,
including implementation of standardized tests and exams that force students to
think and act in the only Avidengihthed way. Th
area of foreign language teaching dominated by external exams and aimed at
obtaining an expected certificate. Hence, the aim of this paper is to ponder how
different methodologies may help language teachers to foster the creative way
of thinking among their students in order to invigorate their full potential and
develop creative skills necessary in everyday encounters with a foreign
language.
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standardization of tediing
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EVOLUTION OF METAPHORS
An approach to riginal and tranisited innovative somatic
phrases

Mira Nyholm
University of Helsinki
mira.nyholm@helsinki.fi;
http://tuhat.halvi.helsinki.fi/portal/en/person/minyholm

Metaphorical mappings are considered to constitute the foundation of abstract
thought in the human min@hrough mapping, we project inferences, elements,

School

studi e

My Sl eni

and relations from one ment al structure

2014). In my presentation, | will discuss some innovative somatic phrases of
Vol ter Kil pi 6s moder ni st ané fisoSwedish a s

t
translation | salen p- Alastalo (1997

According to the first of them, Conceptual Metaphor Theory (CMT; (Lakoff
and Johnson 1980; Lakoff 1993), conceptual metaphors are static and
ontological associ@ns between two conceptual domains, like TIME IS
SPACE. The Neural Theory of Language (NTL; Lakoff 2008; Barsalou 2008)

in turn emphasizes the neural mappings and perceptual groundings of abstract
thinking. The Blending Theory (Turner 1996, 2014; Faucen@nd Turner

2002) approaches the conceptual integration rather as a network and not only as
binary transfers of conceptual meanings. According to this third view, BT,
mental spaces do not consist of vast domains such as TIME or SPACE, but of
small concefual packets that flexibly combine information. Metaphors evolve:
they change from the concrete towards the abstract, from rare phrases towards
established ones, and from primary towards the most urgent metaphors. And as
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innovative phrases, they convey shing about the possibilities of language
and thinking.

Keywords: phraseology; translation; metaphors; cognition

Mira Nyholm is a PhD student at the Department of Finnish, Fidgdan and

Scandinavian Studies at the University of Helsinki. Her maieane interests

are phraseology and translation, and the cognitive ideas behind different types

of phrases. She is a member in Pirjo Kt
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SEXUAL ATTITUDES OF TURKI SH STUDENT
TEACHERS

Aynur Oksal
Uludag University
aynurolsal@yahoo.com

This study examined the current attitudes related to tolerance and
acceptance of sexuality among student teachers by using the Turkish
version (Duyan, 2004) of the Trueblood Sexual Attitudes Questionnaire
(TSAQ). The participants were a tbtf 154 student teachers (92 females,

62 males). Although the current data revealed that Turkish student teachers
had quite conservative attitudes toward sexuality (e.g., autoeroticism,
homosexuality, sexual variations, and commercial sex), they wereddcl

to be more |iberal in accepting otherséo
when compared to their own. The results indicated the presence of gender
differences among student teachers in attitudes related to tolerance and
acceptance of sexuality for toself and others.

Keywords: student teacher; attitudes; sexuality
Aynur Oksal works as a ProDr. at Uludag University and she is

remaining his academic studies in the field of social psychology and
education of sexual knowledge.
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TO LEARN AND TO LOVE: CREATIVITY AS
DISCOVERY
A semiotic and empirical approach

Alin Olteanu; Maria Kambouri
University of Roehampton; University of Reading
ain.olteanu@roehampton.ac.uk
m.kambour@reading.ac.uk

In the context of the recent déepments in edusemiotics and biosemiotics we

use empirical psychological research to develop a new approach to creative

learning. We give an account of creativity as discovery of similarities and use

Charles Peirceds t heor y menbnokleamihguasi ont o expl
passage from Icon to Argument. Drawing on the works of Stjernfelt, Sebeok,

Stables and N°th, we explain that even thou:
trivial and not particularly insightful, the most groundbreaking ideas also stem

from discoveringsimilarities. For such a phenomenon of discovery to occur a

knowing subject must be free to explore a wide spectrum of real possibilities,

where one can discover similarities and develop Icons which can be used as

Predicates. As such, leai ng evol ves on Peircebs criteri
chance, in discovering similarities, (2) necessity, in focusing upon objects,

imposed by a teacher, and (3) love, by developing a new argument which is the

Interpretant of the studetacher semiosis. Tibustrate this evolution and that

love evokes learning we use and further analyse data from empirical research

conducted by the second author. Creativity and diversity are accounted on the

student and teacherds mutual l ove.

Keywords: icon; argument; lee; similarity; teaching attitude

Alin Olteanu holds a MA in Cognitive Semiotics and a PhD in Semiotics as
foundation for Education. Hi s research focu
semiotics in education. As such he approaches the topics of: thef lotens in
learning, the teachestudent as an agapic relation (a relation founded of-self
denying love), the history of semiotics and the history of philosophy of
education. His interest in the studgeticher relation, creativity and love led to

a collaboration with psychologist and educationalist Dr Maria Kambouri. The
two are preparing a series of articles on the collaboration of semiotics and
constuctivist psychology in education. By analysing teaching attitudes, our
research aims at explaining thelagon between creativity and agapism. The
present article illustrates some of the results of our joint research so far.
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HYBRIDITY AS EXPRESSIONS OF A (DIS/RE)
LOCATED COMMUNITY
Selected artworks of the Nanyang artists in Malaya

Emelia lan Li Ong
University of Malaya
emeliaong@um.edu.my

This paper examines selected works of the Nanyang artists produced during the
1950s and 60s in Malaya/Malaysia to demonstrate lgwidity emerges as a
way of expressing their position as a (dis/re) located canity. It proposes the
concept of 6 phdarstahding their formealiatigxpennientation.
This form of O6playdé between Chinese
as a to and fro exchange that is based on an ggagtiiecontrasting posibns.

These works are argued as attemptsi¢gate the otherness of the West by
accepting the differences and recognising the similarities between these two
approaches in art. However, the notion of hybridity refers to morepheely
formal artistic coniglerations but also refer to issues of cultural idenfityeir
artistic considerations reflected their wider concerns about home and belonging
and what it means to be part of a Chinese diasporic community living in
Malaya.

Keywords: Nanyang artists; hyfility; Chinese diasporaSoutheast Asian
modern artjdentity

Emelia Ong lan Li studied Graphic Design from the University of Bridgeport,
Connecticut, USA. She taught Design and Typography at various art colleges
and universities while working as a fraate graphic designer. She then
completed her postgraduate degrees in Art History at University Malaya (MA)
and University Sains Malaysia (PhD). Her research areas include modern
Malaysian art, identity studies, cultural studies and postcolonial studies.
Currently, she is teaching Art History at University Malaya.
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MUSIC DURING THE TIME OF ENLIGHTMENT IN
TURKEY

Fésun Deniz ¥zden
Istanbul University
ozdendeniz58@gmail.com

Music is an international language that charms people of all cultures throughout
the centuries and presents new concepts to human understanding. That is why,
philosophers make some evaluations related to the meanings of music by taking
into consideration several theories. One of the prominent semiotician of our age,
Thomas Sebeok empkized the combination of elements in every creation for
modelling the musical language. Everything that people create other than nature
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can be considered as culture; therefore, it is obvious that it is entailed to analyze
dynamic cultural processes whitftludes music with a contemporary method
semiotics and in a similar fashion, to analyze the musiaattsiie with musical
semiotics.As a result of westernization attempts, music started to change in
palace society during the time of the Ottoman era &ilightment circles had
encompassed the Ottoman State. Wh at At at ¢r k
and transformation to diffuse these changes into the public. Change is
inevitable; thus, societies standiagainst the change is destined to perish. The
struggle between change and continuity, fBt&sis, permanend¢emporality,
progress and stagnation points out not only the nature of western cultures but
the westernizing cultures as well.

Keywords: T. Sebeoksemiotics music; culture; change; enlightmen

Dr . F¢ésun Deniz ¥zden teaches at the 1 stan
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t he Otoman Mini at ur-lemdle Sextdlitg andreriliyor y of Mal e
Asi a Mi nor (Todayos Turkey), ¥zden, D., (
Ot herness in Ot t oman Empi r edoCQuliureansi ti ons t
Skopje. and others. Shedidonsul ti ng of HfAZeugmao, Document

She is director of Feyhaman Durghurkish panter) Kultural and Art House.
She was vicgresiden of the Pessinus (The city ofothergoddess"Kybele")
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CREATIVE PROCESSES AS THINKING MECHANISMS
AND KNOWLEDGE AC QUISITION STRATEGIES
The parallel routes in art, science and children drawing

Eirini Papadaki
Technological Educational Institute of Epirus
papadaki@teiep.gr

Artistic, scientific and children drawings all form complex visual semiotic
practisesA drawn image is necessarily orientated towards the stable elements,
towards the qualities that constitute the
i mage gains its meaning as a representation
essence and becomes a sign.
Drawing constitutes a problesolving process for children (Goodnow:
1977), in similar ways as in art and scienbeawings can function as critical
tools and discovery processes, valuable perception aids, visual thinking
mechanisms and routes to knowledgap@laki: 2015). There are, however,
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some crucial questions that remain unanswered: Why do children draw? Why

do humans draw, historically? Are there any rules for children, as well as

artistic and scientific drawings? How do children/artists/scientisis ldeese

rules? |Is there the concept of aesthetics
The answer to these questions will light the way towards emistemological

rules, regarding human knowledge acquisition strategies.
The paper willtrytoaawer t o the above questions b

drawing attempts from the age of three to the age of twelve and comparing the

specific drawing route with the history of art (the route of primitive to modern

art) and the history of science.

