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...52 

Rubato as a mark of genial interpretation. Study case of Chopinôs 
Nocturne in B flat minor, Op. 9 No. 1--- Povilionienǟ 

é120 

Search in post or among people: localisation of software metaphors--- 
Maumeviļienǟ 

é104 

Semantics of phraseologisms containing names of wild birds in 
Russian and Lithuanian languages--- Eigirdienǟ 

...67 

Semiotic approach to the essence of culture (A) --- Elazoui é68 

Semiotic aspect of the intellectualization of a standard literary 

language--- Lesicka 

é94 

Semiotic aspects of neo-romantic generation. Annotation of musical 

piece as a code--- Bruģaitǟ 

é53 

Semiotic translatological approach to knowledge. A case study on the 

Korean verb ñal- (know)ò (A) --- Lim 

...96 

Semiotic comprehension of the communicational attempts in children 

with ASD (The) --- Hoxha 

é77 

Semiotics of process in contemporary music: a phenomenological 
approach (The) --- Hey 

é75 



- 14 - 
 

Sexual attitudes of Turkish student teachers--- Oksal é115 

Signs, symptoms and sales--- Tredinnick-Rowe é125 

Silence representation analysis in the Kieslowakian cinema in the 
framework of tensive function of discourse--- Shaeiri, Nayebi 

...134 

Synaesthesia - a multisensory approach within autism and musical 

creativity--- Helkala-Koivisto 

é74 

Subject position in the semiotic act. Between narcissus and Pygmalion 

(The) --- DrŁgan  

é63 

Temporal deixis in news media--- Burbienǟ, Sabaliauskienǟ é54 

Theme of death in the music of Paveğ Ğukaszewski--- Borowiecka é49 

Through the prism of the handicap. For an experience of alterity: 

being-deaf as a "figure" of the world--- Br®t®ch® 

é50 

To learn and to love: creativity as discovery. A semiotic and empirical 

approach--- Olteanu, Kambouri 

é114 

Toying with reality: from notating imagination to unpredictable 

emergence--- Seif 

é132 

Transcendence and the turn towards the transcendental: how to get 

from signs to values--- Brunila 

é51 

Transformative mechanisms of a cultural text. Female-bird 

correlation in the context of death: myth, folklore, literature--- 
GedģiȊtǟ 

é70 

Translating modernist texts. Revolutions in poetic language and the 

open work--- Kukkonen 

é91 

Translation strategies of culture. Specific items in short stories by O. 

Henry--- Janaviļienǟ 

é78 

Two versions of ecosophy. Arne NÞss, F®lix Guattari, and their 

relations to semiotics--- Levesque 

é95 

Uncertain signifiers: "an affective phantasy" in Jacopo Pontormo's 

painting "Joseph in Egypt"--- Kuusamo 

é92 

Variety  of artistic accomplishments as the answer to the needs of 

contemporary culture. The work of Adam WalaciŒski (The) --- 
Czachorowska-Zygor 

é60 

Velvet curtain. European identities and Lithuanian musical 

imagination in the post-communist era (The) --- StaneviļiȊtǟ 

é136 

Various Umwelten in Winnie-the-Pooh: How Umwelt reflects the 

human perception of the environment--- Mªnty  

é101 

Verbo-pictorial  metaphor in Lithuanian advertisements of mobile 

devices--- Juzelǟnienǟ 

é82 

Villa -Lobos' dances. A semiotic approach--- Melo é105 

Visual synchronic translation--- Barbotto é43 

Walls, super computers and the police--- Dalkavouki é61 
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Welcome to ICoN2015 

 

Dear friend, dear colleague, 
 

On the behalf of the International Semiotics Institute and Kaunas University of 

Technology, I warmly welcome you to the 2nd International Congress of 
Numanities, and I thank you for having chosen this venue to share your ideas 

and research results. 

In popular music it is commonly maintained that the real parameter for 
assessing the qualities of an emerging band is not their first album, but rather 

the second one. If, indeed, the first release gains the audience's attention (when 

it does) for its freshness, spontaneousness, and largely relies on the 
surprise/novelty factor, the second release on the contrary is expected to be a 

display of maturity, a confirmation that the promising new band is not a so-

called ñone hit wonderò. 
We do not know whether the comparison can go any further than this, but it 

is undeniable that with this second ICoN we felt similar pressure. The doôs and 

donôts of this 2015 edition were inevitably related to our reflections upon the 
first one: what seemed to work, what seemed to need improvement. 

On the road to the latter, it helps that now, at Kaunas University of 

Technology, ISI has its own headquarters. Our office, our faculty and our 
congress venue are all in one building, and we hope to make you feel at home, 

too.  

What needed no improvement and yet managed to be so, is your response, 
which has reached a record of more than 140 participations (not counting a 

workshop we arranged for BA and MA students), over 60 academic institutions 

represented, and almost 30 different world countries. Except Oceania, every 
single continent of this planet is represented in ICoN2015. Thank you for being 

so numerous and enthusiastic. 

There are plenty of news we will announce, during our opening ceremony: 
they are not just related to ISI and ICoN as such, but we think they will be a 

nice surprise for you as well, because they imply more participation of you all 

as a community, and the possibility to extend the platform of Numanities at 
other levels, as well. Youôll see, youôll see... 

The congress theme we have chosen for this year is ñCreativity, Diversity, 

Developmentò. Continuing our exploration of the complex processes of 

transition in research, everyday practices, policies, and educational approaches 

that humanities are going through, we wanted to focus on those particular 
processes where the notion of creativity emerges in its various forms (artistic 

expression, social necessity, strategy of survival, scientific methodology, etc.), 

and particularly allows social and cultural development within contexts of 
diversity, minority, otherness, outsideness and originality. Creativity generates 

diversity generates development. And the other way round. 

Like last year, we were very pleased that the main interdisciplinary 
framework by which we construct our calls, and the congress as a whole, was 

perfectly understood by every participant. Thus, this year too we can count on 
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papers that cover a very wide theoretical spectrum, from translation studies to 

art research, from political to medical sciences, and so forth.  
Like last year, we will keep our spirit of ñappropriate technologiesò: a bit of 

tradition, a bit of innovation. Neither backwards nor forewards: we go towards. 

The inspiration of the Imatra years is always with us, so besides our pleasure to 
meet again many of our friends from those days, we are offering a rich social 

program: we celebrate Jean Sibeliusôs 150th anniversary with a special lecture-

concert by Eero and Eila Tarasti and their musicians; we propose a night at the 
theatre with a representation of Max Frischôs Biographie; and we plan a fun, 

informal evening with our friends at the cultural association ñLargoò (those who 

were here in 2014 have singled out that particular event as a particularly 

enjoyable one). 

In fact, the evening at ñLargoò is one of those innovations from last year 

that became already a tradition of its own, one that we intend to pursue in the 
years to come. Another one is our two ICoN Awards, which will be given 

during the opening ceremony. The difference, as compared to last year, is that 

this time we will not announce the winner until the very moment of the 
ceremony. So, be ready: it may happen to you!  

There will be a lot of music during the opening ceremony, too, and we have 

decided to pay a little homage to a country that this year, like last year, has 
flattered us with enthusiastic participation: dear Polish friends and colleagues, 

there will be a special musical program for you! This, too, will become a little 

tradition, as every year we shall focus on the music of one particular 
participating country.   

Back to the congress as such, we are going to have our OpLab! too, like last 

year, but of course on a different topic (user experience, this time), and we are 
very happy to have our friend Majid Behboudi coordinating it: Majid has been 

very important in the first steps of the new ISI.  
SemTra, our ñevent within the eventò symposium on semiotics and 

translation, will be hosted this year as well, having reached its 11th edition: a 

remarkable achievement for which Pirjo Kukkonen and Ritva Hartama-
Heinonen, its directors, have to be warmly thanked.  

Outside the lecture rooms, in the information desk area, you will find 

plenty of books. Following last year's success of the initiative, the 
BookFairTrade, too, will now be a regular feature in every edition of ICoN. 

Bring your books and get ours, via a simple ñgift economyò principle: let books 

be our currency! Or, alternatively, bring items for children (clothes, toys, 

children books, something typical from your country...), which will be donated 

to the children house "Atģalynas" in Kaunas (http://www.atzalynovaikai.lt/), our 

solidarity project to help with one of the most challenging problems that 
Lithuania is facing (orphans and children from dysfunctional families).  

You can get as many books as items you will bring! 

Finally, outside and inside the lecture rooms, do not be alarmed if you 
notice a certain electric atmosphere of artistry. This is a congress about 

creativity, and we decided to host a few resident artists to get inspired and 

produce real-time artworks based on your presentations, topics, discussion. It is 
an idea for which we have to thank our friends from the Semiotic Society of 

America, who arranged a similar activity during the last annual meeting, in 

Seattle. 
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There may be something else to mention, too, but I would not want to make 

this welcoming lines a complete spoiler of ICoN2015. 
Please, let me thank you once more for being part of this community, 

contributing to its development with your creativity and through your diversity. 

By the way, talking about these three keywords, I believe no quote embodies 
their intimate reciprocal connection better than the following one by Pablo 

Picasso: 

ñOthers have seen what is and asked why. I have seen what could be and 
asked why notò. 

  

Welcome! 

 
 

Dario Martinelli 

 
Director of the International Semiotics Institute 
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PROGRAM 
All congress papers and plenary lectures will be held at the Faculty of Social Sciences, Arts and 

Humanities, A. aƛŎƪŜǾƛőƛŀǳǎ ǎǘǊΦ от. 

The sessions will take place in the following lecture halls: 

All sessions in the first 
column of this program are 
in room 213 (II floor) 

All sessions in the second 
column of this program are in 
room 209 (II floor) 

All sessions in the third 
column of this program are in 
room 208 (II floor) 

All sessions in the fourth 
column of this program are in 
room 106 (I floor) 

 

All plenary lectures take place in the AULA, room 202 (II floor) 

 

The venues of the social program events are indicated in the respective information details. 
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MONDAY, 25 MAY 
9:00-10:30 REGISTRATION 

 

10:30-13:00 
(coffee break 
at 11:30) 
 

11TH SYMPOSIUM ON 
SEMIOTICS AND 
TRANSLATION 
(SEMTRA2015) 
CREATIVITY, DIVERSITY, AND 
DEVELOPMENT IN TRANSLATING 
AND TRANSLATION RESEARCH. 

Directors: Pirjo Kukkonen & Ritva 

Hartama-Heinonen  

Opening of the symposium by the 
coordinators 
Moderator: Pirjo Kukkonen 
 
TRANSLATING MODERNIST TEXTS: 
REVOLUTIONS IN POETIC 
LANGUAGE AND THE OPEN WORK 
Pirjo Kukkonen 

BETWEEN ARTS 
AND SCIENCE  

GREEN TECHNOLOGY 
AND THE CONCEPT 
OF PHYTOMINING 
 

ROUND-TABLE WITH 
Mindaugas 
DŀǇǑŜǾƛőƛǳǎΤ Juan 
Pablo Diaz; Lina 
wǳƪŜǾƛőƛǹǘŤΤ 
Brian Degger; 
Matthias Roth;  
John Rowe 
 

Open to all 
participants 
 

(the workshop will 
then use room 201 
for their activities) 

ARTS,CREATIVITY 
AND IDENTITY 
 

aƻŘŜǊŀǘƻǊΥ [ƛƴŀ bŀǾƛŎƪŀƛǘŤ-
Martinelli  
 

CREATIVE IDENTITY AND 
IDENTIFIABLE CREATIVITY 
OF A PIANIST: IVO 
POGORELICH 
[ƛƴŀ bŀǾƛŎƪŀƛǘŤ-Martinelli  
 

A PROSPECT IN ARTS 
VIEWED FROM A SEMIOTIC 
PERSPECTIVE 
Marija L. 5ǊŀȊŘŀǳǎƪƛŜƴŤ 
 

LITHUANIAN MUSIC AT THE 
INTERNATIONAL ROSTRUM 
OF COMPOSERS 
WǳǊŀǘŤ YŀǘƛƴŀƛǘŤ 

USER EXPERIENCE, 
SEMIOTICS AND 
CULTURAL 
DEVELOPMENT 

(Opening) 
 
OpLab coordinated by 
Majid Behboudi 
 
Open to all BA, MA and 
PhD students 
 
(after the opening, the 
workshop will continue 
in room 112, before the 
final session, on Friday) 
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A SEMIOTIC TRANSLATOLOGICAL 
APPROACH TO KNOWLEDGE: A 
CASE STUDY ON THE KOREAN VERB 
Ψ![- όYbh²ύΩ 
Dhonghui Lim 
 
 

 HOW THE PHILOSOPHY OF 
A COMPOSER INFLUENCES 
HER/HIS CREATIVITY. IS IT 
AN ADVANTAGE OR AN 
OBSTACLE? 
Eila Tarasti 

13:00-14:30 LUNCH BREAK (see the list of suggested restaurants for details and discounts) 
 

15:00 OPENING CEREMONY OF ICoN2015 
FOLLOWED BY A RECEPTION OFFERED BY THE INTERNATIONAL SEMIOTICS INSTITUTE 
Venue: Yŀǳƴŀǎ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ ¢ŜŎƘƴƻƭƻƎȅΣ LLL ǊǹƳŀƛΣ [ŀƛǎǾŤǎ ŀǾΦ моΦ 
Details of the ceremony program will be distributed separately 
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TUESDAY, 26 MAY 
9:00-10:00 PLENARY LECTURE: Yves Gambier, University of Turku, AN OBSESSION:  .COM ς BETWEEN THE ROCKY SHORES OF MYTH 

AND THE NEW BALANCE OF POWERS 
 

10:00-10:30 COFFEE BREAK  
 

10:30-12:30 
 

Moderator: Simona Stano 
 

EATING DIVERSITY, 
CREATING IDENTITY 
Simona Stano 
 

DETERMINOLOGISATION 
OF TECHNICAL TERMS IN 
LITHUANIAN AND ENGLISH 
WǳǊƎƛǘŀ aƛƪŜƭƛƻƴƛŜƴŤΤ !ǳǑra 
.ŜǊƪƳŀƴƛŜƴŤ 
 

EVOLUTION OF 
METAPHORS: AN 
APPROACH TO ORIGINAL 
AND TRANSLATED 
INNOVATIVE SOMATIC 
PHRASES  
Mira Nyholm 

WORDS, IMAGES, 
POSSIBLE WORLDS 
Moderator: Francesco 
Mangiapane 
 

PEPPA & FRIENDS: CARTOONS 
FOR EARLY CHILDHOOD AS 
ά¢Ih¦DI¢ 9·t9wLa9b¢{έ 
Francesco Mangiapane 
 

SEMIOTIC LEARNING: 
A DISCOURSE ANALYTICAL 
STUDY OF CHILDREN TV 
SHOWS 
Saeid Atoofi 
 

CINEMA SIGNS: ARCHETYPES 
AND METAPHORS 
Smilen Antonov Savov 

aƻŘŜǊŀǘƻǊΥ wǹǘŀ {ǘŀƴŜǾƛőƛǹǘŤ 
 

THE VELVET CURTAIN: 
EUROPEAN IDENTITIES AND 
LITHUANIAN MUSICAL 
IMAGINATION IN THE POST-
COMMUNIST ERA 
wǹǘŀ {ǘŀƴŜǾƛőƛǹǘŤ 
 

NATIVE-LANGUAGE-WRITTEN 
SONGS AS A POSSIBILITY FOR 
A DIVERSE SOUND-REALITY.  
9ƎƭŤ DŜƭŀȌƛǹǘŤ-tǊŀƴŜǾƛőƛŜƴŤ 
 

Whb!{ ¿¦Y!{ ς CREATOR OF 
THE FRENCH ORGAN SCHOOL 
IN THE INTERWAR LITHUANIA 
9ƎƭŤ ~ŜŘǳƛƪȅǘŤ-YƻǊƛŜƴŤ 
 

 

SEMIOTICS OF 
DISABILITIES 
Moderator: Eero 
Tarasti 
 

WHO IS THE FOOL ON 
THE HILL? 
Dario Martinelli 
 

SIGNS, SYMPTOMS 
AND SALES  
John Tredinnick-Rowe 
 

A MULTISENSORY 
APPROACH WITHIN 
AUTISM AND 
MUSICAL CREATIVITY 
Sari Helkala-Koivisto 
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THE NOTION OF CODE IN 
TRANSLATION SEMIOTICS 
Evangelos Kourdis 
 
 

SILENCE REPRESENTATION 
ANALYSIS IN THE KIESLOWKIAN 
CINEMA Hamid Reza Shairi; 
Selma Nayebi 
 

CULTURAL IDENTITY IN THE 
ht9w! ά/hwb9¢έ .¸ hb¦¢A 
b!w.¦¢!L¢A 
!ǳŘǊƻƴŤ ¿ƛǳǊŀƛǘȅǘŤ 
 

THROUGH THE PRISM 
OF THE HANDICAP ς 
FOR AN EXPERIENCE 
OF ALTERITY:  
{ȅƭǾŀƛƴ .ǊŞǘŞŎƘŞ 
 

12:30-14:00 LUNCH BREAK (see the list of suggested restaurants for details and discounts) 
  

14:00-15:00 PLENARY LECTURE: Kristian Bankov, New Bulgarian University, DIGITAL GRAMMATOLOGY: ECONOMIC VALUE, 
EXCHANGE AND DEVELOPMENT IN THE AGE OF THE INTERNET 
 

15:00-15:30 COFFEE BREAK  
 

15:30-17:30 Moderator: Ritva Hartama-
Heinonen 
 

ABDUCTIVE CREATIVITY IN A 
TRANSLATIONAL, 
TRANSLATORIAL, AND 
TRANSLATION-THEORETICAL 
CONTEXT 
Ritva Hartama-Heinonen 
 

PROCEDURES OF RENDERING 
OF CULTURE-BOUND WORDS 
Hans-IŀǊǊȅ 5ǊǀǖƛƎŜǊ 

aƻŘŜǊŀǘƻǊΥ .ƛŀƴŎŀ {ǳłǊŜȊ 
 

INCEPTION OF 
TECHNOLOGICAL 
DEVELOPMENT 
.ƛŀƴŎŀ {ǳłǊŜȊ 
 

VERBO-PICTORIAL 
METAPHOR IN LITHUANIAN 
ADVERTS OF MOBILE DEVICES  
{ŀǳƭŤ WǳȊŜƭŤƴƛŜƴŤ 
 
 

Moderator: Motiejus 
Bazaras 
 

PIANO WARS ς IN 
SEARCH OF THE MOST 
KNOWABLE PIANO 
SOUND 
Motiejus Bazaras 
 

VILLA-[h.h{Ω 5!b/9{Υ 
A SEMIOTIC APPROACH 
Cleisson Melo 
 

Moderator: Bujar Hoxha 
 

THE SEMIOTIC 
COMPREHENSION  
OF COMMUNICATIONAL 
ATTEMPTS IN CHILDREN 
WITH ASD 
Bujar Hoxha 
 

COLLABORATIVE ART 
PRACTICE ς CHANGING 
PERCEPTIONS 
{ƻƴŀǘŀ YŀȊƛƳƛŜǊŀƛǘƛŜƴŤ 
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TRANSLATION STRATEGIES 
OF CULTURE-SPECIFIC ITEMS 
IN SHORT STORIES BY O. 
HENRY  
LƴƎŀ WŀƴŀǾƛőƛŜƴŤ 
 

KNOWLEDGE AND THE 
IMPERFECTION OF WORDS: 
COGNITIVE RHETORIC AS A 
METHODOLOGICAL TOOL 
Moreno Bonda 

DYSTOPIAN CITIES IN ANIME 
AND THE CHALLENGES OF 
CONTEMPORARY CITY 
PLANNING 
Alkistis Dalkavouki 
 

LUDONARRATIVE 
DISSONANCE ς HOW 
HUMANITIES MIGHT 
APPROACH THE DISCOURSE 
OF VIDEO GAMES 
Rafal Modzelewski 
 

THE INFLUENCE OF THE 
RUSSIAN PIANO SCHOOL 
TO THE MUSICAL 
CULTURE DEVELOPMENT 
IN LITHUANIA 
wŀƳǳƴŤ YǊȅȌŀǳǎƪƛŜƴŤ 
 

IN OPERA: 
CHARACTERISTIC 
HISTORICAL MOTIFS.  
LƴƎŀ WŀƴƪŀǳǎƪƛŜƴŤ 
 

DISCUSSION: 
Developments of the 
Semiotics of Disabilities 
project 

17:30-18:30 Participants willing to join the International Semiotics Inst...ruments evening will gather in the main lobby of the congress 
venue to arrange transportation to "Largo". Food and drinks can be purchased there. 
Everybody else is free for dinner :) 
 

18:30 Internatioanl Semiotics Inst...ruments 
Charity Concert at the /ǳƭǘǳǊŀƭ !ǎǎƻŎƛŀǘƛƻƴ ά[ŀǊƎƻέΣ ƛƴ ǎǳǇǇƻǊǘ ƻŦ ǘƘŜ ŎƘƛƭŘǊŜƴ ƘƻǳǎŜ !ǘȌŀƭȅƴŀǎ, in Kaunas 
±ŜƴǳŜΥ !ǳǘƻǊƛƴŤǎ ƳǳȊƛƪƻǎ ǎǾŜǘŀƛƴŤ Ϧ[ŀǊƎƻϦΣ ±ŀƛǎǘƛƴŤǎ ǎƪŜǊǎƎŀǘǾƛǎΣ Yŀǳƴŀǎ 
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WEDNESDAY, 27 MAY 

9:00-10:00 PLENARY LECTURE: Eero and Eila Tarasti, University of Helsinki, CREATIVITY IN SCIENCE AND ARTS 
  

10:00-10:30 COFFEE BREAK  
  

10:30-12:30 Moderator: Dainora 
aŀǳƳŜǾƛőƛŜƴŤ 
 

SEARCH IN POST OR 
AMONG PEOPLE: 
LOCALISATION OF 
SOFTWARE 
METAPHORS  
5ŀƛƴƻǊŀ aŀǳƳŜǾƛőƛŜƴŤ 
 

PRAGMATIC FEATURES 
OF TEXTUAL MATERIAL 
Lb /!w{Ω ²9.{L¢9{ 
LOCALIZATION 
!ǳǊŜƭƛƧŀ [ŜƻƴŀǾƛőƛŜƴŤΤ 
YǊƛǎǘƛƴŀ wŀƳŀƴŀǳǎƪŀƛǘŤ 
 

Moderator: Roberto 
Schmidt 
 

THE CREATION PROCESS 
OF A GAMIFIED 
EXPERIENCE IN BRAZIL 
Roberto Schmidt 
 

PROCEDURAL RETORIC IN 
QUEER GAMES 
Vainius VolungeǾƛőƛǳǎ 
 

SEMIOTIC ASPECT OF THE 
INTELLECTUALIZATION OF 
A STANDARD LITERARY 
LANGUAGE 
Olga Lesicka 

Moderator: Elzbieta Wasik 
 

CREATIVITY OF LANGUAGE OR 
THE CREATIVE ABILITY OF THE 
LINGUISTIC SELF IN 
COMMUNICATIVE 
INTERACTIONS 
Elzbieta Wasik 
 

PROMOTING THE CREATIVITY 
OF STUDENTS IN THE PRAXIS 
OF FOREIGN LANGUAGE 
EDUCATION 
Katarzyna Nosidlak 
 

CREATIVITY AND 
DEVELOPMENT AMONG 

POLITICS, SOCIAL 
SPACE, RELATIONS 
aƻŘŜǊŀǘƻǊΥ CǊŀƴœƻƛǎ .ƻōǊƛŜ 
 

THE BRANDING OF LUXURY 
GOODS BETWEEN GLOBALITY 
AND INTERCULTURALITY  
Fraƴœƻƛǎ .ƻōǊƛŜ 
 

ADVERTISING AS A MEANS 
OF COMMUNICATION 
!ǳŘǊƻƴŤ 5ŀǳōŀǊƛŜƴŤΤ [ŀǳǊŀ 
WŀƴŀǾƛőƛǹǘŤ 
 

DESIGN AND CREATIVITY: A 
PEIRCEAN POINT OF VIEW 
Raquel Ponte; Lucy Niemeyer 
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CSIS IN AUDIOVISUAL 
TRANSLATION 
Jolita IƻǊōŀőŀǳǎƪƛŜƴŤΤ 
RŀƳǳƴŤ 
YŀǎǇŜǊŀǾƛőƛŜƴŤΤ 
SŀǳƭŤ tŜǘǊƻƴƛŜƴŤ 
  
ROUND-TABLE  
 

EXPERIENCE AND 
NARRATIVITY: DYNAMICS 
OF VALUES AND 
NARRATIVE 
STRUCTURING 
Massimiliano Napoli 

INDIVIDUAL AND SOCIAL 
VALUES IN THE JOURNALISTIC 
DISCOURSE OF UK 
Dagmara Jodlowska  
 

COMPETENCE AND IDENTITY IN 
THE DISCURSIVE REALITY OF 
EVERYDAY LIFE 
Zdzislaw Wasik 
 

CREATIVITY AND DIVERSITY 
IN AUTOMOBILE DESIGN 
Andrew Wilson; Malgorzata 
Haladewicz-Grzelak 
 

12:30-14:00 LUNCH BREAK (see the list of suggested restaurants for details and discounts) 
  

14:00-15:00 PLENARY LECTURE: Farouk Seif, Antioch University, Seattle, EROS OF DESIGN: THE UNBEARABLE DESIRE FOR CREATION 
  

15:00-15:30 COFFEE BREAK  
  

15:30-17:30 THEORY, MODELS, 
CRITICAL ISSUES 
Moderator: Eero Tarasti 
 

IS SEMIOTICS 
TRANSCENDENTAL? 
Eero Tarasti 
 

DIVERSITY IN EXISTENTIAL 
SEMIOTICS 
Markku Sormunen 

Moderator: Ricardo de 
Castro Monteiro   
 

MEANING, IDENTITY 
CONSTRUCTIONS AND 
DECONSTRUCTIONS IN THE 
{hbDκth9a ά{²LC¢ .Lw5έ 
Ricardo de Castro Monteiro   
 

SEMANTICS OF 
PHRASEOLOGISMS 

Moderator: Joanna Boguska-
Kwalek  
 

CREATIVITY AS AN 
AXIOLOGICAL CREDO IN THE 
AVANTGARDE DISCOURSE 
Joanna Boguska-Kwalek  
 

COMMUNICATING DANCE: 
THE TRANSMISSION AND 
UNDERSTANDING OF 

Moderator: Marija 
{ŀōŀƭƛŀǳǎƪƛŜƴŤ 
 

TEMPORAL DEIXIS IN NEWS 
MEDIA 
5ƛŀƴŀ .ǳǊōƛŜƴŤΤ aŀǊƛƧŀ 
{ŀōŀƭƛŀǳǎƪƛŜƴŤ 
 

THE MANIFESTATION OF 
MUSICAL CRITICISM IN THE 
LITHUANIAN PRESS IN THE 
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TRANSCENDENCE AND 
THE TURN TOWARDS THE 
TRANSCENDENTAL 
Tuukka Brunila 
 

!Φ WΦ Dw9La!{Ω{ [9¢¢9w{Σ 
MANUSCRIPTS, NOTES ς 
THE PROP OR 
DECONSTRUCTION OF HIS 
SEMIOTICS? 
WǳǊƎƛǘŀ YŀǘƪǳǾƛŜƴŤ 
 

CONTAINING NAMES OF 
WILD BIRDS IN RUSSIAN 
AND LITHUANIAN 
LANGUAGES 
Dalia Eigirdiene 
 

VARIOUS UMWELTEN IN 
WINNIE-THE-POOH 
{ŀƴŘǊŀ aŅƴǘȅ 
 

ΨDh ¢I9 ±9D9¢![ ²!¸ΩΥ 
READING AND TEACHING 
CARIBBEAN LITERATURE/S 
!ƴŘǊŞŜ-Anne Kekeh-Dika 
 

CHOREOGRAPHY  
Henrique Rochelle 
 

HYBRIDITY AS EXPRESSIONS 
OF A (DIS/RE)LOCATED 
COMMUNITY 
Emelia Ian Li Ong  
 

A HUMAN BODY AS A 
REFLECTION OF 
HOMOSEXUALITY IN A 
CONTEMPORARY DANCE 
!ǳŘǊƻƴŤ tƻǑƪƛŜƴŤΤ YǊƛǎǘƛƴŀ 
tƻǑƪǳǘŤ 

FIRST YEARS OF WWI  
wƛƳŀ tƻǾƛƭƛƻƴƛŜƴŤ 
 

ACADEMIC ACTION AND 
SOCIAL IMPACT OF A 
MUSICOLOGICAL JOURNAL 
aƛƎƭŤ .ƛǎƛƎƛǊǎƪȅǘŤ 
 

MASCULINITY IN PATROL 
SUBCULTURE: THE CASE 
STUDY OF KAUNAS 
LŜǾŀ YŀȊƭŀǳǎƪŀƛǘŤΤ !ǊǘǹǊŀǎ 
¢ŜǊŜǑƪƛƴŀǎ 
  

17:30-19:00 DINNER (see the list of suggested restaurants for details and discounts) 
  

19:00 Lecture-Concert for the 150th anniversary of Jean Sibelius  
±ŜƴǳŜΥ Yŀǳƴŀǎ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ ¢ŜŎƘƴƻƭƻƎȅΣ LLL ǊǹƳŀƛΣ [ŀƛǎǾŤǎ ŀǾΦ моΦ 
Details of the ceremony program will be distributed separately 
  



- 30 - 
 

THURSDAY, 28 MAY 

9:00-10:00 PLENARY LECTUREΥ !Ǌǹƴŀǎ DŜƭǹƴŀǎΣ UNESCO  delegation of the Republic of Lithuania, THE DOVE OF PEACE OR THE 
HORSE OF TROY? THE STRENGTHS AND THE WEAKNESSES OF CULTURAL DIPLOMACY 
 

10:00-10:30 COFFEE BREAK  
 

10:30-12:30 aƻŘŜǊŀǘƻǊΥ 9ƎƭŤ 
.ǳǘƪŜǾƛőƛŜƴŤ 
 

DECONSTRUCTING THE 
CONCEPT OF VIRTUAL 
WORK  
9ƎƭŤ .ǳǘƪŜǾƛőƛŜƴŤ 
 

A SEMIOTIC 
APPROACH TO THE 
ESSENCE OF CULTURE  
Hamid Elazoui 
 

TRANSFORMATIVE 
MECHANISMS OF A 
CULTURAL TEXT 
!ǳŘǊƻƴŜ DŜŘȌƛǳǘŤ 
 

Moderator: Farouk Seif 
 

TOYING WITH REALITY 
Farouk Seif 
 

UNCERTAIN SIGNIFIERS: 
ά!b !CC9/¢L±9 
tI!b¢!{¸έ Lb W. 
thb¢hwahΩ{ 
PAINTING JOSEPH IN 
EGYPT 
Altti Kuusamo 
 