Keywords: drawing; semiotics; art; science; children

Eirini Papadaki is a lecturer at the Technological Educational Institute of
Epirus, Department of Traditional Music. She studied Journalism and Mass
Media Communication at Aristotle University of Thessaloniki. &be holds a

PhD in Communications and Image Studies from the University of Kent at
Canterbury, UK. She has worked as a scientific advisor in research projects of
the Greek Ministry of Culture and has taught in many universities such as the
University of Kent, UK, the University of loannina, the University of the
Aegean, the University of Peloponnesse, Greece. She has edited two volumes
and has published papers in international scientific journals, books and
conference proceedingder research interesticlude the mediation of art and
culture, the communication with the spectator, the image and its semiotics,
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MULTIMODALITY IN THE DISCOURSE OF POVERTY
AND WELFARE
A semiotic approach

Neyla Graciela Pardo Abril
National University of Colombia
neylapardo@yahoo.com; pardo.neyla@gmail.com

This reflection aims to highlight the semiotic media activity throudtich
knowledge on poverty and the referential univevglgich serves as the basis for
interactions between state, market and citizenah#p constructed.
Representations of key concepts such as poverty and welfare are identified in a
preliminary sample fosix articles of both digital newspapers EIEspectador.com
and ElTiempo.com, which is part of a broader sample that includes news
tracked in the search engine within the framework of the Poverty, language and
Media in Latin America project. Semiotic resoes and strategies of the
journalistic discourse of the selected journalsare explored, in order to identify
by using semiotic resourcéise power relationsthe media exert on the building

of the intelligibility referents about the phenomenon of povertZalombia.
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Theoretical and conceptual tools of multimodal critical discourse studies
applied to the semiotic media sphere are combiRederty not only implies the
lack of material and symbolic resourdesithout which no human being could
even develop the potential but the way each society is embracing these
shortcomings and the power relations behind these interpretatidhis sense,

the symbolierepresentational dimensidrelps toexplain and to understand the
way each society defines the dangeéhseatening it, how resources are
distributed, what should be the areas of intervention of public authorities, which
actors should be privileged in relation to such interventions and what
instruments and intervention strategies should be employed.

Keywords: multimodality; discourse; ooverty; welfare; semiotic resources

Pardo has a PhD in Spanish Language and Linguistics. She is Professor and
Researcher at the Institute for Studies in Communication and Culture (IECO)
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DESIGN AND CREATIVITY
A Peircean point of view

Raquel Pontet.ucy Niemeyer
EBA-UFRJ/ESDFUERJ
raguelponte@gmail.com

The understanding of design and use as a dichotomy can be seen as a
consequence of the form of production that waakdished after the industrial
revolution. Design was considered the project of products in order to
materialize them and the stage where creativity reigned. Use was seen as a
further stage at which a passive consumer used the products according to the
purposes which were conferred on them in the project. This mindset has been
changing in recent decades, as it has been perceived that users interact
creatively with design objects. Based on Peircean philosophy and semiotics, this
article calls into question ifreativity continues during the process of design,
from project to the use of products. For that, the process of conceiving and
materializing design pieces will be seen from a pragmatic viewpoint where they
can be understood as signs that evolve in aniiefsemiosis.

Key-words: semiotics; pagmatism creativity; design
Raquel Ponte is Assistant Professor of Visual Communication Design at the

Federal University of Rio de Janeiro (UFRJ) and Doctoral Student in Design at
the State University of Rio denlro (UERJ). Raquel Ponte has an MSc. in

-118-



Design from UERJ, an MBA in Marketing from PR and a BA in
Communication from Fluminense Federal University (UFF).

Lucy Niemeyer holds a DSc degree in Communication and Semiotics from
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Pontifical Catholic University, Rio de Janeiro and in UNIDCOADE, in

Lisbon. She is design consultant, professor, author of books and articles
published in journals and conference proceedings on dekigey Niemeyer
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A HUMAN BODY AS A REFLECTION OF
HOMOSEXUALITY IN A CONTEMPORARY DANCE

AudrolBPo g ki ena
Kaunas University of Technology
audrone.poskiene@ktu. It

Kristina Pogkut a
Vytautas Magnus University
k.poskute@yahoo.com

Contemporary dance as a complex phenomenon emerged in the second half of
the 2" century. A contemporary dance is a mix of vasalancing techniques

and the dancers are liberated from a strict alphabet of a movement. It
legitimated various forms of a body on a stage, that earlier were considered
inconsistent with the model of an ideal body. The human body becomes a
research subjécsign or criterion representing gender, race, social statute, age,
and sexual orientation. A contemporary dance is a perfect form to convey the
message of homosexuality possible in a society. It empowers the possibilities to
create new meanings and imag&his form of art makes homosexual groups
evident and fosters peopleds tolerance to
becomes a mediator between the social reality and the performance. Every body
exists in a relation with other bodies, but not onlp@®mmunication message.

The meaning is transferred into a higher level of abstractions, where the system
of signs forms the codes of homosexual images. The human body becomes a
cultural sign disclosing the existing norms, social groups, stereotypes, etc.

Keywords: human body, homosexuality, contemporary dance, reflection.

A. Pogkiend8 holds a aRhi®a fulnprofSssor ataHe Sci enc e
Department of Modern Languages and Intercultural Communication at Kaunas
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She reads many lectures and coaches students in gaskillg of public

speaking and audience management. The interdisciplinary approach towards

all the activities giveshe basis for the participation in various international

projects and seminars (Portugal, Bul gari a,
great emphasis on the changing culture as a medium in the society in her

classes and research articles. She has participatedarious international

conferences and has given various presentations in Spain, Italy, Sweden,

Austria, Great Britain, Ukraine, etc.

K. Pogkutad has gained her Mastero6s degree in
University (2013) and worked as a managderthe contemporary dancing
studi o AAurao. She is interested in all fori

new perspectives for innovative solutions. The deep study of contemporary
forms of dancing revealed a clear interaction with social reality argested
an interdisciplinary approach towards new interpretations of art. The
experience gained with the Lithuanian sedfucated artists during the practical
studies in smal | Lithuanian towns (Birgtor
revealed the existing sgrgy effect between the professional and amateurish
approach in a contemporary philosophy of art that is translated to the public
through various encoded signs and symbols. She participates in various
voluntary social projects and is a member of organizingimittees of several
Lithuanian musical festivals.
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RUBATO AS A MARK OF GENIAL INTERPRETATION
Study cas e odurneidB flapminordGp. ONNo. 1

Rima Povilioniea
Kaunas University of Technology
International Semiotics Institute

r_povilioniene@yahoo.com

Traditionally, rubato is a practicef playing with rhythmic freedom in the

context of speeding up and then slowing down. Often this kind of irregularity of

rhythm/tempo is not indicated in the score and used freely by musicians.

Therefore it leads towards the variety of artistic insightd arovokes the

discussions about the level of unémess of interpretatioThis presentation

deals with several questions. Firstly, can rubato display the depth of artistic

individuality? Secondly, may the concrete features of rubato be considered as

indicators of particular types of artists? These questions are analyzed in the

context of the first bars of CB3X)pinds first
that roll along quietly and are enlivened by the melodic ornaments. The paper

compares over 20 musiexamples performed by different pianists of various

generations and interpretation approaches, focusing on two ways of expressing

rubato: first, the flexible tempo of the melody and the regular pulse of

accompaniment; second, the flexibility affects bothe melody and

accompani ment . The analysis completely fits
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musi cal oratoryo (Paderewski) showi ng t he¢
even in the frames of the first phrase (first 8 bars) of Nocturne. Hopiever

possille to group the particular pianists according to the features of rubato
manifestation.

Keywords: Chopin Nocturne No. 1; rubato; analysis of interpretation
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THE MANIFESTATION OF MUSICAL CRITICISM IN
THE LITHUANIAN PRESS IN THE FIRST YEARS OF
WWI

Rima Povilioniea
Kaunas University of Technology
International Semiotics Institute
r_povilioniene@yahoo.com

As soon as the ban on the press in the Latinasphwas lifted on 7 May 1904

various Lithuaniarspeaking periodicals appeared in Lithuania. Some dailies

and newspapers published in VilniisLi et uvos ¢ginios (Lithuar
Viltis (Hope) and Augra (Dawn) since the
platform for disseminating information about art events. Various Lithuanian

composers Li url i oni s, Sasnaus keostributeB withr aus kas
articles and art critique about music. The presentation deals with how musical

life in Lithuania was cowed in these newspapers time first years of World

War I. Four analytical groups can be distinguished: 1) events announcement and

short information about events that had already happened; 2) general

information of other nature linked with Lithuanian muasdic culture

representatives or phenomena; 3) culturological articles meant to promote

national identity to the readership; 4) comprehensive descriptions of the events

held, a genre of critical reviews. The last group of texts is examined. We can

say that tle reviews carried by the Lithuanian newspapers are of general nature.

But in some of them, however, rudiments of critical musicology emerge, e.g.

the evaluation of performance, polemics between the authors in the different
newspapers, etc.

Keywords: WWI; Lithuanianperiodicals; musical criticism
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Povilioniend has published a monograph,
published more than 150 critic theevi ews. |
Lithuanian Academy of Sciences citation for doctoral thesis, and the Lithuanian

Ministry of Education 1st prize for the study book Music languageo@®ie.