VISUAL SYNCHRONIC 
TRANSLATION 
Silvia Barbotto 
 
 

MUSIC, CULTURE, 
COGNITION 
(In memory of Leonardo Polato) 
aƻŘŜǊŀǘƻǊΥ wƛƳŀ tƻǾƛƭƛƻƴƛŜƴŤ 
 

RUBATO AS A MARK OF GENIAL 
INTERPRETATION 
wƛƳŀ tƻǾƛƭƛƻƴƛŜƴŤ 
 

CREATING SOCIAL AND 
CULTURAL BONDS IN THE 
CONTEMPORARY WORLD BY 
DRAWING ON THE MEMORY OF 
SHARED TRAGIC HISTORICAL 
EXPERIENCES 
Regina Chlopicka 
 

aƻŘŜǊŀǘƻǊΥ ±ƛƭƳŀƴǘŤ 
[ƛǳōƛƴƛŜƴŤ 
 

COMMUNICATION PATTERNS 
AND EFFECTS OF 
SMARTPHONE USAGE 
AMONG THE YOUNG IN 
CONTEMPORARY LITHUANIA 
±ƛƭƳŀƴǘŤ [ƛǳōƛƴƛŜƴŤ 
 

THE CONTEMPORARY 
INTERPRETATION OF THE 
EMANCIPATION CONCEPT 
bƛƧƻƭŤ 2ƛǳőƛǳƭƪƛŜƴŤΤ bƛƧƻƭŤ 
.ŀƴƪŀǳǎƪƛŜƴŤ 
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CONCEPTS OF THE 
SIGN IN LATVIAN 
SOURCES  
Sergei Kruk 
 
 

AUGMENTED 
PERFORMANCES 
Stefano Carlucci 
 
 
 

INVENTIO, ELOCUTIO, 
DISPOSITIO. ORIGINALITY VERSUS 
VARIATION IN MUSICAL 
COMPOSITION 
Oana Andreica 
 

MUSIC DURING THE TIME OF 
ENLIGHTMENT IN TURKEY 
CǸǎǳƴ 5ŜƴƛȊ mȊŘŜƴ 
  

SEMIOTICS APPROACH TO 
PERCEPTION OF SILENCE: THE 
CASE OF COMMERCIAL 
AREAS 
Zeinab Goudarzi 
 

HEGEMONY AND THE LIMITS 
OF UNCERTAINTY 
Yuliya Martinavichene 
 

12:30-14:00 LUNCH BREAK (see the list of suggested restaurants for details and discounts) 
  

14:00-16:30 
(Coffee 
break at 
15:00) 
 

Moderator: Zdzislaw Wasik 
 

ABSTRACTION AS AN 
EXPERIENTIAL SOURCE OF 
HUMAN CREATIVITY 
Zdzislaw Wasik 
 

FROM THE DIVERSITY OF 
THE NORMS TOWARD THE 
NORMS OF DIVERSITY 
Sergey Chebanov 
 
 
 
 
 

EDUCATION, 
KNOWLEDGE, GROWTH 
Moderator: Alin Olteanu 
 

TO LEARN AND TO LOVE: 
CREATIVITY AS DISCOVERY  
Alin Olteanu; Maria Kambouri 
 

LEARNING WITH TEARS (OF 
JOY, OF COURSE) ς AN 
EDUSEMIOTICS PERSPECTIVE 
TO LEARNING 
Saeid Atoofi 
 

Moderator: Agnieszka 
Draus 
 

MUSIC-HOOLIGANS: 
KRZYSZTOF PENDERECKI 
AND PIOTR 
ORZECHOWSKI.  
Agnieszka Draus 
 

THEME OF DEATH IN THE 
MUSIC OF PAWEL 
LUKASZEWSKI 
Renata Borowiecka 
 

Moderator: Erkan 
Sensekerci 
 

PERCEPTION ABOUT SLAVS 
AS A VARIABLE OF THE 
RELATIONSHIP BETWEEN 
TURKEY AND BELARUS 
Erkan Sensekerci; Emin 
Atasoy 
 

ANTHROPOSEMIOTICS OF 
JOKE IN FUNERAL RITUALS 
FROM VENEZUELA 
Alexander Mosquera 
 



- 32 - 
 

THE DISUNITY OF 
SEMIOTICS: BRIDGING 
GAPS THROUGH 
BIOSEMIOTICS 
Claudio wƻŘǊƝƎǳŜȊ IƛƎǳŜǊŀ 
 
TWO VERSIONS OF 
9/h{htI¸Υ !wb9 b,{{Σ 
C;[L· D¦!¢¢!wLΣ !b5 
THEIR RELATIONS TO 
SEMIOTICS 
Simon Levesque 
  

CREATIVE PROCESSES AS 
THINKING MECHANISMS AND 
KNOWLEDGE ACQUISITION 
STRATEGIES 
Eirini Papadaki 
 
THE NEED FOR CONSTITUTIVE 
TRIAD OF LANGUAGE 
Sergio A. wƻŘǊƝƎǳŜȊ WŜǊŜȊ 
 

THE VARIETY OF ARTISTIC 
ACCOMPLISHMENTS AS 
THE ANSWER TO THE 
NEEDS OF 
CONTEMPORARY 
CULTURE 
Ewa Czachorowska-Zygor 
 

THE PHENOMENON OF 
STRING QUARTET IN THE 
WORK OF KRAKOW 
COMPOSERS FROM 1960s 
Ewa Wojtowicz 
 

PERCEPTION OF TURKISH 
SOCIETY ABOUT GYPSY 
MINORITY  
Omer Duzbakar 
 

THE MUSLIM MINORITIES 
IN THE REPUBLIC OF 
BELARUS FROM THE 
PERSPECTIVE OF 
ETHNOGRAPHY  
Emin Atasoy; Erkan 
Sensekerci 
 

16:30-18:00 DINNER (see the list of suggested restaurants for details and discounts) 
  

18:00-20:30 ¢ƘŜŀǘǊŜ ŜǾŜƴƛƴƎΥ aŀȄ CǊƛǎŎƘΩǎ Biographie  
(in Lithuanian, with English simultaneous translation - Only for registered participants) 
±ŜƴǳŜΥ bŀŎƛƻƴŀƭƛƴƛǎ Yŀǳƴƻ ŘǊŀƳƻǎ ǘŜŀǘǊŀǎΣ [ŀƛǎǾŤǎ ŀƭΦ тм 
 

In alternative (for non registered participants): A guided walking tour to Kaunas Centre and Old Town  
ό5ǳǊŀǘƛƻƴ ŀōƻǳǘ мΣр ƘǊǎΣ ƎǳƛŘŜΥ WǹǊŀǘŜ ½ŘŀƴȅǘŤύ aŜŜǘƛƴƎ ǇƻƛƴǘΥ ¢ƘŜ /ƻƴƎǊŜǎǎ ǾŜƴǳŜΣ aƛŎƪŜǾƛőƛǳǎ str. 37 
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FRIDAY, 29 MAY 
9:00-10:00 PLENARY LECTURE: Arminas Ragauskas, Kaunas University of Technology, DO WE NEED TO CREATE IN ORDER TO 

INVENT? 
  

10:00-10:30 COFFEE BREAK  
  

10:30-12:30 SEMIOTICS  
FOR THE 
RECREATIONAL 
DEVELOPMENT  
GAME STUDY CASE 
OF ά¢L/ ¢!/ ¢h9 
ht¢LaL½95έ 
 
Workshop with: 
aƽƴƛŎŀ {ŀƴǘƛƭƭłƴ 
Trujillo 
/ŞǎŀǊ ±ƛƭƭŀŎƝǎ  
 
Open to all 
participants 

Moderator: Raimunda 
2ŜǎƻƴƛŜƴŤ 
 

DEXTERITY VS FLUENCY: A 
DILEMMA IN ENGLISH 
PHONETICS CLASS 
wŀƛƳǳƴŘŀ 2ŜǎƻƴƛŜƴŤ 
 

CORPORAL PUNISHMENT 
BY PARENTS 
Asude Bilgin 
 

SEXUAL ATTITUDES OF 
TURKISH STUDENT 
TEACHERS 
Aynur Oksal 
 
 
 

Moderator: Rafael L. Junchaya 
 

CREATIVITY AND DIVERSITY IN 
COMPOSITION TEACHING 
Rafael L. Junchaya 
 

MUSIC AND ASSOCIATIONS: 
CULTURAL IMPACT ON 
MUSICAL PERCEPTION 
¦ƭǊƛƪŀ ±ŀǊŀƴƪŀƛǘŤ 
 

DISCOVERING THE 
INSTRUMENT ANEW. 
ACCORDION FUNCTIONS IN 
!b5w½9W Yw½!bh²{YLΩ{ 
MUSIC 
Kinga Kiwala 
 
 

Moderator: Shien-Hauh Leu 
 

THE MEANING OF PEDOPHILIA: 
A PARADIGM OF ORIGINAL 
TRAUMA IN LABOR RELATIONS 
Shien-Hauh Leu 
 

MULTIMODALITY IN THE 
DISCOURSE OF POVERTY AND 
WELFARE. A SEMIOTIC 
APPROACH 
Neyla Graciela Pardo Abril 
 

THE SUBJECT POSITION IN THE 
SEMIOTIC ACT.  
Sorin Nicolae Dragan 
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DIVERSITY OF CULTURAL 
INFORMATION IN DACH-
BASED TEXTBOOKS OF 
GERMAN 
WǳǊŀǘŤ aŀƪǎǾȅǘȅǘŤ 

THE MUSICAL WORK OF 
[¦¢h{[!²{YLΣ Djw9/YL !b5 
PENDERECKI INTERACTING 
WITH CONTEMPORARY 
POPULAR MUSIC 
Magdalena Chrenkoff 
 

WHOSE VOICE AM I ANYWAY? 
RHETORIC AND FREEDOM IN 
POLITICAL CARTOONING 
Seema Khanwalkar 
 

12:30-14:00 LUNCH BREAK (see the list of suggested restaurants for details and discounts) 
 

14:00-15:00 PLENARY LECTURE: Teo Forcht Dagi, Harvard Medical School, DISABILITY, DIVERSITY, ACCOMMODATION 
 

15:00-15:30 COFFEE BREAK  
 

15:30-17:30  SEMIOTICS 
ANALYSIS FROM 
CREOLIZED TEXTS 
Chw ¢I9 άa¦w! 
b¦bY!έ 
REPOWERING 
DOCUMENTAL STUDY 
CASE ON INTERACTIVES 
TDT PLATFORM 
 

Moderator: WǳǊŀǘŤ ½ŘŀƴȅǘŤ 
 

CONVENTIONAL AND DIGITAL 
MEDIA IN LANGUAGE 
LEARNING 
wƻƳǳŀƭŘŀ aŀǊŎƛƴƪƻƴƛŜƴŤΤ 
WǳǊŀǘŤ ½ŘŀƴȅǘŤ 
 

INTERDISCIPLINARITY AS ONE 
OF THE CHALLENGES IN 
LANGUAGE TEACHING AT 
NON-LANGUAGE 

aƻŘŜǊŀǘƻǊΥ ½ƛǘŀ .ǊǳȌŀƛǘŤ 
 

SEMIOTIC ASPECTS OF NEO-
ROMANTIC GENERATION 
½ƛǘŀ .ǊǳȌŀƛǘŤ 
 

SURFACES OF 
PERFORMATIVITY AND 
INTERTEXTUALITY IN 
HAND9[Ȱ{ DL¦[Lh /9{!w9 Lb 
EGITTO  
Marjo Suominen 

USER EXPERIENCE, 
SEMIOTICS AND 
CULTURAL 
DEVELOPMENT 

 (Closure) 
 
Coordinated by Majid 
Behboudi 
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Workshop with: 
Gonzalo Olmedo 
Cifuentes; 
aƽƴƛŎŀ {ŀƴǘƛƭƭłƴ ¢ǊǳƧƛƭƭƻ 
 
Open to all congress 
participants 
 

UNIVERSITIES IN RUSSIA 
Sergey  Khromov; Nina 
Nikonova 
 

ENHANCING CREATIVITY AND 
DEVELOPMENT OF 
COMMUNICATIVE SKILLS 
AMONG THE FOREIGN 
LANGUAGE LEARNERS 
Malgorzata Luszcz 
 
DISCUSSION 
 

THE SEMIOTICS OF PROCESS 
IN CONTEMPORARY MUSIC 
Joshua Hey 
 

THE RHETORIC OF PSALMS IN 
XX C LITHUANIAN POETRY 
AND ASPECTS OF 
EXISTENTIAL SEMIOTICS 
wǹǘŀ .ǊǹȊƎƛŜƴŤ 

Presentation of the works, 
open to all congress 
participants 
 

17:30 Final toast for the survivors :) 
See you in ICoN2016! 
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Restaurants 
During lunch and dinner time, the simplest thing you can do is start wŀƭƪƛƴƎ ƻƴ [ŀƛǎǾŤǎ !ƭƭŜȅΥ ǘƘŜǊŜ ŀǊŜ ǇƭŜƴǘȅ ƻŦ ǊŜǎǘŀǳǊŀƴǘǎ ƻŦ ŘƛŦŦŜǊŜƴǘ ǎƻǊǘǎ ŀƴŘ 
prices. Restaurants and cafeterias in Lithuania are very affordable, and you can have a decent meal for very few euros. 
Of the various restaurants you will meet on your way, the following ones agreed to give a discount to ICoN participants: 

STOP&GO! 
[ŀƛǎǾŤǎ ŀƭΦ от 

Specialized in sandwiches and panini. Compose your sandwich with any ingredient you wish. Bakery, sushi, soft drinks also served. 
- 10% discount for ICoN participants 
- Free Wi-Fi  
- Very vegetarian and vegan-friendly; Plenty of choice for lactose-intolerant subjects 
- Fair accessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance. 

BLYN2L¦{ 
[ŀƛǎǾŤǎ ŀƭΦ рс 

Specialized in crepes and pancakes. Soups, bakery, Lithuanian dishes and drinks are also served. 
- 10% discount for ICoN participants 
- Free Wi-Fi  
- Moderately vegetarian and vegan-friendly; Fair choice for lactose-intolerant subjects 
- Slightly challenging accessibility for people with disabilities. The door is not automatic and there are steps at the entrance. 

LIETUVISKI 
PATIEKALAI 
and 
CHILL CAFE 
[ŀƛǎǾŤǎ ŀƭΦ нм 

Wide variety of traditional Lithuanian dishes.Find the menu at: 
http://www.lietuviski-patiekalai.lt/en/menu 
- 10% discount for ICoN participants  
- Moderately vegetarian and vegan-friendly; Fair choice for lactose-intolerant subjects  
- Fair accessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance. 

RADHARANE 
[ŀƛǎǾŤǎ ŀƭΦ пл 

Vegetarian restaurant with an Indian theme. Find the menu at: http://www.radharane.lt/html_en/kn_m_01_drinks.html 
- 10% discount for ICoN participants 
- Free Wi-Fi  
- Totally vegetarian and very vegan-friendly; Plenty of choice for lactose-intolerant subjects 
- Fair accessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance. 
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INVENTIO, ELOCUTIO, DISPOSITIO  

Inventiveness versus variation in musical composition 

 

Oana Andreica  
The ñGheorghe Dimaò Music Academy 

oana.music@gmail.com 
 

Stockhausen once said that invention and discovery are temporal notions: while 

invention had not existed before, discovery had, but it was unknown. Invention 
implies the deduction, as the composer aims at a form that must satisfy his own 

conditions. By contrast, discovery lies in the hands of chance, as the composer 

conquests and explores, by induction, a very new form. Medieval poets believed 
that invention meant reshaping othersô writings, therefore without considering a 

new material. Then, the ordering of the material, the so-called dispositio, was 

the authorôs second task. Last, elocutio represented the expression through 
which the literary model was implemented and ornamented with words. How 

can these three terms be translated into the process of musical composition? Is 

there such a thing as complete originality? Alternatively, is it just an illusion, as 
all creators, as Borges put it, are more or less amanuenses and interpreters of 

pre-existing concepts and archetypes? However, if such an ideal does exist after 

all, how can its value be assessed in light of the inheritance of the past? These 

are just some of the questions the current paper wishes to raise, hoping to find 

possible answers not only by looking into relevant pieces of music, but into 
composersô testimonies as well. 

 

Keywords: inventiveness; originality; discovery; variation 
 

Oana Andreica graduated from The ñGheorghe Dimaò Music Academy in Cluj-

Napoca, Romania, where she earned her Bachelorôs, Masterôs and PhD 
degrees. She works within the same institution as a Lecturer, teaching 

Musicology. She has been awarded an Erasmus Scholarship at the ñCarl von 

Ossietzkyò University in Oldenburg and a DAAD Grant (Research Stay for 
Young Academics) at the Institut f¿r Musikwissenschaft und 

Medienwissenschaft in Berlin. Currently she is engaged in a two-year 

postdoctoral project, conducting research on musical semiotics and Costin 
Miereanuôs music. She regularly participates in national and international 

musicology conferences and her list of publications comprises studies, articles, 

interviews and chronicles. In 2012, she published the monograph ArtŁ ĸi abis. 
Cazul Mahler (Art and Abyss. The Mahler Case). 
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THE MUSLIM MINORITIES IN THE REPUBLIC OF 

BELARUS FROM THE PERSPECTIVE OF 

ETHNOGRAPHY  

 

Emin Atasoy; Erkan ķenĸekerci 
Uludag University 

eatasoy@uludag.edu.tr 
  

Belarus is a Post-soviet Republic where orthodox Christian and Slavic 

populations dominate and where Muslim minorities such as few Turkish, 

Tatarian, Turkmen, Kazak and Kirgiz populate. Since 84% of the countryôs 
population is composed of ethnical Belarusians and at least 97% of Russian, 

Polish and Ukrainian Slavic communities, Belarus is relatively one of the most 

homogenous countries of Europe. For instance, the share of the Muslim 
minorities taken up in this study in the total national population is not more than 

2%. In other words, even though the Muslim minorities living in the country are 

too small of communities to affect the national economy and geopolitics, 
international politics and the internal politics, they significantly contribute to 

and colour up the nation of Belarus with their languages, faiths, art, folklore and 

cultures. While the main purpose of this study, on the one hand, is to introduce 
the qualitative and quantitative changes of Muslim countries, it is, on the other 

hand, to individually analyse the ethno-cultural and ethno-geographical pictures 

of these minorities. This study is expected to contribute in respect of both 

cultural and ethnical structure of the population of Belarus and geographical 

boundaries of the Muslim world.  

 
Keywords: Belarus; ethnic structure; Muslim communities; Muslim minorities 

 

Emin Atasoy works as an Assoc. Prof. Dr. at Uludag University and he is 
remaining his academic studies in the field of Human Geography. 

 

Erkan Sensekerci works as an Assist. Prof. Dr. at Uludag University and he is 
remaining his academic studies in the field of teaching of Social Studies. 
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LEARNING WITH TEARS (OF JOY, OF COURSE)  

An edusemiotics perspective to learning 

  

Saeid Atoofi  
University of Chile 

saeedat@yahoo.com; http://www.filosofia.uchile.cl/facultad/academicos/ 

ling%C3%BCistica/98274/saeid-atoofi 
 

From a neuroscientific perspective, motivation and its entire affective milieu is 

reduced to secretion of the neuromodulator dopamine and its key target in the 

mailto:saeedat@yahoo.com
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brain, the striatum, in response to pleasant stimuli. Grounded on such empiricist 

philosophy, motivation to learn is, similarly, explained as a hard-wired 
mechanism that involves an evolutionary adaptive advantage for the species. It 

is no surprise that the modern educational system views learners as biological 

machines that must be motivated with cognitive gimmicks and fed with random 
and irrelevant information. Peircian semiotics, however, offers us a new 

framework to learning and education, one that perceives knowledge not as a set 

of immutable facts for memorization, but rather as an array of signs that can 
yield varied subjective experiences in different learners. More importantly, for 

Peirce, pursuit of knowledge is neither abstraction nor pure intellectual activity, 

rather an act of engagement in relevant meaning-making system, hence self-

deriven. By sharing subjective experiences of many scholars, in this 

presentation I will discuss that when learning is in harmony with oneôs system 

of meaning-making, motivation to learn becomes part of a universal creative 
process that provides the learners with a range of positive emotional 

experiences, even crying from joy. 

 
Keywords: edusemiotics; learning; motivation; education; semiotics 
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SEMIOTIC LEARNING  

A discourse analytical study of children TV shows 

  

Saeid Atoofi  
University of Chile 

saeedat@yahoo.com; http://www.filosofia.uchile.cl/facultad/academicos/ 

ling%C3%BCistica/98274/saeid-atoofi 
 

Mainstream cognitive science describes learning as reaction and adaptation of 

nervous system to external stimuli. Furthermore, external stimuli are perceived 

as objects with fixed attributes that trigger the nervous system in deterministic 
manner, hence, creating similar learning outcomes. From a semiotic viewpoint, 

however, stimuli, rather than objects, are signs that their impacts on the nervous 

system also rest on, (1) a subjective interpretation (rather than an objective and 
predefined behavior), and, (2) an engagement in the appropriate sign system. 

Such subjective and elective participation allows for difference learning 
outcomes and experiences. By taking children TV shows as a point of 

departure, and by using discourse analytical methods, in this FONDECYT-

funded study (N.11121119) I will show that TV shows in themselves do not 
contain learning unless children constantly create and engage in adequate sign 

(re)interpretation. A fish is not a teacher; mermaids are not students; and an 

underwater cave is a not a classroom, unless children at home viewing the show 
Bubble Guppies, a Nickelodeon production, take those entities and places as 

semiotic signs to create an adequate context for interpreting events.  Learning as 

reactions to such stimuli is not guaranteed unless children adequately engage in 
an interpretative semiotic system. 

mailto:saeedat@yahoo.com
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Keywords: semiotics; learning; discourse; children TV; edusemiotics 
 

Saeid Atoofi, PhD, works as an Assistant Professor in the Department of 

Linguistics in University of Chile. He has a PhD in Applied Linguistics from 
UCLA. He has a wide educational and research training in cognitive and 

neuroscience, psychology, anthropology, biosemiotics, linguistics, and applied 

linguistics. Currently he has two main research interests, second language 
acquisition (especially from a semiotic and ecological perspective) and 

discourse analysis (especially in regards to discourse and learning). 
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DIGITAL GRAMMATOLOGY  

Economic value, exchange and development in the age of the 

internet 

 

Kristian Bankov 
Southeast European Center for Semiotic Studies, New Bulgarian University 

bankovk@gmail.com; www.bankov.net 
 

One of the objects of study of Grammatology is ñthe impact of writing on 

philosophy, religion, science, administration and other aspects of the 

organization of societyò (K¿ster, M. W: 2006/2007, p. 19f). I came across 

grammatology while studying the formation of the economic value from a 

semiotic perspective. The advent of money, the signs of the economic value, 
brought deep structural changes in the economy. The same deep structural 

changes in what we call ñsocially constructed realityò has been brought after the 
advent of writing, but this parallel or even homology was not explored 

sufficiently by the well-known contributions of Rossi-Landi, Baudrillard, Eco, 

Saussure and others, giving always to language rather than to writing the major 
role. In the second part of the presentation, I shall try to examine some newly 

emerged phenomena of the economic value, due to the new communication 

technologies, from the perspective of the above-mentioned homology. 
 

Keywords: grammatology; semiotics; economic value; money; experience 

 
Kristian Bankov (born 1970) is a Full Professor in Semiotics at New Bulgarian 

University and Director of the Southeast European Center for Semiotic Studies. 

His interests in semiotics started during the early nineties when he was studying 
in Bologna, following the courses of Prof. Ugo Volli and Prof. Umberto Eco. 

He graduated in 1995 and since then he has been teaching semiotic courses at 

New Bulgarian University. In 2000, he defended a PhD in Helsinki with Prof. 
Eero Tarasti. In 2006, he got a position as an Associated Professor in Semiotics 

and in 2011 as a Full Professor. His major interests initially were in the 

philosophy of language, the philosophy of Bergson and the existential semiotics. 
Then he oriented his research interests towards sociosemiotics and the identity. 
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After 2005, Kristian Bankov studied the consumer culture and in the last 3-4 

years his major interests are towards new media and digital culture. 
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VISUAL SYNCHRONIC TRANSLATION  

 

Silvia Barbotto 
University of Yucat§n; University of Turin;  Institute of European Design 

silvia.barbotto@gmail.com 

 

To translate means, somehow, to interprete: under the characterization of 

perception and sharing, this article is trying to go quite a long way down from 
the surface of the adverb somehow, i.e., to explore the passage from one 

language to another, not necessarily so codifiable. Thinking about translation 

reminds us of a sort of transition, a passage from a state or a condition to 
another one that, even if genetically different, is ontologically and semantically 

pertinent. For this process, structure and methodology are needed. The others 

terms of the title path the intrinsic sense of this proposal. In the synchronicity 
there is the research of the Kairos that imply the improvisation factor and its 

variants (a combination between real time and contextual time, between 

memory or tradition and creativity or innovation). From a huge quantity of 
possibilities to speak about the visual term, we select the experience, finding the 

potentiality of readers in its openness. Grosso modo we can say that the visual 

synchronic translation is a sort of understanding coming from the senses: the 
organs receptors pay attention to the situation in which they are engaged and in 

a process of instantaneous elaboration that transforms this experience to a 

visual/grafemical bidimension, we arrive at a form of register, a textualization 
of the circumstance. Crossing from a multidimensional to a bidimensional 

space, charging with a change to a new composition, breaking the liminal zone 

of categorization, using techniques of emic ethnography, constructivism and 
semiotics theories joined by an artistôs instruments, we will focus on the 

knowledge as something organic and collective, even if elaborated with a 

specific style, a ñspecific regularity that organizes different manifestations of a 
specific fieldò (Volli). 

 

Keywords: visual synchronic translation; multidimensional space; 
bidimensional space; emic etnography; constructivisms; semiotics 

 

 Researcher, professor and artist from Italy, having experience in Asia, Africa 
and especially in Latin America. Teaching in University of Yucat§n (Mexico) 

since 2011; collaborating with University of Turin since January 2015 and 

teaching at university IED (Institute of European Design). Magister in 
Communication and Institution (Turin University in 2004), DEA in Intercultural 

communication (Filology, in Universitat de Valencia, Spain in 2007), Phd in 

Art: theories and practices (San Carlos, Fine Art in Politecnic of Valencia, in 
2013). She has participated in International Meetings about humanities, art and 
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especially Semiotic as 39th Annual Meeting of the Semiotic Society of America 

(Seattle 2014), the Summer School of Semiotic in Sozopol (Bulgaria 2012) or 
VII Congreso internacional de Semi·tica,San Luis Potos² (M®xico, 2014). Her 

publications are inserted in CIDOB, de Signis or CIDOB. She is interested in 

interdisciplinary studies and the syncretism between Semiotic, Art and An-
thropology, in a theoretical and practical way. Focusing on  multi-situational 

ethnographies, process and critical art, individual/social memories and 

significations: her practice includes both interactions with people or specifics 
groups and individual work in her art studio (painters, etching, audiovisual, 

muralsé) Her works are being exhibited in Mexico, Italy and USA; some of 

them are being inserted in collective or monographic artistic catalogues. 

Actually she is engaged in some (audio)visual projects, writing the book 

Vit§cora, or Visual-Synchronically translations and Cross-situational 

experiences. 
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PIANO WARS 

In search of the most knowable piano sound 

 

Motiejus Bazaras 
Lithuanian Academy of Music and Theatre 

motiejus5@hotmail.com 
 

Talent, real emotions, recognition and the highest level of art - all these things 

are attributed to a marvelous life of a pianist. When listening, most of us are 
concentrating to sounding music, artistry, skills and personality of player. But 

normally we give far more less attention to the instrument which is played. This 

kind of attitude is accelerated by such "talent versus enginery" myths as "a good 
pianist can make sound even a pile of wood or a piece of furniture". In spite of 

this, there is a big competition among piano manufacturers. To retain a position 

in world range concert market requires the best technology and perfect 
craftsmanship. Nonetheless, a good marketing campaign is necessary attracting 

good pianists to choose your instrument. Most of top-class artists are identified 

with certain brand. In search of the best sounding construction formula, 
manufacturing pianos became quite a conservative industry. Both World Wars 

and dominance of a few well-known brands made most of innovations and 

engineering experiments left in field of non-developed prototypes making a big 
loss to novelty and diversity. But is the li stener able to recognize instrument 

from its sound without seeing appearance and brand? We will  try to explore 

these topics. 
 

Keywords: piano; diversity; development; sound; market 

 
Motiejus Bazaras is a pianist and keyboard player of a versatile profile. As a 

soloist he participated, won and achieved high results in almost 20 

international and national piano competitions. A lot of experience also gained 
performing with various chamber music ensembles. Motiejus is also interested 



- 45 - 
 

in expanding his role specialization as piano and keyboard player of various 

styles such as jazz, fusion, rock music, as well as Puerto Rican-Cuban or Indian 
music cultures. All cumulated and still obtainable experience playing with 

various bands and arranging and creating music encouraged a subject for 

Motiejusô doctoral research, titled ñApplying of nonacademic music techniques 
for education of a pianistò. The main task of this research is to find better 

conciliation between different music cultures for better musical result and to 

represent these non-academic performance practices into more scientific 
approach. 
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CORPORAL PUNISHMENT BY PARENTS  

 

Asude Bilgin 

Uludag University 
asudebilgin@hotmail.com 

 

In this study, it was intended to investigate and determine the types of corporal 

punishment and their frequency used by parents on their primary school age 
children that are within the context of light, violent and very violent physical 

aggressive behavior.This research was carried out with first, second and third 

grade pupils with the total number of 151 subjects who were 65 girls, 86 boys at 

a primary school in Bursa. In this study, the Turkish version of Picture-Card 

Version for Young Children of the Parent-to-Child Conflict Tactics Scales 

developed by Straus (2002) was used. The data was analyzed by Statistical 
Programme for Social Sciences. Between 1.5 % and 22.1 % of the children 

reported that their parents ñsometimesò and ñoftenò used light physical 

aggressive behaviors. Up to 30.3% of the students reported that their parents 
ñsometimesò and up to 7.7 % of the students reported that their parents ñoftenò 

inflicted violent physical aggressiveness behaviors on them. According to the 

results 7.7 % of the students reported that their parents ñoftenò and 34.9% of 
them reported that their parents ñsometimesò inflicted very violent physical 

aggressive behavior on them. There are no enough studies of physical 

punishment on the long-term emotional and behavioral effects. It is expected 
that the findings of this study will raise the awareness of school stuff and 

educationalists. 