Her monograph Musica kthematica was awarded Vytautas Landsbergis prize

for the best musicologit work 2013.
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DO WE NEED TO CREATEIN ORDER TO INVENT?
In memorianof Andrus Park (19491994), an Estonian philosopher

Arminas Ragauskas
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Prof. Dr. Arminas Ragauskas is the HezfdHealth Telematics Science Institute
(former Telematics Science Laboratory) at Kaunas University of Technology.
He is a Board member of EU research group
Association fAScientia Liberaopateneth i nvento
in the USA, EU, Japan, Canada, and Australia), an innovator and entrepreneur
(developed higtiech industrial and biomedical devices for global market and
established successful businesses), an author of textbooks for Master and PhD
students, PhBsupervisor, initiator and leader of international R&D projects.
He was a visiting professor at universities in the USA, UK and Belgium and an
invited speaker at international scientific conferences in Europe, America and
Asia.
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COMMUNICATING DANCE
A samioticsoutline for thetransmissiorandunderstandin@f
choreography

HenrigueRochelle
UniversidadeEstaduatle CampinagUnicamp)
henrique.hrm@hotmail.comyww.daquartaparede.wordpress.com

Dance, as a performing art, achieves completeness onlyesgrpation. This

structure calls upon the relevance of the audience in the fulfilment of dance
communication, turning away from the dual relation (artists / work) and

preferring a tripartite structure of representation that can be considered in a

parallel to that of the Sign. When the movement in the choreography (the
Fundament of this Sign) is created, it is intended as a representation of the
choreographerdéds artistic intentions (the
understood (the Interpretant of tt8&gn) only in the presence of the interpreter:
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someone willing to serve as audience. When trying to communicate through
choreography, dancers are taken as the media that supports the choreographic
sign, shaping it and presenting it in a particular way wikdirectly affect the
possibilities of individual understanding each audience member may have of
what was intended. These first features of an outline for the transmission and
the understanding of choreography show an intentional structure built to be
presented and understood: a process that can be further investigated as a
conscious sigimaking and interpreting system organising the possibilities of
communicating dance

Keywords: communicationdance dance theorychoreography; language

Henrique Rahelle is a Doctoral Scholar at Universidade Estadual de
Campinas (iSBwroazPdyl oo rom where he got his
Performing Arts, and his bachelords degre
center on the understanding of dance as a languhgough semiotics, dance

communication and dance history. He has taught classes on Dance History,

organised and written for international conferences, contributed to a dance
encyclopaedia, and has worked with dance companies as a theoretician and
researber Hi s Doctorate is funded by FAPESP (
Pesquisa do Estado de S«o Paulo) both is
Europe at Universit® Paris 8 (France)
companiesHenrique Rochelle is the author of "DaQua a Paredeodo a bl og
Dance Theory, Criticism and Historiography.
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THE DISUNITY OF SEMIOTICS
Bridging gaps throughibsemiotics

Claudio Julio Rodr2guez Hig
University of Tartu
higuera@ut.ee

This presentation will deal with the idea that the different varieties of semiotics
have essentially a general proposalinity within the context of the scalled
general semiotics, but that this core of ideas has not developed into a core of
actual propositions arguing for the unity of semiotics as a whole. This
remarkable disunity resembles the problems first found inrth@r and well
documented opposition between semiology and semiotics, but the nuances of its
articulation may well be overcome through the effort of providing a biosemiotic
account of semiotic phenomena. Yet, a general biosemiotic paradigm requires
it wemgd some more commonpl @ystemsaverks umpt i ons
creating a series of new problems, such as the possibility of referring to the
same signification mechanisms throughout wildly dissimilar types of organisms.
Bridging the gap inside the diffent branches of semiotics can prove to be a
daunting task, but it is one that can be undertaken with the objective of a more
cohesive discipline. Is cohesion, however, a value worth pursuing in semiotics?
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While a negative answer can be satisfactorily gj\this presentation will argue
for the positive approach.

Keywords: biosemiotics; general semiotics;mmeptual issues
Claudio Julio Rodr2guez Higuera is

University of Tartu, where he also completed his MA. Hisam$einterests
include the philosophical problemsBibsemiotics andseneralSemiotics.
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THE NEED FOR CONSTITUTIVE TRIAD OF
LANGUAGE
A contribution to the development of edusemiotic

Sergi o Alejandro Rodr2zguez

Universidad Piloto de Colombia
sergierodriguez@unipiloto.edu.co

This paper shows the applicability of discourse ethicshiaping the triad of
language as constitutive contribution to the development of edusemiotics. The
work seeks to create a theoretical applicability of the theory Apel, from the
constitutive analysis of educational discourse, with reference to the
communicéion systems. According to Apel (2002), the communicative
function requires a great understanding from the various phenomena occurring
therein. For Apel (2008), the only way of understanding language is through
consensual communicative rationality. In tliense any communicative act
must overcome intentional and truth components. For Apel (2008), continuing
the line of Habermas, the language component refers to adaptability conditions
in actions. This idea is based on its position of a transcendentasqgyitilp of
language "in the sense of a critical reconstruction and transformation of a prima
philosophia founded by Kant, which aims to answer the question of the
conditions of possibity of valid argument (Apel, K2008 p. 115). For these
reasons, the papeshows how to articulate the theory of APEL as a
communicative model processing in educational events, from a semiotic
transcendental perspective.

Keywords: edusemiotics; trascendental semiotieducation;communication,
Language

Sergio Al e guazn @ereo is Raademig Director of Colombian
Educators Asociation. Human Development Director of NJG. Sembrar
Colombia. Professor of Universidad Piloto de Colombia and Universidad
Sergio Arboleda. Member of the Edusemiotics Network (Semiotics +
Educatia).
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SIGNS, SYMPTOMS AND SALES

John TredinnickRowe
University of Exeter Medical School
j.rowe3@exeter.ac.uk

This paper analyses the immunological response of breast cancer patients
through the lens of medical semiotibased on an ethnographiase study

From this perspective both psychological and physiological symptoms are
treated as a set of transitive signs. The symptomatic journey of breast cancer
patients was documented through an ethnographic engagement and semi
structured interviews wh a breast cancer charity. This journey consists of
diagnosis, treatment and remission, where both the physical and psychological
trauma maybe irreversible. Equally the genetic disposition of each patient and
the variability of the treatment give risedlethora of possible immunological
responses. The case study organisation provided both therapeutic treatment but
also sold oncology products to its patients, matching the prdeminposition

to the specific immunological responses causethbyreastcancer treatment

e.g. brittle skins or hair loss. This paper explores how the varied and transient
nature of immunological semiosis is identified and commoditized into an
economic process. This challenging social context is of interest from a semiotic
stand point because it offers a singular paradigm to explain the evolution of
signs and symptoms into sales

Keywords: medical semiotics; breast cancer; symptoms; Nietzche

John TredinnicikRowe is a 3rd year PhD student at the University of Exeter
Medical Sh ool 6s European Centre for Environme
publications include a wide range of interests from political nationalism Centre

Maurits Coppieters (2012, 2014), Willett, J. and TredinsfiRdkve, (2014), as

well as the application of medicalméetics to economics (American Semiotic

Society, 2014 ).
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SEMIOTICS FOR THE RE CREATIONAL
DEVELOPMENT:
Gamestudy case ofTic Tac Toe optimized"

M- niSaaat i | | 8®sTarru j;Wialtél Baertéds? a z
Universidad de laBuerzas Armada&SPE
misantillan@espe.edu.ec
cvillacis@espe.edu.ec;
wmfuertes@espe.edu;ec
http://www.espe.edu.ec
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In relation to the emergingneed to useinformation and communication
technologies (ICT) in educatioteaching and learningvithin academic
curriculum, thiswork proposes the application of Semiotics as the basis of this
study, specifically in the graphicaiterface design, since the image generates a
guaranteedisual learningby 70% according to studidsy experts in thisrea

and define the beneficialse of heir signs and symbols to enhance the correct
decoding of thifun game with artificialintelligencetechniquedounded on a
mathematical model with three levels of difficulty that enhances the
development of the thought of childrésetween 7 and 11 yearshich was
testedby basiceducatiorchildren and validateby its teachers.

Keywords: semiotics; educationeérning recreational developmerti¢ tac toe

optimized
cd
THE DIVING SUIT OF ART IN THE SEA OF
LEARNING
M- nica Santill 8n Trujillo

Universidad de las Fuerzas ArmadzSPE
misantillan@espe.edu.duttp://www.espe.edu.ec

The supremacy of the image and the predominance of communication
technologies (ICTs), safh and restructure the world, and rethink it as a global
village; where the educational process should be supported by foundations such
as semiotics, given that it is the language support that education needs in
general. However, this article will addressthe early childhood education, and
therefore, it is necessary to address to it in order to start any analysis on
educational communication background, as all knowledge processes require
effective communication.This research analyzes the theoretical ponents

that semiotic presents, and which is connotatively referred to in this work as
"the diving suit". Semiotics is the tool, the weslear, which allows teachers to

enter into a "sea" full of life, color, and infinite possibilities that the classroom
resembles as it generates knowledge, as is the art. It has been the subject of
study by teachers in order to create an effective learning environment that
brings this color of art and shapes into the classroom; and based on
contributions by Oswaldo Guayasam and Eduardo Kingman, Ec
painters, that enrich and encourage knowledge, by supporting meaningful
learning.

Keywords: se mi ot i ¢ s ; education; Il earning; Oswal d
Kingman

cd

-126-



SEMIOTICS FOR THE RE CREATIONAL
DEVELOPMENT:
Gamestudycase of'Tic Tac Toe optimized"

M- niSaart i | | 8®sTarru j;VWialtél bBaertéds2 a z

Hern8n Aules; Ana Tarcuri
Universidad de laBuerzas ArmadaESPE
misantillan@espe.edu.ec
cvillacis@espe.edu.ec;
wmfuertes@espe.edu;ec
http://ww.wspe.edec/

A picture is able to express a thousand words. This phrase, which symbolically
connotes a whole scheme of sign system, is known as semiotics. This workshop
presents the development process of an educational video game based on a
semiotic analysis. Toarry this out, we have used the Xtreme Programing Agile
Methodology, articulated with the Tetrad Game Design Elemental Model, in
order to ensure the quality of the software used. The video game that has been
developed and optimized is known as-TacToe using Artificial Intelligence
techniques in clierserver architecture. The proof of concept and testing has
been applied with a representative sample at an elementary school, focused on
children with ages ranging from seven to eleven years. The rabuoits that
educational video games optimized with semiotics, stimulate cognitive
development of children.

Keywords: semiotics; education; learning; recreational development; tic tac toe
optimized

Workshop

The workshop is divided into the following actiei:

A Firstly, we will review the Theoretical Framework which consists in
Development video games by mean of Objedented Technology and
Artificial Intelligence; the theories to stimulate cognitive development of
children and how them achieve to antate with semiotics; semiotics models to
improve the usability of the game; and finally, the Agile Methodologies for
video educative software development;

AThen, we propose to review a study case constructed by leveraging software
engineering and semios, entitled TieTacToe optimized with semiotic
analysis. This part includes problem statement, goals, the main contribution,
research design, evaluation results, and discussion.

To carry out this workshop, we plan a dynamic methodology to obtain ae acti
participation for which we designed didactics resources for better learning. The
workshop addresses different areas of knowledge such as Electric Engineering
and Electronics, Computer Science, Philology and Human and Social Sciences.