 
Keywords: corporal punishment; child abuse; discipline techniques 

 

Asude Bilgin works as a Prof. Dr. at Uludag University and she is remaining 
her academic studies in the field of Psychology of Education and Learning 

Theories. 
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ACADEMIC ACTION AND SOCIAL IMPACT OF A 

MUSICOLOGICAL JOURNA L   
The case of ñLithuanian Musicologyñ 

 

Miglǟ Bisigirskytǟ  
Kaunas University of Technology 

migle.bisigirskyte@gmail.com 
 

Academic journal is a tool to develop science and to form academic discourse. 

It is very important that an academic journal would be flexible and open for 

inovations, would advice for science as well as for the society but at the same 

time would not lose its traditions. While the globalisation happens and sciences 

are intertwining, there are many aspects which should be seen by academic 

journalsô editors. Here is only one academic editorial fully committed to 
musicologists in Lithuania. It is ñLithuanian Musicologyò hosted by the 

Lithuanian Academy of Music and Theatre. This editorial works almost 15 

years and it forms academic musiclogy principles. The main aim of this paper is 
to analyse ñLithuanian Musicologyò academic action and social impact on 

Lithuanian musicologistsô community, to evaluate its performance and to 

highlight issues, which the journal possible faces. To reach the aim there was 
analysed 14 volumes of the journal ñLithaunian Musicologyò, there was made 

an interview with journalôs editor-in-chief and assistand editor-in-chief, 

analysed and systematized statistical data.    
 

Keywords: ñLithuanian Musicologyò; scholarly journal; interdisciplinarity; 

statistics; sociomusicology 
 

Miglǟ Bisigirskytǟ holds the Master degree in Interdisciplinary Musicology and 

a Bachelor in Public Administration and is a member of the studentsô committee 

at the International Semiotics Institute. She is also active as a pianist, with 
numerous successful participations in international piano contests. Her main 

research areas include sociomusicology, popular music studies and semiotics. 

In 2014, she received an award for Young Promise Scholar during the ICoN 
2014 at Kaunas University of Technology.   
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THE BRANDING OF LUXU RY GOODS BETWEEN 

GLOBALITY AND INTERC ULTURALITY  

A semiotic comparison of the story-telling of Western and 

Asian luxury forms of living by market communication 
 

Fran­ois Bobrie  
MSHS de Poitiers/ Laboratoire CERES 

francois.bobrie@free.fr 
 

Luxury Brands and Products are supposed global, targeting an elite group of 

wealthy segments of societies from West to East. Indeed, if the brand names, 
the logotypes and the trade dress of the luxury products seem identical 
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worldwide, a close semiotic analysis of their manifestations in the various texts 

of the market communication disclose strong differences between countries and 
cultural areas. This paper is built on the theory of the ñPlanes of immanenceò 

(Fontanille, 2008), scrutinizes how identical brands (level N) which are written 

on a packaging (N+1), and/or an object (N+2), integrated in a commercial text, 
incuding digital media, (N+3) are featuring similar or different practices (N+4), 

personal strategies (N+5) and forms of living experienced or just imagined 

(N+6), according to the location of the communication. To test the relevance of 
this hierarchy of planes of immanence to a full understanding of the ñlanguage 

of marketò, we compare a set of six global notorious luxury brands (2 French 

cosmetics, 2 Cognacs, 2 Swiss watches) between European Union and East Asia 

luxury market places. 

 

Keywords: forms of living; branding of luxury goods; planes of immanence; 
interculturality 

 

Member of the CERES (Universit® de Limoges, France), Fran­ois Bobrie is a 
specialist of semiotics applied to marketing issues, focused on branding and 

product design since 1990. He was the founder of the European Center of 

Packaging Design (Universit® de Poitiers) in 2006 and head of the Master 
ñSemiotic and commercial designò untill 2013. He is now Director of a 

programme aiming to understand the ñlanguage of marketò from a historical 

perspective in 20th and 21st centuries, at Maison des Sciences de lôHomme et 
de la Soci®t® (MSHS) de Poitiers. He is the author of numerous papers and 

book chapters on these topics. His theoretical framework is post-gremassian 

semiotics (Floch, Fontanille, and Landowski) and new phenomenological 
semiotics, starting from A. Schuzt researches. 
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CREATIVITY AS AN AXIOLOGICAL CREDO IN THE 

AVANT -GARDE DISCOURSE 

 

Joanna Boguska-Kawağek 
Adam Mickiewicz University  

 jk@studio-akcent.pl 
 

The subject matter of the paper constitutes verbal manifestations and 
proclamations of creativity and innovation in the texts of manifestos of the 

avant-garde artists and propagators of the avant-garde ideas, taking into account 

the intellectual atmosphere embedded in the context of economic and political 
situation of the early twentieth century. With the assumption that humankind 

owes its development to creativity of individuals, the search for linguistic 

expressions in the texts of manifestos pertaining to creativity, innovation, 
originality and development will be undertaken with the view to specifying and 

determining the artists and propagatorsô belief in the value of creativity for the 

process of advancement. The discussion of creativity as an axiological credo of 
artists and proponents of the avant-garde will be based on the theory of 
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creativity developed by a prominent American psychologist Carl Rogers, and 

will embrace the aspect of responsibility of the creators to innovate, imagine 
and advance with ideas for the purpose of leading societies into the future. 

Through their texts, as well as the activities within the diverse streams of the 

movement, the respective authors and activists made explicit their views on 
creativity as the way forward in the development of humanity. 

 

Keywords: constructivism; creativity; discourse studies; the avant-garde 
movement; the self  

 

Joanna Boguska-Kawağek is a third year PhD student of Prof. ElŨbieta 

Magdalena WŃsik at Adam Mickiewicz University in PoznaŒ. She took part in 

three conferences where she had the opportunity to present her works: the 43rd 

Poznan Linguistic Meeting (2012), ñWays to Protolanguage 3ò in Wroclaw 
(2013), and Philosophy of Communication. 6th International Communicology 

Summer Conference ï First Annual Duquesne Conference in Pittsburgh, 

Pennsylvania (2013); The 1st International Congress of Numanities ñThe Role 
of Humanities in Contemporary Society: Semiotics, Culture, Technologiesò in 

Kaunas in 2014, and International Research Conference Metamind 2014 ñThe 

Order in Destruction and the Chaos of Order. Freedomò in Riga in 2014. She is 
the author of two articles ñAxiosemiotics of maliceò (based on literary fiction 

óThe Tide of Lifeô by Catherine Cookson) (Wrocğaw, 2011) and ñThe discourse 

of avant-garde art as an expression of primordial emotions of manò (Wrocğaw, 
2014).      
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KNOWLEDGE AND THE IMPERFECTION OF WOR DS 

Cognitive rhetoric as a methodological tool  

 

Moreno Bonda  
Vytautas Magnus University 

m.bonda@hmf.vdu.lt 
 

In his Essay Concerning Human Understanding John Locke several times 

complained about schoolmenôs expedient to use óunintelligible termsô to 

produce wonder and gain themselves admiration. Moving from the 
Englishmanôs considerations on language and knowledge, we will argue that 

(chiefly) historical studies tend to exploit terminological ambiguities in order to 

silently construct images of reality. Focusing the readersô attention toward the 
facts presented rather than on the words used to represent them, historians in 

many cases try to tacitly educate to perceive the world in a pre-conceived 

manner. Therefore, we believe historical texts should be investigated as creative 
literary oeuvres made of rhetorically interwoven meanings and words. 

Accordingly, we will discuss the advantages of adopting cognitive rhetoric as a 

hermeneutic tool capable of revealing a) terminological ambiguities in historical 
texts, b) rhetorical expedients to create ambiguity, and c) the reasons behind the 
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recourse to misleading words or linguistic constructions. A number of instances 

derived from contemporary historiography ï and relating to subjects such as 
national identity, borders, patriotism ï will be investigated adopting this revised 

hermeneutic tool.     

  
Keywords: cognitive rhetoric; historiography; hermeneutic; knowledge; John 

Locke 

 
Being a historian with a significant linguistic-philological background, 

M. Bonda conducts researches focused mainly on the relations between history 

writing and language during the 16th and 17th centuries. Recently, this area of 

interest has been narrowed down to the use and function of rhetoric and 

mathematical language in the ecclesiastic historiography (in the works Jesuits, 

and other theologians such as John Craig, Jean Hardouin, etc.). Moreover, the 
didactic activity at Vytautas Magnus University induced M. Bonda to develop a 

parallel (but coherent with his interests) line of research in Baltic 

historiography. Additionally, precisely because of his linguistic-philological 
studies and his didactic activity at Vytautas Magnus University, M. Bonda is 

involved in a number of undertakings and courses aimed at the promotion of the 

Italian language and culture in Lithuania.  
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THEME OF DEATH IN THE MUSIC OF  

PAWEĞ ĞUKASZEWSKI 

 

Renata Borowiecka 
Academy of Music  

zbborowi@cyf-kr.edu.pl 
 

Paweğ Ğukaszewski is considered to be one of the most interesting composers of 

contemporary sacral music, and his work raises interest not only in Poland but 
also abroad. Vocal and instrumental compositions as well as a cappella choir 

pieces take up a significant place among his abundant achievements, becoming 

part of Christian tradition and religion. Many times their subject-matter is 
related to the most important periods in the Churchôs liturgical year or moments 

highlighted by the composer himself that are special times for experiencing the 

mysteries of faith. The rites that are the most significant are the ones 
contemplating the death of Christ as a divine entity and man. Meditation over 

the experience of human suffering and death constitutes a sense of the office of 

the dead. Prayers that are part of, among others, the Vespers service or mass for 
the dead strongly resonate in musical art. Ğukaszewski also related to these 

words in his three compositions ï Vesperae Pro Defunctis (1995), Salve Regina 

(2010), and Requiem (2014). The paper will show the composerôs strategies 
used to convey the most important messages and ideas. Interpretations ï as the 

author says ï constitute an attempt to bring closer one of the greatest mysteries 

of faith. Ğukaszewskiôs deep rooting in European musical culture and Christian 
spirituality confirm this clearly as well. 
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Renata Borowiecka, PhD, is an adjunct at the Faculty of Composition, 
Interpretation and Musical Education of the Academy of Music in Krakow, a 

member of the Division of Musicologists of the Polish Composersô Union. In 

her work so far, she focused on the issues connected with secular Italian music 
of the turn of the 16th and 17th centuries. In the year 2002, she received the 

Scholarship of the Italian Government for the realization of research works at 

Universit¨ degli Studi di Firenze. Her recent research pertained to sacral 

Italian music and the results of the research were presented in the year 2007 in 
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18th-Century Italian Composers. From a Word to Musical Interpretationò. 
Actually, she is interested in Polish contemporary religious music. She is the 

author of several publications and entries to Polish encyclopaedias and music 

dictionaries. 
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THROUGH THE PRISM OF THE HANDICAP  

For an experience of alterity: 

being-deaf as a ñfigureò of the world 

 

Sylvain Br®t®ch® 
Aix-Marseille University 

sylvain.breteche@uni-amu.com 
 

Deafness, insofar as it relates to a subjective situation, rests on specific 

physiological conditions that characterize the interactions to the world and the 

relationships with others. It thus proves a singular existential condition, which 
reflects a distinctive attachment to the world leading to a de-normalized 

perception of realities. The Being-deaf suggests a singular expression of the 

otherness and seems to provide an opening in the heart of the ordinary. Our 
intervention is designed to consider regarding the Being-deaf based upon its 

distinctive ï communicational, physiological, social and experiential ï features, 

angling for a reexamination of the ordinary derived from a singular situation. As 
we endeavour to contextualize the features intrinsic to deafnesses, we strive to 

think beyond the simplistic and compartmentalized common perceptions of the 

handicap, which consider the assessment of life-situations based on the share of 
alteration they involve and not the alterity they suggest. Bearer of institutional, 

political and societal values, the handicap induces an approach of singularity 

and difference marked by normative considerations, making the Being-deaf an 
impaired subject whose specificities only convey one ab-normal representation 

of reality. However, being Deaf means belonging to another standard which, 

nevertheless, reflects the world as a shared means of existence ï individual and 
collective. Reflecting on the Being-deaf as a figure of the world will entail 
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considering the ordinary through the prism of alterity, in a sense becoming an 

agent of normality. 
 

Keywords: deafnesses; alterity; social representations; ordinary; normality 

 
PhD Candidate (5th year) within the ñMusic and Music Sciencesò department 
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University. Member of the Research Laboratory of Arts Sciences (LESA ï EA 
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TRANSCENDENCE AND THE TURN TOWARDS THE 

TRANSCENDENTAL  

How to get from signs to values 

 

Tuukka Brunila 
University of Helsinki 

tuukka.brunila@helsinki.fi 
 

With the introduction of Existential Semiotics in the beginning of the 21st 
century there has opened a new possibility to approach signs: by virtue of trying 

to overcome and look ñbehindò them. This is due to the return of the 

transcendental in Semiotics, which Eero Tarasti has introduced in his work. In 
my paper, I try to argue that with the help of Existential Semiotics (and 

especially with the help of the concept of transcendence) we can try to see what 

is lurking behind the signs within oneôs environment and community. 
According to Existential Semiotics, the signs are manifestations of something 

transcendental, namely the values of oneôs society. In my paper I will try to 

understand what could this turning away from the signs towards the values 
possibly mean and how could this be done. I will approach the subject with the 

help of Plato's philosophy, in which I find plenty of connecting points with 

Existential Semiotics. Through Platoôs philosophy of ñturning towards the 
ideasò I therefore attempt to establish a ñturning towards the valuesò. 

 

Keywords: transcendence; values; existential semiotics; Plato 
 

Tuukka Brunila is a Bachelor of Arts, studying Theoretical Philosophy as major 

and Semiotics as seconday subject at the University of Helsinki. He is also one 
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of the editors of Synteesi, a Finnish journal of culture and art studies. He is also 

a member of the international Semiotics of Cultural Heritages research group.  
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THE RHETORIC OF PSALMS IN XX C LITHUANIAN 

POETRY AND ASPECTS OF EXISTENTIAL 

SEMIOTICS  

 

RȊta BrȊzgienǟ 
Mykolas Romeris University 

rutabru1@gmail.com 
 

A genre of psalms can be perceived as a religious chant and as a poetical 

stylization in motifs of repentance, complaint, gratitude and glorification. 

Psalms were being translated in Lithuanian literature since XVI C: sometimes 
the elements of psalms were used in other genres like threnody, heroic poems, 

etc. In the XX C Lithuanian poets Jurgis Baltruġaitis, Bernardas Brazdģionis, 

Jonas Aistis, Alfonsas Nyka-NiliȊnas, Kazys InļiȊra, Antanas Miġkinis and 
others used this method in their poetry creations. Dainora PociȊtǟ-Abukeviļienǟ 

has explored the old translations of psalms in the literary science; D. Ļioļytǟ 
and D. Jakaitǟ, R. TȊtlytǟ also have briefly discussed them in XX C poetry. In 

this article, the poetic rhetoric of Bernardas Brazdģionis and Antanas Miġkinisô 

psalms will be analyzed, as expressing opposite levels of human existence like 
searching for God in daily prosiness or in exile and Siberian gulags. In addition, 

this work will refer to research of Eero Tarasti, Werner Wolf, Algirdas Julius 

Greimas, Jurij Lotman, Viktor Bobrovsky, Hermann Erpf, Graģina 
Daunoraviļienǟ, Dalia Ļioļytǟ, Rita TȊtlytǟ, Dalia Jakaitǟ, Juozapas 

Girdzijauskas and others; methodology of literary comparatistics and semiotics 

will be used. 
 

Keywords: Lithuanian poetry; psalm; rhetoric; semiotics; musicality 
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SEMIOTIC ASPECTS OF NEO-ROMANTIC 

GENERATION  

Annotation of musical piece as a code 

 

Zita Bruģaitǟ 
Vytautas Magnus University/ Lithuanian Academy of Music and Theatre 

bruzita@yahoo.com; www.bruzaite.com 
 

Annotations of musical piece is one of the most significant keys unlocking 

doors to music comprehension, presupposing structural, poetical, social, 

existential aspects. Having replaced dominated conventions of centuries, 
epistolary and diary-alike texts had been used as the primary reference sources 

and explanatory discourses, ideas of composers transfers into the shape of 

ñmandatory orderò: annotations of CDôs, festivals and in other contexts, 
eventually it became and is still in the process of becoming an integrated axis of 

academic articles. Annotation produced before a musical piece, in a process of 

writing it or whether it appeared after the last decorative touches on the score, 
due to the input of literary componentauthorôs music becomes a wider discourse 

of sound map that reflects different sound systems and their signs, 

portrayscausative links to birth of musical piece, the addressee, etc. Considering 
the report, the annotations of four Lithuanian composers, who are devoted to 

neo-romantic esthetics, were chosen: Kairaitytǟ, Vasiliauskaitǟ, Remesa, 

Navakas.The assumption of texts and audio content coherence is discussed in 

behalf of annotation considered as a display/code of meaning. The parallels 

between tradition of genre and librogenre in the view of annotation is revealed 

as a communicativecode and dichotomous state. 
 

Keywords: discourse; neo-romantic; coherence; librogenre; dichotomous 

 
Zita Bruģaitǟ is a composer and associate professor of Vytautas Magnus 

University, Lithuanian Academy of Music and Theatre and doctorate of Kaunas 

University of Technology. Her music is largely chamber and choral music, but 
often the composer dives into stage, electronic, music for children, theater and 

conceptual performances. The composer stylistically defines her music as 

ñassortiò (French word, meaning wisely selected) or describes with a prefix 
post. Zita Bruģaitǟ teaches a course of music composition at Vytautas Magnus 

University; deeply interested into elements of music language, genres and 

forms, history of music and stylistic variety, contemporary composition means 
and tendencies, interaction within postmodern tendencies, reflection of identity. 

Reports and lectures due to these topics are to be given in conferences, festivals 
in Vilnius (Lithuania), Kiev (Ukraine) and San Jose (Costa Rica), a chapter in 

electronic handbook about music in 20th century is arranged. 
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TEMPORAL DEIXIS IN N EWS MEDIA  

 

Diana Burbienǟ; Marija Sabaliauskienǟ 
Kaunas University of Technology 

diana.burbiene@ktu.lt; marija.blonskyte@ktu.lt 
 

Concepts of space and time are important components of every culture. Cultural 
development caused by media and communication technologies leads to the 

change in spatiotemporal perception. Each media can also be characterized by 

temporal features alone. Thus, comparative attitude to media from temporal 
aspect is discussed by Marshall McLuhanôs media theory who proposes the 

division of ñhotò and ñcoolòmedia. One of the important differences in this 

division is the degree of participation on the part of a person who consumes a 
medium: ñhotò media allow less participation than ñcoolò media. ñHotò media 

are also of sequential mode, while ñcoolò are more simultaneous-spatial. If the 

notion of media is perceived as shaping the text, what are the temporal features 
of texts in different media? To answer this question, the paper applies the 

linguistic concept of deixis, as a measurement of participation and 

simultaneousness level in a text.  
 

Keywords: Marshall McLuhanôs media theory; time perception; language in 

media; deixis 
 

Diana Burbienǟ is a Russian Lecturer at Kaunas University of Technology. She 

fineshed her MA studies in Media Philosophy at Kaunas University of 
Technology and now she is a doctoral student in linguistics at Vilnius 

University. Her main interests are Russian-Lithuanian contrastive linguistics, 

new media language, philosophy of time, media philosophy.  
 

After gaining a masterôs degree in Applied English Linguistics at Vytautas 

Magnus University, Marija Sabaliauskienǟ has been a lecturer at Kaunas 
University of Technology where she teaches in the programmes of New Media 

Language, Translation of Technical Texts, and C1 level students. Her research 

interests include creative and communication-based teaching, sociolinguistics, 
cross-cultural communication, terminology and translation. 
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DECONSTRUCTING THE CONCEPT OF VIRTUAL 

WORK  
 

Eglǟ Butkeviļienǟ  

Kaunas University of Technology 
egle.butkeviciene@ktu.lt; www.eglebutkeviciene.lt 

 

ICTs and digitization processes have enabled the creation of entirely new types 
of labour ï ódigitalô or óvirtualô work that is shifting the borderline between 

óworkô and óleisureô, óworkô and óplayô, ópublicô and óprivateô. Using the works 
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of Jean Baudrillard (óSimulacra and Simulationô, óThe System of Objectsô, and 

óThe Consumer Societyô), Gilles Deleuze, Jacques Lacan (óThe Symbolicô and 
óThe Realô), and George Ritzer (concepts of óprosumptionô and ósomething vs. 

nothingô), this paper discusses increasingly heterogeneous nature of virtual 

work in contemporary information societies, focusing on the perceptions and 
interpretations of the concept of virtual work. 

 

Keywords: virtual work; work & play; hiperreality; simulation; prosumption 
 

Dr. Eglǟ Butkeviļienǟ is a Vice-dean for Research at the Faculty of Social 

Sciences, Arts and Humanities and an Associate Professor at the Institute of 

Public Policy and Administration, Kaunas University of Technology. Her key 

qualifications and areas of expertise are as follows: civil society, community 

development, virtual communities, virtual work, social networking, social 
innovations, and diffusion of innovations. 
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AUGMENTED PERFORMANCES  

 

Stefano Carlucci 
University of Bari 

stefanococker@hotmail.com 
 

After the success of his first novel, a young writer has to face the worst enemy 
for every artist: the lack of ideas, the horror vacui by white page. The novelist 

spends months in contemplating the white sheets on his typewriter, when 

suddenly a possible solution to his problems emerges. An unexpected help gives 
ñnew inkò to his pen and if he plays his cards right, he ñtakes possessionò of 

Calliope, the Greek Muse of eloquence and epic poetry. Through a kind of 
barter with a senior colleague, the former ñownerò of the ñbeautiful-expressed,ò 

Calliope changes hands and becomes a source of inspiration. As a logic 

consequence of this change, his second novel, the first fruit of Calliopeôs 
ñcollaborationò, becomes immediately a best-seller and the road to success is 

transformed into a triumphal march: numerous books follow one after another, 

the re-inspired author also begins to write film scripts and his reputation grows 

exponentially. Starting from the above issues, extracted from an episode of The 

Sandman, a graphic novel by Neil Gaiman, the paper aims to analyze the main 

factors that may influence artistic inspiration, focusing on the potentials and the 
problems arising from the impact of the new technologies, such as the 

ñAugmented Realityò, on the creative process. 
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Main areas of research: 

The research undertaken has as its starting point in the study of the theater with 
the analysis of its main components, analyzed through two different 

approaches: on the one hand, physical materialization of the theatrical event, 

buildings and places dedicated to contain the dramatic events; on the other 
hand, the factors related to the ability of the actors and the public of interacting 

within the ñdramasphereò. In a way running parallel to these activities, have 

been developed studies in the field of the materials engineering. 
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FROM THE DIVERSITY O F THE NORMS TOWARD 

THE NORMS OF DIVERSITY  

 

Sergey Chebanov 
St. Petersburg State University 

s.chebanov@gmail.com; http://mathling.phil.spbu.ru/node/103 
 

Many centuries different cultures have different ideas about the uniqueness of 

the norms should be. These norms belong to both ñcultureò and ñnatureò. In the 

19th century, W. Windelband and H. Rickert distinguished the nomothetic and 
idiographic knowledge: the first describes the variety of the phenomena (in 

ethnography, linguistics, geography), the second one reveals the laws (in 

physics). Against ideographic descriptive natural sciences, the nomothetic 
knowledge was in the lead from 17th till third fourth of 20th century, but since 

the end of 19th century the ideographic knowledge intensively developed 

(typological approach - meronomy & taxonomy). As a result, the value became 
spectrum of normôs diversity: non-optimal or optimal (e.g. Zipf-like). The key 

point of study of diversity is nomothetization (finding out conformities to law) 

of ideography. Its mean is repeating polymorphic sets (refrains), found out by 
S. V. Meyen on the dismemberment of leaf-like organs. System of chemical 

elements (D. I. Mendeleev), homological rows of organic compounds 

(A. M. Butlerov), groups of crystalôs symmetry (E. S. Fedorov), structure of 
fairy-tales (V. Ya. Propp), elements of suit (T. V. Kozlova), battle-axes 

(L. S. Klein), etc. have refrain structure. In a refrain unity of variety of figures 

of one form is determined by a semantic invariant (in R. Jakobson sense), that 

does a refrain the object of semiotics. 
 

Keywords: diversity; norms; nomothetization of ideography; refrain (repeating 
polymorphic sets); semantic invariant 
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CREATING SOCIAL AND CULTURAL BONDS IN THE 

CONTEMPORARY WORLD BY DRAWING ON THE 

MEMORY OF SHARED TRAGIC HISTORICAL 

EXPERIENCES 
ñDies illaò by Krzysztof Penderecki as part of the project on the 

centenary of the First World War 

 

Regina Chğopicka 
Academy of Music in Krak·w 

zbchlopi@cyf-kr.edu.pl 
 

                 While reflecting on the topic of art in contemporary culture, two perspectives 

must complement each other: the memory of the past and the vision of the 

future.  In the centre of art is a human being ï an artist and the recipient, both in 
their individual and social dimensions. In the contemporary world, 

reconstructing social bonds through art demands, on the one hand, that art be of 

high quality and on the other, that the message targetted at the audience be 
understandable and combine the references to tradition with the interpretation of 

the surrounding reality and orientation towards the future.  

In Brussels in November 2014, an event took place the aim of which was 
enhancing the European integration though art. A concert was organized on the 

centenary of the outbreak of the First World War, a tragic experience of 

European nations. Over 1000 performers stood shoulder to shoulder, 
representing the parties of the conflict which had changed the history of Europe. 

In the concert, entitled Thousand Voices for Peace, apart from works such as 

ñThe Rider on the White Horseò by Gubaidulina or ñPreludium en fugueò by 
Devaere (himself a soldier during the First World War), a composition by 

Krzysztof Penderecki entitled ñDies illaò was performed, too. 

The article aims at presenting Pendereckiôs work from the perspective of his 
drawing on the past and his general message for the future. 
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Chğopickaôs publications (over 60), span three research fields: Polish 
contemporary music (e.g. Penderecki, Lutosğawski); topos of death in music 

(passion, requiem); 20th-century musical theatre (methods of analysis of stage 

realisations). She participated in numerous international conferences (e.g. 
Leipzig, Strasbourg, Paris, London, Vilnius, Budapest, Bratislava, Aix-les-Bains, 

Theoule sur Mer, Ljubljana) and has been Co-Editor of Studies in Penderecki 

research series (Princeton) For six years she was Dean of Faculty of Composition, 
Conducting and Theory of Music at Academy of Music  in Krak·w (Excellence in 

Teaching Award 2003); lecturer running seminars e.g. at ENS - Paris; Universit® 

F.Rabelais - Tours; International Bach Academy - Eugene; Seul National 
University. She is a member of e.g. Polish Composers Association (qualifying 

commission), Soci®t® Internationale dôHistoire Compar®e du Th®©tre, de lôOp®ra 
et du Ballet. 
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THE MUSICAL WORK OF LUTOSĞAWSKI, GčRECKI 

AND PENDERECKI INTERACTING WITH 

CONTEMPORARY POPULAR MUSIC  
 

Magdalena Chrenkoff 
Academy of Music  

zbchrenk@cyfronet.pl; www.amuz.krakow.pl 
 

In 2013, Polish National Audiovisual Institute has launched the Three 

Composers website with the goal of popularizing the work of these three 

eminent contemporary Polish composers: Witold Lutosğawski, Henryk Mikoğaj 
G·recki, and Krzysztof Penderecki. One year later, on the 29th of November 

2014, a concert dedicated to three great composers took place in Polish National 

Opera. The event was extraordinary mostly due to the unusual clash of so called 
ñhighò music with pop. The audience could hear: Pendereckiôs Polymorphia and 

Jonny Greenwoodôs (Radiohead) 48 Responses to Polymorphia, Lutosğawskiôs 

Funeral Music and Bryce Dessnerôs (The National) R®ponse Lutoslawski as 
well as G·reckiôs Symphony No. 3 ĂSymphony of Sorrowful Songsò, in which 

the solo part (in Polish) was sung by Beth Gibbons (Portishead). Penderecki ï 

the only living of the three previously mentioned composers ï is well known for 

his openness to the music of young generation, regardless of style. This 

dialogue between the music of the greatest Polish composers of 20th century 

and oeuvre of younger generation of artists is a new, very interesting proposal, 
aiming not only taking a step ahead òclassical contemporary musicò to the 

young audience, but also opening both sides for new, creative perspectives. 
 

Keywords: Penderecki; G·recki; Lutosğawski; clash of styles; pop music 
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represented by the issue of the Wort-Ton, based on research into the 19th-

century art song genre, including, in particular, the song îuvre of Stanisğaw 
Moniuszko. To date, academic activity has included work on selected issues in 

this area, the result of which have been numerous theoretical publications, as 

well as participation in conferences, academic sessions, seminars and symposia 
in Poland and abroad. A second area of interest is represented by 20th-century 

Polish music. M. Chrenkoff is also the author of numerous monographic entries 

in the Encyclopedia of Music PWM and MGG Musik in Geschichte und 
Gegenwart, as well as the editor and co-editor of many music theory 

publications. 
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DEXTERITY VS FLUENCY: DILEMMA IN ENGLISH 

PHONETICS CLASS  
 

Raimunda Ļesonienǟ  
Kaunas University of Technology 

raimunda.cesoniene@ktu.lt 
 

With overwhelming exposure to English through media, students who enter 

English Phonetics class have a high command of the foreign language. 
However, most of them express the desire to lose their Lithuanian English 

accent and improve their pronunciation to make it as close as possible to native 

like, which implies using connected speech phenomena characteristic of the 

English language. As future interpreters, the students have to prepare for the 

role of a public speaker and are supposed to acquire the ability to convey the 

message in a clear and understandable way. Consequently, the question arises 
whether the students should work on mastering connected speech phenomena to 

increase the pace of their language production or whether they should work on 
muscle dexterity to improve articulation and clarity of their speech. Based on 

literature review analysis, the article discusses the concept of fluency in terms 

of pronunciation as opposed to dexterity as it is perceived by voice specialists 
working with actors and public speakers. The author tries to find the optimum 

balance of the two in the context of English Phonetics class for future 

interpreters.  
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Apart from being a lecturer, she also works as a freelance translator and 

interpreter as well as English language editor. Her research interests include 
English phonetics and phonology, voice studies, translation and modern 
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THE CONTEMPORARY INTERPRETATION OF THE 

EMANCIPATION CONCEPT: ISSUE OF 

EMANCIPATED VERBAL COMMUNICATION  
 

Nijolǟ Ļiuļiulkienǟ; Nijolǟ Bankauskienǟ  
Kaunas University of Technology 

nijole.ciuciulkiene@ktu.lt; nijole.bankauskiene@ktu.lt  
 

The multidisciplinary analysis of óemancipationô is centered on the revealing 

and systematizing the main interpretive meaningful categories of the concept. 