Distributed Systms, Cybersecurity and Content Research Group RACKLY
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The RACKLY Researching Group discusses in depth and with scientific rigor,
subjects related to platforms and virtualization technologies, distributed
systems, cybesecurity, information security issuessymmetric cryptography,
educational video games (i.e. serious games), educational hypermedia systems,
teaching and learning virtual environments optimized basically with semiotic
analysis, in order to find optimums and repowerindusons for community
problems.The Group is composed by a multidisciplinary and interdisciplinary
team, integrated by researchers specialized in the fields of computer sciences,
electrical and electronics, computer education, philolagg human and social
sciencesRACLY belags and is headquartered in the Department of Computer
Science of the "UNIVERSIDAD DE LAS FUERZAS ARMADAS ESPE,
Sangol qu2?, Ecuador . Addi t i o n-Aneficgn, the group
Research Network of Technologies of Information and Communication
(RIITIC). Finally, it is necessary to mention that RACLY has received financial
resources proceeding from institutions that promote calls for research project
presentations both internal and external to the university.

Researchers

M- ni ca Sa ndcurtehtlgisa PFimcipgl Prdfeksor in the Army Forces
University - ESPE of Ecuador, is Ph.D in Philological Sciences;her research
area concerns Semiotics and Culture, is part of two research groups in
ficont ent si®igital VW aB@RACKLY. Always disguished herself as

an excellent student, so during her academic life she received in bachelor and
magister degree, the red Russian diploma of merit as valedictorian. She was
also a fellow in her bachelor, master and doctoral from her government and
univasity, since she always obtained the best scores. She also participated as a
representative of her University in the Conference to institutionalize the
Russian language as a vocation, with the participation of the Russian
Federation President Dmitry Medved She has won several oppositions and
merit competition for different positions in the State in which she has served in
leadership and teaching.

Wal t er Mar c e luaenttywarks at éhs UnDérsidad de las Fuerzas

Ar madas fESPEé&wadbr. H8 & radestlrerasearcher in the

School of Computer Science of that polytechnic, where he received the

engineering degree in Computer Systems, in 1995. Then, he received his master

in science degree in Computer nichet wor ki ng,
Nacional in QuiteEcuador, in 1999, and the PhD (Hons.) degree in Computer

Science and Telecommunications engineering
Madrid (UAM), Madrid, Spain.Since 2006 he has actively participated in

several research projects focasen application of virtualization technologies.

His research interests include management of distributed environments,

network security, applied research of virtualization technologies and serious

game. He has authored several technical publicationsiensfic journals and

national and international conferences.

C®sar Javier Villac?2s Si hesaarcherurrtheent | y wor k¢
Computer Science Department of the Universidad de las Fuerzas Armadas
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ESPE from Sangol gqu? , M&duCanpoter Techdadogyr ecei ved
Applied to Education, f r o rael, inhQuite Uni ver si d
Ecuador, in 2014His research interests include the development of educative

video games and educational software, with Artificial Intelligence. He has

authored several technical publications in scientific journals and national and

international conferences.
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SEMIOTIC ANALYSIS FROM CREOLIZED TEXTS
FOR THE "MURA NUNKA": REPOWERING
DOCUMENTAL STUDY CASE ON INTERACTIVES
TDT PLATFORM

M- niSaart i | | 8Knr uTzrkug yi a; Gabhratb ®fnedn

CifuentesFr eddy Acosta Buenafo
Universidad de laBuerzas Armada&SPE

misantillan@espe.edu.ec

kordonez@utpl.edu.ec;

gfolmeda@espe.edu.ec

fracosté@espe.edu.ec

http://www.espe.edu.ec/

The article contributes to the semiotics study and analysis of creolized texts.

The authors pr eslceumentabrepwarnugroa ansu nrkeas ul t o f
investigation based on this area as a multidisciplinary research for the support

and development of the technological area.

Keywords: semioticscommunication; documental; TDura nunka

Workshop

The workshop presents knowledge tife standard of digital terrestrial
television (DTT) used in most of the region of South America, the importance
of semiotics in the repowering of content from Ginga, addresses specifically:
DTT Semiotics and visual interaction, oral and written texterattive
audiovisual production. It shows the advantages of the system for transmissions,
emergency system, multicast, and the Brazilian middleware named Ginga that
supports declarative and imperative applications for interactive digital
television.

It is also addressed to different areas of knowledge such as Electrical
Engineering and Electronics, Computer Science, Philology, Communication
and Human and Social Sciences.

Wireless Communications Group (WiCOM)

WICOM is a research group associated with thecHical and Electronic
Engineering Department at Army University (ESPE) in Ecuador. Since the year
2007, ESPE has been carrying out lab and field tests to evaluate the
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performance of current terrestrial digital television systems through the Digital
Televsion Laboratory (WiCOMESPETV), where thanks to the support of
semiotics content analysis for repowering have been carried out. The group will
propose feasible solutions to improve the problems of digital television
transmission, quality of audio and vamleinteractivity between viewers and
television broadcaster, handheld devices and mobile phones reception and
emergency warning broadcasting. Since 2014, ESPETV has the Certification
Test Procedures of televisions with the ISDBtandard (Integrated Sepés
Digital Broadcastingi Terrestrial) in Ecuador. ISDE has been developed
and deployed in Japan and Latin America.

Research group:

Freddy Ac os écavedBtheeHieatfhrocs and Telecommunications
Engineering Degree in ca00@&elfr Bm®rEcsictuce | BES FPKE
Ecuador, the MSc degree in Telecommunication Networks for Developing

Countries in 2012 from Rey Juan Carlos University, Spain. In 2004, he joined

the Electrical Engineering Department of th
ESPE, angince 2008, he has been an Associate Professor at Universidad de las

Fuerzas Armadas ESPE. He has participated in 3 publicly funded research

projects, and is an active member of 2 international thematic networks at

CYTED (American Science and Technologyv@®pment Programme). His

main research interests include digital television systems, VolP systems, image

compression, wireless systems and autonomous power supply systems.

Gonzalo Olmedo Cifuenteseeceived the BE degree in electrical and
telecommunicatins engineering from the Army University (ESPE), Ecuador, in
1998, and the MSc and PhD degrees in electrical engineering from the
University of Campinas, Brazil, in 2003 and 2008, respectively. In 1999, he
joined the Department of Electrical Engineeringhimy University ESPE, as a
Lecturer. From 2006 to 2011, he was Dean of Telecommunications
Engineering, and from 2011 to 2013, he was Director of the Department of
Electrical and Electronic Engineering, where now he is a Principal Professor.
His current resarch interests include digital communications systems, mobile
communications, and digital television and communications protocols. Dr.
Olmedo directs the WiCOM (Wirelles Communications) research group and the
ESPETV Laboratory, where has the Certificati®@st Procedures of televisions
with the ISDBT standard (Integrated Services Digital Broadcasting
Terrestrial) in Ecuador.

M- nica Santill 8&8n Trujillo currently is a Pr
University - ESPE of Ecuador, is Ph.D in Philologl Sciences;her research

area concerns Semiotics and Culture, is part of two research groups in

Acont ent si®igital ViV &@ RACKLY. Always distinguished herself

as an excellent student, so during her academic life she received in bachelor and

magiger degree, the red Russian diploma of merit as valedictorian. She was

also a fellow in her bachelor, master and doctoral from her government and

university, since she always obtained the best scores. She also participated as a
representative of her Uniw@ty in the Conference to institutionalize the Russian
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language as a vocation, with the participation of the Russian Federation
President Dmitry Medvedev. She has won several oppositions and merit
competition for different positions in the State in whidie shas served in
leadership and teaching.

Kruzkaya Or d- {4l profeSsomar thd Technical $Jniversity of
Loja UTPL, Audiovisual Narratives section. Master of Communication and
Creative Industries, PhD Course Santiago de Compostela USC Utyiveest

of the research group of DTT in the UTPL. Research conducted: Interactivity,
digital dividend and information in the implementation of DTT. The case study
of Ecuador; Possibilities of democratization of the airwaves result of the
implementation bDigital Terrestrial Television (DTT) in Ecuador; Experience

in the generation of television content and interactive applications for DTT in
Ecuador; Content generation and interactive applications in the transition to
DTT. Case study in Ecuador. Experen in the field of television
newsgathering and production in several Ecuadorian media, communication
management in the audiisual field, local television research and science.
Recognition Awards 2014. INPUT, popular science bgtkr"Expedition to
nurka mura".
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CINEMA SIGNS: ARCHETYPES AND METAPHORS

Smilen Antonov Savov
UNESCO CID (International Dance Council)
ASEGA Dream Ltd.
smilen.savov@abv.bg

The aim of this paper is to focus on some of the cinematic signs present in every

film project (feature, documésry, animation), and to illustrate how powerful

and misleading is the usage of them. It will feature archetypes as signs an

metaphors used in the filmsThe paper will illustrate the dreams and
subconscious worlds of t hesugessullyagoni st obs
incorporated into it and utilized to illustrate it. Thus, the viewer perceives a

visual rich picture of the complex mental state of the actors. Also, a special part

will be discussing the presence of the shadow and the shot anglesacam

movement, visual vector directions, and dramaturgy of the light and music, in

order to reinforce the incorporatedyss and enrich their meaningsowever,

since it is difficult to call a metaphor a sign, the author will illustrate how

various metaphor c a | parts and directordéds and cine
taking part into their film project and they can be considered signs with hidden

meaning and significance behind theRoint of view is that most of the critics

use the wordcAiocond @A. ictomeo, A..the fil
author things is incorrect. The proper usage will be to call the cinema a rich and

valuable visual sign encyclopaedia, where the emotion is revealed only through

proper choosing, sequencing andizgition of various signs.
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Keywords: semiotics; signs; metaphors; archetypes; cinema,; film

Smilen Savov ia director and screenwriter born in Bulgaria. After graduation

from Duquesne University in Pittsburgh, Pennsylvania, he begins to work for

various V medias such as: FOX, PBS, CNN WEDO Radio, Universal Pictures,

Pittsburgh Film Office, and at the same time he directs and shoots short
independent film projects, odumentaries, and commercialdde joins

Pittsburgh Filmmakers, an indie film organizatiohlis film projects are

awarded KODAK, Telly, and Communicator Crystal awards. He has an EMMY

nomi nation from WPGH FOX 53 TV. His film
and shown in Tribeca Cinemas, New York as a part oln8ipendent Film

Fest.
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THE CREATION PROCESS OF A GAMIFIED
EXPERIENCE IN BRAZIL
The ChildrenEs Hope app

Roberto Schmidt
Pontif2cia Universidade Cat-lica (PU
roberto.schmidt@tvglobo.com.br

The game industry is evolving at the speed of light emhpetingwith the

movieindustry. Games are now an important part of the mainstream culture and

their existence can be easily observed in our everyday life. The advertising

environment could never let such opportunity pass unnoticed astisésving

remar kabl e a sigsignglog, aesthetias ant enénstization. In few

words, the advertising business has incorporated many concepts of games,
developinggamified experiences for the general public. This process has been

also been quickly adapted by media company to engagjerece, link contents

to a digitalplatformor explore innovative revenue sources, to say the list. This

paper will present the creation process of the gamified engagement model

devel oped by Globo T¥siperBnaai ( Chotdtbhe' €r H
a charity telethon, first in partnership with UNICEF and now with UNESCO. In

2014, Globo TV has produced a mobile application that allowed the audience to

build a virtual photo collection of GloboEs
achieved 160.000 dmloads, 100 million photodistributedand 1 million likes

on Facebook.