The qualitative content analysis of the relevant scientific texts enabled to 

highlight the leading categories and subcategories of the concept, such as 

óPersonal legal independence and autonomyó, óFurther development of human 

rationalityó, óImportance of communicative actionó, óMoral argumentative 
practiceó and others. The content of cleared out categories and their 

subcategories allowed to create a theoretical model, which demonstrated the 

explicit interrelation between the development of human emancipation and 
ability to participate in the moral argumentative practice, which, on its turn, 

might be defined as óemancipated verbal communicationó leading to the 

establishment of long life learning and smart society.   
 

Keywords: emancipation; autonomy; communication; emancipated verbal 

communication 
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THE VARIETY OF ARTISTIC ACCOMPLISHMENTS 

AS THE ANSWER TO THE NEEDS OF 

CONTEMPORARY CULTURE.THE WORK OF ADAM 

WALACIőSKI 
 

Ewa Czachorowska-Zygor  
Academy of Music  

ewaczach@poczta.onet.pl 
 

The multitude of stimuli and impulses ñattackingò the modern man most often 

than not exposes him to the risk of getting lost in the labyrinth of various 
experiences. What should the artistôs attitude be in that situation? Should he 
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choose the path of increased ñspecialisationò in his work or maybe quite the 

opposite ï attempt to express his own personality in the most diversified way 
possible, thanks to medium diversity reaching ï potentially ï a larger number of 

listeners? The second of the above-mentioned solutions was chosen by Adam 

WalaciŒski. As a composer of autonomous and functional music (theatre and 
film), a publicist, a music critic and a teacher, he acquired the ability to adapt 

the type of an artistic statement and the applied workshop solutions to the 

listener. The multitude of creative interests and the readiness to take up new 
challenges made his achievements ï creating an artistic integrity ï stand out 

within many fields. It can be an attempt to provide a creative answer to the 

needs and challenges of contemporary culture. Expressing himself with the use 

of various means, WalaciŒski tries to find the listener making him aware of the 

abundance of reality that surrounds us. 

 
Keywords: Adam WalaciŒski; Polish contemporary music; contemporary 
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WALLS, SUPER COMPUTERS AND THE POLICE  

Dystopian cities in anime and the challenges of contemporary 

city planning 
 

Alkistis Dalkavouki 
Aristotle University of Thessaloniki 

dalkavou@topo.auth.gr 
 

This paper will focus on dystopian cities as shown in contemporary Japanese 

animated television series (anime, an art form with a long history in its native 
country and a subculture of fans all over the world) belonging to the science 

fiction and fantasy genres and will discuss about them in city planning terms. 

After signifying the importance of the popularity of such stories with todayôs 
youth culture and defining the terms ñdystopiaò, ñscience fictionò, ñfantasyò 

and ñanimeò, we will present two case studies of successful recent shows that 

indicate larger trends within anime, ñAttack on Titanò (2013) and ñPsycho-
Passò (2012-2013), combining discourse analysis with qualitative data 

collection methods. In these fictional landscapes, the fears of contemporary 

society are reflectedand visualized through monumental, futuristic or militaristic 
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architecture. Moreover, the divides between social classes become literal, the 

anxiety of administrative and memory control through space is highlighted, the 
population is alienated from both the natural environment and the rest of the 

world, and living space becomes a resource that is running out, not to be shared 

with the ñOtherò. Lastly, we will examine what issues the two series bring to 
the urban planning table through the lens of genre filmmaking. 
 

Keywords: anime; city planning; dystopias; space 
 

Dalkavouki Alkistis is an undergraduate student in the department of Rural and 

Surveying Engineering in theEngineering Faculty of the Aristotle University of 
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participation in the Konitsa Summer School of Anthropology, Ethnography and 
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ADVERTISING AS A MEANS OF COMMUNICATION: 

REACHING A TARGET AUDIENCE  
 

Audronǟ Daubarienǟ; Laura JanaviļiȊtǟ  
Kaunas University of Technology 

audrone.daubariene@ktu.lt; 

laura.janaviciute@ktu.edu 
 

The paper discusses textual and semiotic aspects of advertisements in terms of 
addressee groups. The aim of advertisements is to persuade addressees to buy a 

product. Textual, image and graphic features are employed to fulfill the function 

of persuasion. Which of the advertisement features is more important, how do 
they complement each other?  How do advertisements targeted at different 

audiences differ? The results of analysis of advertisements addressed to 

different target audiences (women, men, and children) will be presented. 
 

Keywords: advertising; addressee groups; linguistic analysis; semiotic analysis 

 

Audronǟ Daubarienǟ is a lecturer of English at the Department of Modern 
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THE SUBJECT POSITION IN THE SEMIOTIC ACT. 

BETWEEN NARCISSUS AND PYGMALION  

A semiotic reading of coherence between words and actions in 

the political discourse  
 

Sorin Nicolae DrŁgan  
National University of Political Studies and Public Administration  

dragan.nicolaesorin@gmail.com 
 

The political discourse lies behind the connotative marks of the transparency 

ideology (the metaphoric ideal of democracy), as the media discourse is masked 
seducer, behind the images-simulacrum. The both discourses empower the 

encounter of two fundamental dimensions of human nature within the 

construction of a text: the idea of narrative (which activates any interpreter of a 
communicative act) and the idea idea of order (a constituent of any structure of 

the socio-discoursive imaginary). The construction of meaning becomes a 

phenomenon that symbolically represents the structure of values of the society. 
In this way, interpretative guidelines of political and media show lecturer are 

marked culturally. To understand the fragile balance between the imaginary and 

rationality in the construction of meaning is a decisive step for the success of 
communication. This paper examines, from a semiotic perspective, the 

necessary coherence between operators ñspeakingò and ñdoingò in local 

political discourse. Speaking with purpose (conveying a cultural content) and 
understanding the semiotic of place (constructing meaning) represent 

requirements to be assumed in the political discourse. Relations are established 

between enunciations and the world comes to nuances in cultural patterns the 
Judeo-Christian, identifiable in Romanian politiciansô performance on the stage 

of the enunciation.  
 

Keywords: political discourse; political semiotics; imaginary; cultural 

traditions; narrativity 
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construction, in the preferential enabling of certain codes are also in my 
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MUSIC-HOOLIGANS: KRZYSZTOF PENDERECKI 

AND PIOTR ORZECHOWSKI  

New perspective, new resonanse ï between high and pop-

culture 

 

Agnieszka Draus 
Academy of Music in Krakow 

drausik@poczta.onet.pl 
 

The paper presents a phenomenon frequent in contemporary culture ï a 

reinterpretation of compositions which used to be avant-garde but are now part 
of standard music literature. This is done by young, restless instrumental artists, 

as well as DJs often using controversial language bordering between high art 

and pop. The trend may be exemplified by Piotr Orzechowskiôs debut solo 
record Experiment: Penderecki, which includes original interpretations by the 

piano hooligan (the official alias of the young pianist) or reinterpretations of 

Krzysztof Pendereckiôs compositions, including Capriccia per oboe, Stabat 
Mater and Polimorphia. Orzechowskiôs operation was unanimously considered 

one of the most interesting projects during the recent times that were quite 

novelty-hungry. One of the critics wrote ñExperiment: Penderecki is most 
definitely the best Polish record of the year 2012. It has been a long time since I 

had the pleasure to commune with something as equally good as that. I even 

dare to say that Piotr Orzechowski is a world class talent. Without exaggeration 
or straining the truth.ò Krzysztof Penderecki himself also expressed his 

enthusiasm recommending the project to a wider audience. Moreover, the 

presentation touches upon the issue of genre and aesthetics of that 
reinterpretation in reference to such categories as transcription and 

transmedialisation. 
 

Keywords: contemporary music; sonorism; Penderecki; Orzechowski; 

transcription 
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Penderecki as well as a German composer ï Karlheinz Stockhausen. She has 

released a book Stage Cycle LICHT by Karlheinz Stockhausen. Musical Theatre 
of the World (Academy of Music Krakow Edition 2011). On the other hand, her 

research focuses on the vocal and instrumental works of Polish composers: 
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A PROSPECT IN ARTS VIEWED FROM A SEMIOTI C 

PERSPECTIVE 
 

Marija Liudvika Drazdauskienǟ  
Wszechnica Polska 

liudvika@drazdauskiene.lt 

 

Borrowing variously from Ogden and Richards, Charles Morris, Peirce, Roland 
Barthes and Algirdas Greimas, an art work is defined as a product of creative 

imagination the structure of which is medium-bound while the significance has 

a bearing on its systemic sense identifiable in more or less accomplished 

images. Avoiding criticism for a start, the definition relates to classical arts 

which have made a history by their accomplishment in sense and execution, and 

have withstood the test of time. Modern arts are alienated from 
accomplishment, while a trend propagating lôart côest moi concept, as it were, 

has produced an overabundance of works the significance of which is 

questionable. Works of art, though, exploiting variously different forms of the 
beautiful have been available. A few items of visual and performing arts, and a 

couple of novels are reviewed drawing on their semiotic analysis to assume that 

aesthetic sense has not forsaken the consciousness of major artists and writers 
and signifies a route toward some balance in art works through a recovery of 

their systemic sense. With language sustaining the link, aberrations in verbal 

communication suggest an analogous deconstruction in values and, like social 
moral degradation, less optimism in perspective. 
 

Keywords: visual arts; performing arts; pemiotics; language 
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PROCEDURES OF RENDERING OF CULTURE -BOUND 

WORDS 

Can the models of conceptual metonymy and of denotative 

equivalence interact? 
 

Hans-Harry DrºÇiger 
Vilnius University, Kaunas Faculty of Humanities 

hdroessi@gmail.com 
 

The aim of the report is to connect the model of cognitive metonymy with the 
model of denotative equivalence highlighting the explanatory potential of the 
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model of cognitive metonymy for describing the use and occurrence of word 

equivalents in the English translations by Taylor (1914) and Zipes (1987), and 
Lithuanian translations by Balļikonis (1938-1939) and Druktenis (1999-2001) 

of the Brothersô Grimm Fairy Tales (GFT). In a certain sense, these fairy tales 

can be seen as a source of the history of culture and social life in the German 
speaking countries of the nineteenth century. Culture-bound words refer to the 

common cultural background knowledge and to a specialised cultural 

knowledge of the community of German speaking countries as well. This report 
describes the ways of using English and Lithuanian equivalents in the 

translations of the GFT including lexical and cognitive procedures, which stand 

behind the use of certain equivalents. This leads to the idea of extending the 

model of denotative equivalence using the conceptual metonymy by rendering 

culture-bound words in the target texts. Investigating this, there can be 

established modifications in the theory of conceptual metonymy and in the 
theory of rendering culture-bound words as well. 

 

Keywords: culture-bound words; translation; cultural knowledge; metonymy; 
equivalence 
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PERCEPTION OF TURKISH SOCIETY ABOUT GYPSY 

MINORITY  AND THE HISTORICAL BACKGROUND  

THAT HAS  AFFECTED THE FORMATION OF THIS 

PERCEPTION 

 

Omer Duzkabar 
Uludag University 

oduzkubar@uludag.edu.tr 
 

In todayôs world, gypsies are among the groups who have been exposed to 

inequality which originates from both traditional status perception and societyôs 

denominational structure. Unfortunately, the available researches done about 
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the ethnical group called Gypsies are so few that they cannot even be compared 

to the researches available for other ethnical groups. The expression ñHalf 
Nationò, which is frequently used to identify the Gypsies who had been casted 

away from the society because of their life styles, is maybe the most important 

expression used to describe gypsiesô position in the society. This study will 
attempt to examine the validity of multiculturalist policies for overcoming the 

various kinds of injustice experienced by Gypsies in Turkey. The focus of the 

study is the interviews made with the inhabitants of a settlement area in Bursa, 
called Demirkapē ñGypsy Quarter.ò There is a definite historical background 

that has affected the formation of this perception in the Turkish society. This 

study will seek answers to the questions like what objectives and subjective 

dynamics are behind the identity formation processes of Gypsies. 

 

Keywords: Gypsy minority; Ottoman Empire; Bursa history; half nation 
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SEMANTICS OF PHRASEOLOGISMS CONTAINING 

NAMES OF WILD BIRDS IN RUSSIAN AND 

LITHUANIAN LANGUAGES  

 

Dalia Eigirdienǟ 
Kaunas University of Technology 

Faculty of Social Sciences, Arts and Humanities 

dalia.eigirdiene@gmail.com 
 

Phraseologisms containing names of animals are widely represented in the 

languages of the world. They embrace great ethno-cultural information, moral 

and aesthetic evaluation of life phenomena, characterize traits of national 
ethnos. Therefore, relevance of comparative studies in the field of phraseology 

and the results determining the universal and specific linguistic reflection of the 

spiritual world of the people should be emphasized. Lithuanian and Russian 

languages ideographic description revealed that phraseologisms containing the 

names of wild birds in both languages are capable of transmitting a variety of 

content. Zoonymic semantics of phraseologisms in Lithuanian language as well 
as in Russian is associated with  personality of a man as a human being (health, 

physical abilities and states, appearance, stages of a human life, hygiene, needs 

and movement; ʘs an intelligent being (senses, emotions, feelings, strong-willed 
and intelligent actions, personality); as a social being (activity, family, 

relationships in society, games). Phraseologisms containing wild birds names 

denoting various inorganic phenomena form a lesser group the inorganic world 
(space, weather conditions, weather), the organic world (plants and animals 

species), moreover, ʘbstract concepts containing distinguishing groups 
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indicating the existence, order, space, time, quality, quantity. 126 Russian and 

174 Lithuanian phraseological units containing wild birdsô names were 
considered. 

 

Keywords: ideographic description; conceptual class; phraseological unit; 
zoonym; a core component 
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A SEMIOTIC APPROACH TO THE ESSENCE OF 

CULTURE  

 

Hamid Elazoui  
Moulay Ismail University 

hamidelazoui@yahoo.com 
 

We are taught to believe that culture is the basis that shapes the diversity of our 
way of life, beliefs, manners, behavior, ethics, and values. It also enables us to 

learn how to act and to react, to create and to communicate by using different 
signs and ófunctionalô acts, basically music, dancing, and clothing, culinary, 

handicraft, and also religion. These basic factors are meant to establish good 

relationships and effective communications among nations to exchange 
experiences and ideas, operating both on philosophical approaches to social 

issues, and on Interfaith Dialogues to seek peace among peoples to feel released 

from any psychological burden, mental discomfort, and ideological pressure. 
Culture is not only a means to realize creativity, but also a field to trace 

diversity and development. Therefore, cultural exchange could be an óantidoteô 

to all misfortunes, if it is not ómanipulatedô by óover-interpretationsô of facts. 
This negative effect has contributed to the division of culture into high culture 

and low culture, or popular culture. This division aims at emerging provocative 

notions about culture to make people focus on negative diversity, but not on 
common creativity. 
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(Department of English Language and Literature). He obtained his BA degree 

(specialization: Modern American Literature), and in 2011 he obtained his MA 
(specialization: Communication in Contexts). He is the author of several 

articles on Linguistics and Semiotics. He is a member of ñLe Group Marocain 

de Semiotique (G.M.S) de lôUniversit® de Meknes, Marocò. He was elected a 
member of the Executive Committee of IASS/AIS, in Sophia, Bulgaria, in 

September 2014. 