Keywords: gami fi cation; advertising,; Gl obo TV,; CI

Roberto Schmidt is the Marketing Director at Globo TV in Braaurrently the
largest commercial television netwairk Latin America and one of the largest

in the world, being viewed pproximatelyl00 million people daily. Since he
first started at Globo TV in the early 90s, Roberto has been involved in all
different commercial aspects of delivering creative busisetutions to clients

and advertising agencies, from sports to musical attractions, from online games
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to sustainability projects, from product placement to mobile experiences.

Roberto completed his MnifersidadeCatSemi oai cs

(PUC/SP) and he is finishing his PhD program at the same University. His
research interests lie in the area of transmedia storytelling and gamification.
Robert has a MBA in Marketing and a MBA in Management at Escola Superior
de Propaganda e Marketing (ESPN®)S and a B.A. in Philosophy at
Uni versidade de S«o Paul o.
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EROS OF DESIGN: THE UNBEARABLE DESIRE FOR
CREATION

Farouk Y. Seif
Antioch University Seattle
fseif@antioch.edu

We encounter Eros when we take the first step as lovers and designers. As the
generatorof-desire, Eros seduces us to passionately seek the act of creation. In
doing so, we overcome our incompleteness. This seduction makes Eros a triadic
phenomenon, which makes us aware of our present ontological incompleteness,
recognizing our inconlpteness, and triggers our desire to overcome our
experience of incompleteness. Nothing exists in life autonomously for its own
sake; it exists to relentlessly seek wholeness and to be nested in a larger whole.
To achieve our longefbr wholeness, this @dic manifestation of Eros has
remarkable features of reciprocity and infinity for designing. As a philomorphic
(form-loving) activity based on Aristotelian entelechy design seems to be our
way to engage in the act of creation and reinvent reality in @endhat implies
integration of chaos and order in an opemled semiotic process. Through
design, humans face the unknown and deal with the uncertain by engaging in
the everlasting process of metamorphoses.

Keywords: Eros; design; seduction; semiotichaleness
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TOYING WITH REALITY:
FROM NOTATING IMAGINATION TO
UNPREDICTABLE EMERGENCE

Farouk Y. Seif
Antioch University Seattle
fseif@antioch.edu

Real ity can be reframed and recreated

out of the domain of absdttruth. In order to reframe and toy with reality, it is

pur

necessary to make a distinction between w

lecture introduces the concept of notating imagination as a way to reframe
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current reality and create a desired futreelity. Notations as signs mediate
between several sets of concepts, traditions, and approaches. The inclusive
quality of notating imagination expands cognitive understanding and visceral
awareness, and offers a basis for a comprehensive communicasim sy
beyond cultural traditions and the boundaries of space and time. Through
notating imagination, humans can communicate their ideas to each other,
uncover the primordial wisdom of perseverance through antinomies of life, and
delight in unpredictable ermgence.

Keywords: design; notating imagination; real; true; signs

Farouk Y. Seif, Ph.D., is Professor Emeritus, Graduate Programs in Leadership
and Change at Antioch University Seattle, USA where he continues to teach
design for initiating and leading raeingful social/cultural change. He has
developed and taught courses and seminars on design thinking and social
change, and published his work internationally. Prior to becoming an American
citizen, Prof. Seif was born and raised in Egypt with a Coptikdp@zind. He is

the founder and director of Isis Institute where he leads an intercultural
program in Egypt: Journey into the Dawn of Time. He has contributed to
semiotic congresses since 1999 and currently serves as of the Executive
Director of Semiotic Suety of America.
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PERCEPTION ABOUT SLAVS AS A VARIABLE OF
THE RELATIONSHIP BETWEEN TURKEY AND
BELARUS

Erkan kenkekerci; Emi n At aso)
Uludag University
erkans@uludag.edu.tr

The only variable of relations between the countries is not diplom#iotab
contacts. Mutual historical, cultural and religious perceptions of the nations are
also an important variable affecting the quality of the relationships because a
public opinion about certain cases, events and icons functions at the same time
as apolitical repression that may be able to affect some preferences in foreign
policy. Referring to the popular discourse, it can be said that lack of
information, misinformation, stereotypes and prejudices about Slavs seem in a
considerable level in Turkis$ociety. This scene has many reasons rooted in the
OttomanRussian relations, and ramped in the period of US®R.main places
where our perceptions have been building systematically and in an organised
manner are school institutions. Governments raisethi@ schools new
generations who represent their visions. Therefore, the most rational
battleground against disinformation and prejudices is the school. In this context,
this study comprises findings obtained by means of a detailed scanning devoted
to Slaws on all social studies and history textbooks using in secondary and high
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schools; and aims to identify by means of a questionnaire prepared by us
teacher candidatesd perceptions concernin

Keywords: stereotype; perception; diorical prejudice; sense of identity;
Turkey-Belarus relations

Erkan Sensekerci works as an Asdsbf. Dr. at Uludag University and he is
remaining his academic studies in the field of Teaching of Social Studies

Emin Atasoy works as an Assoerof. Dr. at Uludag University and he is
remaining his academic studies in the field of Human Geography.
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SILENCE REPRESENTATION ANALYSIS IN THE
KIESLOWK IAN CINEMA IN THE FRAMEWORK OF
TENSIVE FUNCTION OF DISCOURSE

Hamidreza Shaeiri; Selma Nayebi
TarbiatModares University
Azad University of Yazd
selmanayebi01@gmail.com

In the framework of semiotic approach, this article tries to analyze silence
representation based on tensi Vbel eduiibmensi on
made by Kr zys z thisfese&réheriilaccovding fo descripiive

analytical methodology, we respond to this principal question: how can we
interpret silence $pbeam wnthhdi $§clmsiive.
choosing semiotic perspective? What elements or variablesuld be

considered in this semiotic process? Formal and content elements like color,

light, motion, repetition, rhythm, extensity, sound, spacing, time, passions and

perceptions seem to Iseggnificanti n t he ca-bkeod BasetHogwp ten
function of discourse and whose main function is to interpret silence. Thus, the

purpose of this article is to investigate and analyze the place of silence under the

tensive dimension of discourse analysis in order to discover the semiotic

function of silencen t he f i-blmedari | ogy

Keywords: semiotics; tensive dimension; silence; discourse systemijosic
processKi e S| ows ki

Hamid Reza Shairi iProfessor in theDepartment of French language at
Tarbiat Modares University of Tehran. He is a specialist in the field of
semiotics of discourse studies and text sciences. He was director of the
department for 10 yearsnlcollaboration with Limoges University, Jacques
Fontanille and others, he founded a Summer School in SemioticsZ009R

He is also one of the founders of the semiotics Team at the Academy of Arts of
Tehran (20022008), and of the Association of Frenthachers in Tehran. In
collaboration with other semioticians, he founded the Semiotic Circle of Tehran
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(2009). He is currently the editor of the journal Language Research, and
Scientific Committee member in many French and Persian journals.gAni®n
books: Semantics (2002)Semiotic analysis of discourse (2007); For the
semiotics of sensation (2009); Visual Semiotics (2012). He was also awarded
ffacademic palmd by France in 2014.

Selma Nyebi is Master @it at the Department ofArt Sudies, Azad Universi
of Yazd Iran. She holds a Bachelor of Translation in English Language at the
Pame Noor University of Shahriyar

cd
DIVERSITY IN EXISTENTIAL SEMIOTICS

Markku Sormunen
University of Helsinki
markku.sormunen@helsinki.fi

The theory of Existential Semiotics includes four cases or modes of ‘Being' in
relation to other subjects and objects. We can apply this idea wheg to
understand diversity in social life. Then we can ask how the modes of being
transform, change into another. We can illustrate this idea with the zemic
model, which describes the transformation of Being to some other from inside.
Four modes are imelation to each other, but on the other hand they are
constantly in contact with their environment. Zemic is thus not just about the
movement from some mode of being to other but also it includes
semiocognitive processes in situations with different requents for one's
competence, knowledge, values and needs. | try to describe the idea of diversity
with the zmodel by changing the perspective of the inner world of an
individual to sociological aspect. | also suggest how thedel can be used as

a desgn tool when investigating diversity in society.

Keywords: diversity; modes of being; representation

Markku Sormunen studies at the University of Helsinki, Faculty of Theology in
a degree programme concerning theological functions in churches and society
He also possesses study rights granted by the Faculty of Behavioral Sciences in
Cognitive Science. He participated in the Finnish Network University of
Semiotics, giving also a presentation at the Imatra Summer Congress in 2013
and at the 12th World Congss of Semiotics in Sofia 2014. At the moment, his
main subject of interest is the theory of Existential Semiotics and social ethics
within the zemiaynamics.
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THE VELVET CURTAIN
European identities and Lithuanian musical imagination
in the pstcommunistera

Rita Stanevililta
Lithuanian Academy of Music and Theatre
ruta.staneviciute@gmail.com

In postcommunist societies, the period of transition frastalitarian state to

the European political and economic space had a stimulating effect on cultural

imagination, nourished by the idea of European community. At the same time it

challenged the established views on common European past and its geocultural
boundaries. Between 1990 and 2004, the political processes of transition were

reflected in diverse works of art and cultural events. In the context of

conflicting images of European identiy from assertive euroeuphoria to

traumas created by the experientetherness Eur opeds present and
been intensely articuledl in the artistic discours&his paper aims to give a

broader understanding of the Lithuanian m
transformation of historical and cultural imagesamd narratives about the

European identities after the end of the Cold War. Based on nevhiptisical

approach to the description of history an
is intended to explore pesbmmunist musical imagination in Lithoia and its

international reception through assembled case studies. In addition, it is aimed

to discuss how individual artistic expressions of belonging or exclusion from

the European past and present were included or rejected into institutional
discoursesind cultural exchange.

Keywords: European identity; postommunist state; Lithuanian music; cultural
imagination

Dr. RIita Bt Rrofessoidtthd Lithianian Academy of Music and
Theatre and aResearch Fellowa t t he Uni ver lsstitateyof o f Kl aip
Musicology In 20052010, she conducted as a chair of the Musicological
section at the Lithuanian Composérs Un i o n d20d8, as a chairlod 3
the Lithuanian section of the International Society for Contemporary Music.
Her main scientific interests are: modernism and nationalism in the-20th
century music, philosophical and cultural issues in analysis ofecqoorary
music, music semiotics and music reception studibs. edited and eedited
several collections on 20tB1stc. music culture and reception history,
prepared a college textbodWusic as Cultural Textin Lithuanian, 2007), a
collection of artices about the Lithuanian composer Vytautas Baaevi(in
English, 2009). Recently she is preparing a monographthenISCM and
spread of musical modernism in Lithuania in 192830s (forthcoming in
2015).
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EATING DIVERSITY, CR EATING IDENTITY
Translaions of the culinary code between creativity and
misunderstandings

SimonaStano
University of Turin
simona.stano@gmail.carhttp://www.simonastano.it/?lang=en

In contemporary societiesthe development of new technologies of
communication and the advancestransportation have caused a process of
international integration and crossing, enhancing the interchange and
interdependence of world views, products, economic activities, ideas, and other
aspects otulture @lbrow and King 1990; AlRodhan and Stoudann 2008.

Such hybridisation processes have increasingly affected food, causing the
crossingandver |l apping of different Aif oodspher eso
travels, and communications unceasingly expose local food identitgshal

food alteritis, activating interesting processes of transformation that
continuously reshape and rdefine such identities and alteritid&/e will focus

our attention on the firanslatiom of the culinary code in different
circumstances, considering some relevant easéies in order to point out in
which forms the notion of creativity emerges in daelated experiences,
sometimes allowing social and cultural development within contekts o
diversity and otherness, sometimesther taking the shape of a
misunderstandig (La Cecla 1995) or even that of an irreparagdflagocytation

of differences and alterities.

Keywords: ethnic food diversity; translation misunderstandingreativity

Simona Stano holds a PhD in Sciences of Language and Communication from

the Univerdly of Turin (ltaly) and a PhD in Sciences of Communication from

usi (AUniversit”™ della Svizzera Italianao,
studies, she was a visiting scholar at the University of Toronto (Canada), where

she also obtained a Research Felghip. She holds a MA in Multimedia and

Mass Communications (University of Turi@)BA in Communication Studies

(University of Turin, I'taly, aadnad AUNni ver si
postgraduate degree in I nterculftural Studi
Barcelonao, Spain). She deals mainly with s

food and has several publications on these topics, many of which presented as
papers at national and international conferences. She has also published
several articles and @pters of books on communication, mass media, and
visual and urban studies.
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INCEPTION OF TECHNOL OGICAL DEVELOPMENT
Technological art semiosphere in South America

BiancaSu 8 r e z
Corporaci-n Unificada Nacional
blanca_suarez@cun.edu.co; www.lyta.tv

Artist who aims at a social transformation, designs the kind of effectiliat
have their forms in the future human framework; meanwhile, the route towards
democratization, the role of education, and the communication of knowledge
seek to achieve rationality and morality within the set of individuals sharing the
same society. Bpite the technological art strong polysemy, among most of the
works and its amounts of historical references through South America, its
textual constitution and the different substances, are used to express a semantic
ambiguity combined, with different atexts, periods, and semantic nuances,
which does not allow to find references and constant features. By contrast, art
texts are hierarchically structured and passan own complex but constant
significance, that allow access to its relations letting stading South
American decolonial texts.

Keywords: inception; technological development; art texts; postcolonial;
semiosphere

Responsible leader, committed, interested in the social and cultural,
enterprising and innovative development of Latin Ameriearn every day,
creating responses and taking action at the right time. Completed doctoral
studies in Semioticsnasted slegree in Anthropology researching culture, art
and technology. Began her career conducting research on mgtaphics for

film industry. Taught seminars about creativity, innovation and interfaces since
2006. Has presented several papers, participated in different research and
worked for many audiovisual and web productions. Chief of Research at the
School of Communications and Fingsfof the National Unified Corporation.
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SURFACES OF PERFORMATIVITY AND
| NTERTEXTUALITY I N HANDELES GI ULI
IN EGITTO

Marjo Suominen
University of Helsinki
Department of Philosophy, History, Culture and Art Studies
Institute of Musicology
marjo.suominen@bhelsinki.fi

| examine musical and performative features in some recent performances of

Handel Es opera Giulio Cesare via rhetori
derived from antiquity, Eeraf ar ast i Es e X i Sdi-Moirrodah | semi ot
modé , and Ray mond -éfaguee huhtiegiratest, prali|ary o r a |
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colonialist musical tropes. My focus is on the overlapping of the surfaces of

Giulio CesareEs performativity, ti mel essnes:
century performances, whicire seen as acts of realization of the work, the

composer is viewed as one of the performers of it. By studying the emotive

methods utilized by the composer in the opera, | imagine what the messages by

the composer to his audience were and how contemplisteyer might have

experiencedhe performances of the wordandel utilized musical rhetoric via

emotive tools in intertextual ways, so the renderings form out models of recent

constructions, representing instances of basic views of an epoch (trdjitisna

well as satiric/ironic (modern) and colonialist (flamboyant) readings of the

wor k. Handel Es peer and colleague Mattheson
emotive tools in creation of musical compositions. Handel utilized

Matthesonian emotive tools his works.

Keywords: Barogue opera; musical rhetoric; music semiotic; performance
studies

Marjo Suominen, MA, is a doctoral student in the Department of Philosophy,

History, Culture and Art Studies at the University of Helsinki, Institute of

Musicology, Finland. She has given papers in international conferences and
published conference articles. She is prepa
Giulio Cesare.The practical part of heresearch contains testing the above

mentioned musicalfiect theoriesd her playing experience. Spiays some of

the arias of Giuldb Cesare by flute selectively.
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JONAS G U K AiSAN AMBASSADOR OF THE FRENCH
ORGAN SCHOOL IN LITHUANIA

Egl & G&ouii leyntdd
Lithuanian Academy of Music and Theatre
egle.koryg@gmail.com

The Lithuanian organ concert traditions which started developing at the end of

the second decadé the 20th century formed a wider viewpoint of the members

of the church community, trained them for the professional art. At the end of the

fourth decade of the 20th century Lithuanian organ art got very close to the

European level while concert reperice of organists was rapidly developing,

complex concert programmes consisted of organ music masterpieces of all

®pogues by Ger man, French and Iltalian comp!
particularly obvious rise in Lithuanian organ art was related to nistma

returning from their studies in France, Italy, the Czech Republic and Germany.

Romantic, Neeomantic and Impressionistic organ literature by German,

English composers was perfornedd)Jin churches
Gukas f ol | orwbesd Muairsc etlelad)hpedagogi¢alpdngifles

which were based on the foundations of improvisation and the approach of free

thought. Interpretational organ principles that dominated in the first half of the
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20t h century are relf.l ekx.t e@uk aas My aiDdi pg e Sice

organ fingering | eaving registering to ev
who became a student and foll ower of M.
French organ school in Lithuania, realized his first teacheo ¥ as Nauj al i s 6
goal, i.e. his studentsdé interest in Fren

literature and interpretation.

Keywords: organ concert tradibi n ; Jonas Gukas; Mar cel Dup
interpretation; improvisation; organ concert egpire; ©ncert programmes
Romanti¢ Neoromanti¢ Impressionistic organ literature

Egl & G&aouiilywtty a PhD in Humanities (200:¢
director of the Centre for Culture, Vilnius University,ecturer at the

Lithuanian Academy of Mic and Theatre, member of the Lithuanian
composersd wunion, me mber of the J. Gukas
committee. After finishing her piano stud
in 1990, she received her MA in the Organ at the LithuaAeedemy of Music

and Theatre in 2001, while in 2003 she was granted an Arts Licentiate degree.

She has performed extensively, including her appearances in a number of organ

music festivals, has participated in organ master classes, has long experience

asa church organist. The author of a mono
end of the 19th centdry i r st hal f of the 20th centuryo
also made presentations at research conferences and contributed articles in the

area of the art of thergan to academic publications. The principal area of her

research is the Lithuanian organ art.
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CREATIVITY IN SCIENCE AND ARTS

Eero Tarasti
University of Helsinki
eero.tarasti@helsinki.fi

To write literature is sometimes close to science. Why déaigins from
Sklovski to Kristeva and Eco have felt the need to publish novels? Perhaps in
literature one can express more freely oneself and such topics which could not
be put in scientific discourse. ¥eby language we can liberates from the
langue ot he domi nant, we can Ocheatd it. Neve
preparatory work, because they are like a Mahlerian symplitocgn surround

and contain anything. Sometimes novdilse music, involve leitmotifsEven

more liberties seem to prevaithen moving to performing arts, like music.
However it is only surface: what looks like most natural and easy on stage is the
result of long preparatory work, comparable to sport exercise. Applying the
Zemic model of existential semiotics, performing esaadt four modes: M1 or
body, M2 or personality, S2 or social practice, profession as an artist, and S1 or
aesthetics. They constitute with different emphases the profile of each
performer. Musical performance is a "physical bricolage”, and as such always
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vulnerable to errors and failures. It is more direct dialogue than other arts.

Although it is material in this sense it reaches metaphysical and existential

depths in its message. However, musicians never speak about them, they only

talk about physical andoncrete aspects of playing. In order to speak about
aesthetics one has to join bankersé club,

Keywords: creativity, music science; literature; existentiaémiotics

cd

IS SEMIOTICS TRANSCENDENTAL?

Eero Tarasti
University of Helsinki
eero.tarasti@helsinki.fi

The easiest definition for the transcendental is the following: It is anything
which is absent but present in our minds. In this respect semiotics was since it
beginning a transcendental art: sign as aliquid stat pro aliquo already stated it in

a ¢

the medieval time by referring to 6aliquobd,

dialogue is a leap to the unknown: we never know its i@a&nd results.
However, | waild think of these cases as belonging to what | call empirical
transcendence. It is in my own existential semiotics the same as Soil or values
and norms of a culture or society as abstract norms. This transcendence is still a
part of our everyday world dbasein. Nevertheless, over the Dasein, the Zemic
world, as | would call it with its four modes body, person, practice and value
(M1, M2, S2 and S1, M = Moi, S = Soi), constitutes the stfgmic or meta

Zemic world, what | call existential transcendenceeCthis level we have to
postulate the third level of radical transcendence, the origin of our being on both
lower and previous levels. As mentioned in my speech at ICoN2014, such a
model has thoroughgoing consequences as to the theories concerningethe lo
worlds depending on the radical transcendence, like towards acoiossl

theory of transcendence used to avoid crosscultural misunderstandings or
deeper vision on the being and doing of the subjects in Zemic and-Zepia
worlds.

Keywords: existential semioticstranscendengéasein communication

Eero Tarasti (1948) is Professor of Musicology at Helsinki University,
Honorary Director of the International Semiotics Institute, President of the
International Association for Semiotic Studies, fdemand president of the
Finnish Semiotic Society, dounder and director of the Musical Signification
Project, editorin-chief of the Acta Semiotica Fennica series. He earned his

PhD from Hel sinki University (1978) after

Strauss and A.J. Greimas. He was made Honorary Doctor at Estonian Music
Academy, New Bulgarian University and Indiana University; Honorary Fellow
of Victoria College (Toronto University); and decorated with the White Rose
Order , Fi nl and, ique,France? ant tine GrderA Ria Brénoo,
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Brazil. His published over 400 articles, dozens of edited anthologies and
monographs, including: Myth and Music (1979), A Theory of Musical Semiotics
(1994), Heitor VillaLobos (1996), Existential Semiotics (2000¢, $ecret du
professeur Amfortas (novel, 2002), Signs of Music (2003), and Semiotics of
Classical Music (2012).
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COMPOSERS AS fAPHI LOB\OEM3IERS 0
TO BE INTELLECTUAL OR MUSICIAN

Eila Tarasti
University of Helsinki
eila.tarasti@helsinki.fi

Composers can be roughly classified in two types: those who only write music

(Beethoven, Brahms, Sibelius...), andghavho need to explain their work and

find rational, philosophical foundations for it (Rameau, Wagner, Busoni...).

Sibelius once compared compositions to butterflies: if you touch them, they can

still fly, but their colours are no longer so bright. In Rgimmusic, Einojuhani

Rautavaara is among such composers with witty verbalizations; while Helvi
Leivisk?, the eminent woman symphonist, |
world view, although she did not let it influence her musical techniques as such.

We may ponder whether music as an fAabsol u
its existence. The programs listeners may associate to musical works, and listen

to in concerts, can be quite different from those recommended by their creators.

So one may ask vether "philosophies" rather constitute an obstacle for

creativity, or whether they enable composers to resush highlights for their

work.1 n this paper | shall analyze some ver |
who also served as music critic writingaaut other composers. This study is

based upon original documents, including her diaries in which she portrays in

detail who she works with.

Keywords: music composition performanceidentity

Eila Marita Elisabet Tarasti, a pianist and musicologist, pgdgue, started her

piano | essons at Jyva@skyl 2 Conservatory,
Isotalo and then studied at Sibelius Academy in Helsinki with professor Timo
Mi kkil 2 and | zumi Tateno. She continued [}

J a c q uwies, inR® de Janeiro with Miguel Proenca and in Bloomington

with Luba Edlina Dubinsky. There she also studied piano pedagogy at the

doctoral seminar oProfessorJoseph Rezits. She has attended masteises of

Jan Hoffman and Bruno Seidlhofefila Tarasti has played recitals and given

lecture concerts in many countrieShe is also a musicologist (MA, Helsinki

University) specializing in the music of the Finnish congpe r Hel vi Leivis
(19021982). Eila Tarasti is a piano at Helsinki University andas earlier

worked as a teacher and pianist at Vantaa Music Institute, Eastern Helsinki

Music Institute and Helsinki Conservatory and as a research assistant at Imatra

International Semiotics Institute.
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MUSIC AND ASSOCIATIONS
Cultural impact on musat perception

Ulrika Varankait a
International Semiotics Institute
Kaunas University of Technology
rikavar@yahoo.com

We live in the age of sophisticated technologies and new media which influence
not only our everyday life, but also our cultural and his tase very important,
musical environment. It means that we can reach music or/and music can reach
us almost anywhere and anytime (TV, radio, supermarkets, street musicians,
etc.) thus being involved in forming our musical perception and taste. Music is
considered to be a language which is quite abstract and complex. In order to
explore this subject, this paper focuses on the relation between cultural
environment and perception of audible music language. Investigation involves
not only social and musicademiotics as fields of study, but also music
psychology which helps to understand more about musical meaning and
affective response to music. This study is mainly based on an empirical case
my own designed musical experiment which has revealed differeaningful
reflections of humandéds musical perception i

Keywords: cultural influence associationssocial and musical semioticswusic
psychology affective response to music

Ul ri ka Vér ¥290kia a tjudior researcher atthe International

SemioticsInstiut e. She f i nsidegreeid Musie Fechhobgiels &l or 6

Kaunas Universiy of Tec hnol osglggreain bhterdiseiplinampma st er 6
Musicology at the same wrsity. In 2010 she spent one semester at Edinburgh

Napier University. Her academic interests vary from music composition to

music psychologynd music semiotics, considering and combining classical

studies and new technologies. Ulrika participated in 1seICoN in 2014 and

presented a paper entitled ATitde Influenc
Psychol ogi cal Experi mentf.
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PROCEDURAL RETORIC IN QUEER GAMES
How games create arguments about LGBT+ issues

Vainius Volungevius
Kaunas Wiversity of Technology
vainius.vol@gmail.com

Computer games as a media have a lot of problems with diversity issues and
perpetuating steatypes and have met a lot of criticism for that. However, the
situation has changed, and games themselves became a powerful tool for social
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criticism. Accessibility and technical development, which inspired the now

called "indie games Renaissance", gavelstaand opportunity to speak for

themselves for people who were left in cultural margifeday we can find

rapidly growing queer game scene, already with manifestos, DIY guides, like

Anna An tRise ofphe &/gleogame Zinesters: How Freaks, Normals,

Amateurs, Artists, Dreamers, Dreputs, Queers, Housewives, and People Like

You Are Taking Back an Art Forrm addition it is intriguing to see how these

games construct their arguments, not only through the narrative or using visual

rhetorics, but they atsgo beyond that by using unique game features like rules,

systems and simulations, which by lan Bogostcalledi pr ocedur al rhetor.

Keywords: procedurarhetoric; Queer computer gamessocial criticism

Vainius Volungevilius is currently enroll
Philosophy aKaunas University of Technologhle received his Bachelor in

Philosophy from the Vytautas Magnus University. His main interests are

computer game theory, computemnga ethics, robot ethics and animal rights.
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CREATIVITY OF LANGUAGE OR THE CREATIVE
ABILITY OF THE LINGUISTIC SELF IN
COMMUNICATIVE INTERACTIONS

ElI OUbi eta Magdal ena WNsi k
Adam Mickiewicz University
wasik@wa.amu.edu.pl

This paper will examine investigjve consequences which result from the
application of the perspectives of languagented generative linguistics and

the secalled human linguistics for the tasks of defining the notion of linguistic
creativity. It will refer to the statement that digdy, listed along with such
properties of language as grammaticality, acceptability and interiorization,
allows speakers of natural languages to form an infinite number of sentences
from a finite set of texelements. Nevertheless, it will express thew that
particularly the capability of human selves to give individual meanings to
uttered statements and expressions and to interpret utterances of others in
dependence on situational, social and cultural contexts must be regarded as
sufficient evidencef their linguistic creativity. Thus, assuming that the human
selves become creative because they are members of social groups and a society
and that their creativeness and inventiveness are conditioned by their linguistic
abilities and manifest themselvés their linguistic activity, the following
presentation will characterize language speakers in terms of communicative
competences to realize their goals and intentions and to exceed beyond social
conventions of languagese. It will pay attention to sefwareness and self
consciousness as properties of human individuals, which develop similarly to
their linguistic competences.
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Keywords: linguistic creativity; linguistic and communicative competenbe; t
linguistic self intentionality; uman communicatin

ElI Obi eta Magdalena WNsik is Associate Prof
University in PoznaC. Lately, she (co)organ
Sel f in Communicative Interactionso at t he
(Pozna@E 2011)Bel fo%@Rvimdnernatisnal 8dfmmer School

for Semiotic and Structur al Studi es (1 ma
Phenomenol ogy of Human Sel f o at the 1st
Numani ties (Kaunas 2014) . She t ook part i
Metamind 2 0 1 4 (Riga 2010, 2014) , Fifth I nterr

I nstitute (1Cl) Summer Conference (Jelenia
Human Science Research Conference (IHSR, Oxford 2011), 6th ICI Summer

Conference First Annual Duquesne Conference (Pitish, PA, 2013), and

33rd IHSR Conference (Antigonish, NS 2014), 12th World Congress of

Semiotics (Sofia 2014) and International Scientific Seminar and the Second ICI
Colloquium (Jelenia G-ra 2014) . For her ach
of ICl, Washmgton, DC, and became nominated Member of the Semiotic

Society of America.
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COMPETENCE AND IDENTITY IN THE DISCURSIVE
REALITY OF EVERYDAY LIFE

Zdzi sgaw WNsi k
Philological School of Higher Education
Adam Mickiewicz University
zdzis.wasik@gmail.com

Introduced into the domain of discourse studies, the notion communicative
competence, borrowed from language pedagogy, sociology and linguistics will
be specified in this paper as a set of dispositional properties of individuals,
which enables them to effectively communicate with other individuals in task
and roleoriented speechcts under the pressure of collective sanctions. It will
be also noticed that such attributes of communication participants as efficiency
and acceptability are connected with modelling processes of personality traits in
the development of their multiisaursive and intediscursive competence,
governed by the rules of generationally transmitted traditions and socially
construed norms. Bearing in mind the principles of effective communication,
the author will argue that the adequacy of general human camepei® also
connected with the developmental formation of an-emud grougspecific
identity as the selfletermination or selawareness of individuals and groups in
their belonging to certain types of collectivitiesccupational, organizational,
ethnic, national, or international. To end with, the supposition will be
formulated that explorations in the domain of communicative properties and
subsumptive attitudes of people may provide evidence that both the competence
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and identity of individuals and grosgan be judged and measured;geéned
and designed, rejected and abandoned, imposed and controlled.

Keywords: competence; constructivismisduisivism; everyday life; identity
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ABSTRACTION AS AN EXPERIENTIAL SOURCE OF
HUMAN CREATIVITY

Zdzi sgaw WNsi k
Philological School of Higher Education
Adam Mickiewicz University
zdzis.wasik@gmail.com

This lecture will argue that human creativity is connected with imagination

having its source in sensorial and intellectual foundations of solipsistic

cognition. Cognizing will be considered here as an experiential process of
abstracting those aspects and constituents of objects, which appear on the

external senses of a person as an obsemd are transformed into internal
representations of a subject as a knower. Abstracting, imagining and
generalizing belong to the three basic processes that take part in the concept
formation. When confronting the meaning of such termspeasception

apperception reception and conception the hypothesis will advanced that

abstractions begin with perceptions, and that the roots of innovative concepts

are grounded in experience. Henceforth, on the basis of illustrative examples, it

will be shown that therare two kinds of abstractions. Accordingly, imaginative

altering of abstractions will be distinguished from simple abstractions, taking

for granted that fAthe human mind is also
[their] aspects might be like if they wer di f f erent from the way
and assuming that #Athis process of transf
different ways is also a perfectly natural process which involves more mental
activity than simple abstractingo.

Keywords: abstraction; cagtion; creativity; experience; magination
phenomenology

Zdzi sgaw WNsik is Professor Ordinarius at
Education in Wrocgaw and Adam Mickiewicz
(co)organizer of several symposia and workshbpster alia, Symposium on

Human Understanding: The Matrixf dCommunication and Culture. Fifth
International Communi col ogy I nstitute Su
(2011). Moreover, he took part in 15 conferences at the International Summer

School of Semiotic and Structural Studies (Imatra, Finland). He is tthe@aat

6 books, 29 editorials and above 100 articles from the domain of general

linguistics, comparative Ind&uropean, history and methodology of linguistics,

as well as semiotics and the theory of communication. As a frequent participant

of internationalconferences and guest lecturer, he became Fellow and Bureau
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Member of the International Communicology Institute, Nominated Member of
the Romanian Association of Semiotics, Nominated Member of the Semiotic
Society of America, and Honorary Member of theiSgorSociety of Finland
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CREATIVITY AND DIVER SITY IN AUTOMOBILE
DESIGN:
A semantic differential study of semiotic potential

Andrew Wil son; Ma@rzelak zat a Hagade
University of Lancaster, Department of Linguistaoed English Language
Studium Jizyk:  wki@polskiejch Pol i techni
a.wilson@lancaster.ac.uk;
m.haladewiczyrzelak@po.opole.pl

The presentation aims to illuminate the issue of symbolic potential in post
modern society through a semiotic study o
terminology, we explore the divety and psychological materiality of objects

whi ch, being above objectsd perceptible ma
integrity of technological systems (Baudrillard 2005[1968]: 6). The target
concepts are analyzed t hr ocapyahandBtasur di | | ar dos

technological system of objects, coupled with a method of semantic differential

(SD; e.g. Osgood 1976, 1981) against the insights of Tartu semiotics. As Danesi
observes, a semantic differentiian is a t
of wordso or constructing Aconnotative p
a complex framework helps to establish affective attitudes of the subjects

towards scales selected for their perceptual saliency and enquire of creativity
implicatedinthc oncept of &6l uxuryé. The analysis is
students in a Polish university who were administered an instrument comprising

14 concepts and 37 scales. The results of statistical analysis yield a semantic

space with two factors: potency damctivity/dynamism, which we shall call

social prestige.

ec
ro

Keywords: semante differential; luxury; creativity, symbolic prestige car
design
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quantitative linguistics and computer assisted content analysis. His current
research focuses mainly on applying quantitative models to the Celtic
languages. He is also interested in nwrbal semiotics, especial the
construction of cultural meanings in the domain of fashion and footwear. His

recent publications includef Boot s, I ndecency, and Secul ar
I mplicit Rel i gi ous Mot i ves Underlying an A
(Implicit religion, 2011) AfUsing Corpora in Depth Psychol

based Analysis of a Corp@géeladj, FaEPrehabBbahtuas
distributions of grapheme frequencies in Irish and Manx Journal of
Quantitative Linguisticso (Jeui3d)nal of Qu ¢
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AEmbr acing Bayes factor for key item
(Language Competence and Language Awareness in Europe; 2013

cd

THE PHENOMENON OF STRING QUARTET IN THE
WORK OF KRAKOW COMPOSERS FROM 1960s

Ewa W-jtowicz
Academy of Music in Krakow
ewa.wojtowicz@amuz.krakow.pl

A string quartet, being a test of skil
willingly practiced in tle circles of Krakow composers. In 1960 Krzysztof
Penderecki initiated a new stage in the genre withStisig Quartet No. 1

an

S

maintained in t he poetics of sonori sm.

experiments in the scope of articulation and texture, e.gel8tachowski
(1936-2004) as well as composers representing an older generation, e.g.
Krystyna Mblazar u(18247889k aA string quartet acquired a
different image in the work of Zbigniew Bujarski (born 1933), who took up this

genre in 1980s making it a carrier forogramme messages. Still other
propositions are brought about by the quartet work of a tireless-gaedd
author, Bogusgaw Schaeffer (born 1929)
Meyer (born 1943) who composed over a dozen string quartet pieces. The
objective of the paper is to capture the diversity of the string quartet concept in

the work of Krakow composers.

Keywords: string quartet; Polish music; Krakow composers
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her PhD in music theory for her dissertation on the symphonic output of Polish
composer Ludomir Mi9%)andutskler ghmsesnksichadl 8 8 1
been waiting to be rediscoverea. her academic research she has focused on

the 20" century Polish music mainly. She has written on the oeuvre of Tomasz
Sikorski, Stefan Kisielewski, Witold Szalonek, Joanna Bruzdowicz and others.
Chamber music stands in the center of her interest inufuduch aspects as:

genres, styles, meanings, messages.
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CULTURAL IDENTITY I N THE OPERA ACORNETO

BY ONUTA NARBUTAITA

Audronad Gilraityta
Lithuanian Academy of Music antheatre
audrone.ziuraityte@gmail.com

OnuN&@r butaitd seems to be in coand act with

authors of different ationalities, which she adopts in her personal idiom. Her
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oratorio Centones meae urlfi997, the National Arts and Cultural PriZe)a
patchwork of diverse cultures Latin, Polish, Jewish, Lithuaniah as if in
search for universality, which actually ets in Vilnius City. Irrespective of

changes in time or expression, Narbutaitad
perceptible and specific transcendental sadnddszartsommer 1991

Winterserenade (1997) Aut u mn Ritornell o. Ho mmage
(1999),Melody in the Garden of Olivgs2 0 0 0 ) , et c. 7261d) opera #fACor
definitely continues t he I i st of Nar butai

expression of existential reflexivity and deep pensivertdss.individuality is
universal, which is important to every great artist, fulfrefmoriesof bothlocal

and globalcultural heritageThe | i bretto of Narbutaitaoés op
written by the composer herself as an i mpr o
of the Love and Death of Cornet inChristopher
various languagesNar but ai t 86s musi cal idiom also cr e
issue of Eurogan cultural identity,by includingal | usi ons ,to Schubert

Beet hovenods, Chopiahflagmerdssnd Wagner ds musi c

Keywords: OmMwatr d ut ai mteitextualypvarioas janguagesultural
identity

Audr ond Gi 1 rPaofessyr atdhe LitRuanian Acadsmy of Music and
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numerous articles on various topics, mostly related to music theatde

Lithuanian contemporary music. She has edited four monografihkyis

Gilraitis. I nterviews with the ©onductor of
(1996, in Lithuanian and English)AAl gi s Gilraitis. Correspc
recollection® (with a CD; 2005,in Lithuanian), iPatchwork for my City. A

Monograph on the Mu2i(2006,oirf LithOaniant &hd Nar but ai t 3
English), iNot only on the Ballet, selected articles and revie{2009, in

Lithuanian, with abstracts in English and German). She also editezbpdings

of various international conferences,-edited fiConstructing Modernity and

Reconstructing Nationality. Lithuanian Music in the 20th Cerwyith a CD;

2004), fLitauische Musik. Idee und Geschichte einer musikalischen

Nationalbewegung inihre@mur o p2 i s ch(2000). Kont e x t

-150-



NOTES

-151-



-152-



-153-



- 154-



-155-



-156-



-157-



-158-