 

cd 
 

DISABILITY, DIVERSITY, ACCOMMODATION  
 

Teodoro Forcht Dagi  
Harvard Medical School 
t.forcht-dagi@qub.ac.uk 

 

In the present lecture, I would like to discuss the greater significance of 
concussion, exploring our understanding of changes in neuroprocessing and the 

meaning we attribute to changes in language use and prosody. What is the 

meaning of the intellectual and personality changes that young athletes undergo 
after concussion? What is the greater meaning of measurable and definable 

changes in brain function without changes in brain anatomy? Is the labelling 

that takes place good or bad? What happens to student athletes when they can 
no longer play? Do they become ñanti-heroes?ò How should they be protected? 

How do we think about depression, anger and loss of judgement under these 

cricumstances? How should theses students be taught? What responsibilities do 
we have as scientists and educators to think about out rules for athletics based 

on what we know about the consequences of injury? 

 
Keywords: concussion; sociopathology; language; neuroprocessing; social 

labels 
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AN OBSESSION:  .COM   

Between the rocky shores of myth and the new balance of 

powers 
 

Yves Gambier 
University of Turku 

gambier@utu.fi 
 

The Humanities are facing troubles and changes. I will try to answer the three 

following questions: 

 ï What are the biases towards purely technological interpretations of the 

ñmediumò?  

 ï From the lonely crowd to the crowdsourcing: What are the challenges? 

 ï Can we learn from illiterate literature (the Dadaist movement and the 
Lettrism) regarding the concept of text? 

      Medium, prosumers, text: these three elements can help us to question 

communication and thus the identity crisis of the Humanities. 
 

Keywords: medium; prosumers; text; translation; crisis of the Humanities 
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TRANSFORMATIVE MECHANISMS OF A CULTURAL 

TEXT  

Female-bird correlation in the context of death: 

myth, folklore, literature 
 

Audronǟ GedģiȊtǟ  

Faculty of Social Sciences, Arts and Humanities 

Kaunas University of Technology  

gedziute@gmail.com 
 

The presentation is based on the synthesis of J. Lotmanôs and A. J. Greimasô 

theories that help to structurally describe cultural processes and elucidate the 

transformative mechanisms of cultural texts. While comparing the elements of 
significance in Celtic mythical stories, folklore tradition and late medieval 
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literature, the patterns of thematic and figurative values as well as their re-

grouping have been observed. The present research focuses on one aspect of 
Celtic Great Goddessôs picture in the context of death, namely, the correlation 

between the figures of the female and the bird. The thematic values manifested 

by these figures in mythical stories will be indicated and their reflections in 
folklore and late medieval literature will be discussed by designating tendencies 

and possible causes of changes within texts of Celtic vernacular tradition.  
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NATIVE -LANGUAGE -WRITTEN SONGS AS A 

POSSIBILITY FOR A DIVERSE SOUND -REALITY  

Or: why should we cease perceiving English as conditio sine 

qua non for our music audibility worldwide  
 

Eglǟ GelaģiȊtǟ-Praneviļienǟ 
Music Association ñLargoò 

tamsaule@gmail.com  
 

Songs in English (often perceived as the main possibility to be heard worldwide 

as it is the most spoken language globally) have filled the most of audio-space 

in the whole world and continue doing that. However, speaking a language is a 
different consciousness engagement than hearing/perceiving it. Frequently, if 

we speak a language but we are not native speakers, the lyrics become more a 
part of an acoustic unit of the song while the message inscribed in the text is not 

heard by default (as it is often inevitable for the native speakers-listeners): we 

have to assemble our conscious hearing an listen consciously. When we listen to 
a song in a language we donôt know at all, we perceive lyrics as a part of sound-

reality, encountering diverse harmonies, experiencing new sounds, maybe even 

learning new languages. If English is not our native language, using it as a 
semantic field for songsô lyrics can block possible unusual sound-realities, 

timbres, semantic codes, sub-consciously suggested by our native languages. 
 

Keywords: musical individuality; native language; foreign language; alternative 
harmonies; creativity ground 
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non-pop culture events, concerts, plays and a possibility for informal studying, 

which, even though not very easily, seems to be successful and attracts more 
and more people. For a Bachelorôs degree having finished ñLithuanian 

Philology and Italian Languageò with her thesis in Literature and 

Phenomenology at Vilnius University, in 2015 she obtained a Masterôs degree 
in Interdisciplinary Musicology at Kaunas University of Technology. In 2014, 

she participated in ICoN with a presentation ñIn search of a pure voice: 

Authentic folk songs as a physical and mental praxisò. 
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THE DOVE OF PEACE OR THE HORSE OF TROY? 

The strengths and the weaknesses of cultural diplomacy 
 

ArȊnas GelȊnas 
Ambassador of Lithuania to UNESCO 

arunas.gelunas@urm.lt 
 

Even in the times of severest conflicts or during the Cold War, the realm of 
culture was mostly regarded as ñpolitics-freeò and thus rather ñinnocentò 

context for cooperation. Given its supposedly non-pragmatic and profoundly 

spiritual nature, culture was granted a mission of a bridge-builder and of a 
peace-creator. Many governments seriously considered and continue to consider 

culture as a powerful tool for the creation of a positive image for a country in 

the situations when it cannot be created otherwise. Notwithstanding the obvious 

fact that culture in a great number of cases indeed helped to build bridges 

among people or even entire nations when nothing else did (as, for instance, in 

the case of US ñJazz diplomacyò in the Fifties), this paper questions the notion 
of profound ñinnocenceò of cultural initiatives and attempts at analyzing the 

cases where culture is consciously used by regimes or states in conflict to 
camouflage the aggression and even re-write history, where it takes the most 

unattractive shape of propaganda. Presentation provides examples taken from 

the activities of UNESCO, the history of cultural diplomacy and the recent 
cultural and political events in Mali, Iraq, Syria, Ukraine, Russia, France, UK. 
 

Keywords: cultural diplomacy; culture and politics; cultural initiatives; 

propaganda; manipulation of culture 
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SEMIOTICS APPROACH TO PERCEPTION OF 

SILENCE: THE CASE OF COMMERCIAL AREAS  
 

Zeinab Goudarzi 
University of Limoges 

zeinab.goudarzi@etu.unilim.fr 
 

It seems that in the actual soundscape, the silence is an exception for this reason 
it has become very valuable in a noisy society dominated by soundscapes ñLo-

Fiò (Murray Schaffer). The advertising agencies have appreciated the 

importance of the silence in daily life. Thus, the silence is transformed into 
commercial value as well as into moral, touristic and ecological one. Today the 

companies set up the mechanisms (projects) of sensory marketing to make the 
shopping a pleasure increasingly. The atmosphere at the point of sale is a 

marketing tool, which is capable to influence on customerôs emotional, 

cognitive and behavioral reactions in the store. On the other hand, the pleasure 
of strolling through the shopping spaces has become an urban leisure. As a 

result, consumer looks for new sensory experiences. We propose a semi 

pragmatic study regarding influence exercised on buyers by our space of 
silence, in the luminosity of form of life (concept) (tensive semiotics, Zilberberg 

and Fontenaille). While clarifying the concept of ñsound effectò, we will look at 

those who build the atmosphere sound from the major department stores and 
which contribute to the process of individuation of the space of silence, 

including the effect of ñcutò (Augoyard & Torgue). We will also examine the 

research on the study of environmental factors related to the space of silence.  
 

Keywords: silence; sensory marketing POS; perception; Lo-fi; Hi -fi;  life forms 
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ABDUCTIVE CREATIVITY  IN A TRANSLAT IONAL, 

TRANSLATORIAL, AND TRANSLATION -

THEORETICAL CONTEXT  
 

Ritva Hartama-Heinonen 
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The logic of translational discovery and the very first stage of interpretation 
encounter and become welded in abductive translation, a notion that draws on 

Charles S. Peirceôs semiotic and his trichotomy of reasoning. As the art of 

inferring from signs, abductive translation refers not only to interlingual 
translation, or translation proper, as Roman Jakobson characterized that way of 
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interpreting verbal signs in which some other language becomes involved; 

namely, abductive translation comprises all types of interpretive actions that 
tend to reach towards truth and certainty. What thus combines both translators 

and translation-theoreticians is their search for truth ï a textual truth or a truth 

about the nature of a phenomenon ï and their search methods. The idea of 
searching for a solution to a (translation/research) problem includes the aspect 

of finding or inventing something, and of creating something that did not exist 

before: a new text in another language (a translation), or new knowledge of 
some phenomenon (a research result), and thereby, the aspect of learning as 

well. In my paper, I will resume the discussion on abductive translation and 

examine it from a triadic point of view with creativity as a First, diversity as a 

Second, and development as a Third. 
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SYNAESTHESIA ï A MULTISENSORY APPROACH 

WITHIN AUTISM AND MUSICAL CREATIVITY  

 

Sari Helkala-Koivisto 
University of Helsinki 

sari.helkala-koivisto@helsinki.fi 
 

Synaesthesia is a phenomenon that represents special sensitiveness. In 

neuroscience it means the result of sensory cross-linking in the brain. 
Synaesthesia manifests an anomalous sense-perception if compared to oneôs 

normal (Western) cultural way to perceive and experience the world. The 

phenomenon is found relatively infrequently in our educated cultures, but the 
family studies have shown new results of its assumed heredity. One has also 

research data, this synergetic sensation has been found out being more prevalent 

in the primitive cultures and among their indigenous people. We can define 
synaesthetic perception or experience as ñsenses coming togetherò. It refers 

among other things that some synaesthetes can see, for example, sounds in 

bright colors (color hearing) and some others can feel letters or taste words. 
Universal synaesthetic sense-perception reflects important cognitive 
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experiences that are common to the both, non-synaesthete people and to those 

who are the synaesthetes. Certain phenomena occur more frequently in 
synaesthetes. These include giftedness and (artistic/) musical creativity, as well 

as increased noise sensitivity and attention disorders typical multisensory 

processes within autism.  
 

Keywords: synaesthesia; sense-perception; music; multisensory; creativity 

 
Sari Helkala-Koivisto is PhD scholar of Musicology and Existential Semiotics 
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recently completed dissertation ñMusic and Autism ï Prosodic Sign in 
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autism cultures and individual interaction. Her post-doctoral interest remains 

in Existential- and Biosemiotics, the mental activity in the interact-process of 

the arts, music and non-verbal autism.   
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THE SEMIOTICS OF PRO CESS IN CONTEMPORARY 

MUSIC  

A phenomenological approach 

 

Joshua Hey  
University of Pennsylvania/ University of Helsinki 
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The music semiotic project has thus far been almost exclusively concerned with 
tonality. This paper confronts the contemporary music sign of process; at 

present, the preeminent mode of extending music through time (as opposed to 

Classical development). The focus of this paper is on so-called ópost-spectralô 
music. Thus, it is not enough to delineate processes by the compositional 

methodology involved in their creation. Rather, my interest is 

phenomenological and my taxonomy of the concept involves processual 
transparency, teleology, segmentation, and temporality. Theoretically speaking, 

I adapt Tarastiôs existential semiotics to the issue, while incorporating Coxôs 

mimetic hypothesis and Fraserôs temporal hierarchy. Drawing on my own 
experiences as a composer and listener, I then examine and compare processual 

models in contemporary works. In the end, process is found to transform the 

musical subject from an anthropomorphic to a disembodied or naturally-
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occurring subjectivity. The possibility of narrative is discovered to be greatly 

attenuated, but achievable in moments of rupture. The results of this paper will 
help to clarify the complex relationship between the materials of a process, their 

mode(s) of expressive transformation, and the emergent musical situation. 

 
Keywords: process; contemporary music; existential semiotics; 

phenomenology 
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CSIS IN AUDIOVISUAL TRANSLATION  
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The phenomenon of culture specific items (CSI) stands out among language 

problems related to intercultural communication. CSIs are problematic to render 
and express in different languages because of their connotation associated with 

specific cultural aspects. The aim of the paper is to analyse peculiarities of 

translation of CSIs in TV shows. Qualitative method is employed to analyse 
translation of CSIs rendered from English to Lithuanian in order to evaluate the 

expressed content as well as the quality of audiovisual translation. The results of 

the conducted analysis indicate that not all CSIs are appropriately rendered into 
the target language, which is a significant factor in the evaluation of translation 

quality. The omission of CSIs, in particular, greatly influences the quality of the 

content and, concequently, the understanding of various cultures. 
 

Keywords: audiovisual transaltion; translation strategies; intercultural 

communication; culture specific item 
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COMMUNICATIONAL ATTEMPTS IN CHILDREN 

WITH ASD  
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Treating Autism Disorder Spectrum Syndrome (ASD) out of the semiotic 

prospective includes not only identifying such individualsô deficits, but as well 

an effort to establish a communicational process with them. My aim in this 

contribution shall be to offer some of the behavioural possibilities to regain 

semiotic functions in children with Autism. I aim to number their behavioural 

deficits, including their sensory-integration problems, so as to identify their own 
ñphysiologicalò way of performing a semiotic function. Their special kind of 

communication ability entails stereotyped repetitiveness that creates narrative 

structures, as possible semantic units. My analysis in conclusion, shall elaborate 
the repetitive habitual actions by such children, who, due to the incapability of 

comprehending determined contexts, express such actions as passions. The 

semiotics of passions, to my view, can offer a clear-cut vision of their 
exceptional behaviour, as well as deduce meaning of it, to make it 

understandable to the rest of the world. In essence, their differently perceived 
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reality shall result in a semiotic comprehension of their requests and complaints, 

as a proof of their interaction with the significant others as impassioned 
subjects.  

 

Keywords: semiotics; autism; passions; reality; context 
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TRANSLATION STRATEGIES OF CULTURE  

Specific items in short stories by O. Henry  

 

Inga Janaviļienǟ  
Kaunas University of Technology 

inga.janaviciene@gmail.com 
 

In present-day Lithuania, translations from other languages occupy the major 

part of the book market. Since English is the dominant language in the world, 

naturally, the majority of the translations are produced from the English 
language. The translation of culture-specific items has always challenged 

translators because of the difficulties rendering certain cultural aspects from the 

source language that might be unknown in the target language. Thus, the 
purpose of the present paper is to compare and analyse translations of 

O. Henryôs short stories from English into Lithuanian (translated by Silvija 

Lomsargytǟ-Pukienǟ, 2006) and specifically focus on culture-specific items 
which are abundant in the writerôs texts. Such a comparative approach is 

expected to reveal some tendencies in the application of the translation 

strategies by the translator in general. Moreover, the paper presents an overview 
of the prevailing translation strategies applied for the translations of culture-

specific items, i.e. preservation, globalization, addition and localization, and 

expands on their application in the target text.  
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IN OPERA - CHARACTERISTIC HISTO RICAL 

MOTIFS. CREATIVITY. DIVERSITY.  DEVELOPMENT  
 

Inga Jankauskienǟ  
Lithuanian Culture Research Institute  

ingajankauskiene158@gmail.com 
 

O. Narbutaitǟôs opera ñKornetasò (ñCornetò) was written as a loose 
improvisation of R. M. Rilkeôs, who lived at the turn of the 19thï20th c., work 

ñThe Love and Death of Cornet Christopher Rilkeò. The historical 17th c. 

struggle of the Austrians against the Turks is here simply an overtone, as the 
major part of the piece comprises of the universal topic of love, the authorôs 

personal experiences and R. M. Rilkeôs imagination. The aforementioned 

composition by O. Narbutaitǟ is characterised by poetic treatment of the opera. 
This feature of the piece influences its creative view towards the selected 

libretto, speaks of its development and diversity. The active role of the 

composer is mentioned. She is the author of the music and libretto. 
O. Narbutaitǟ can be considered as one more author treating this time 

R. M. Rilkeôs story in a modern, 21st c. way. The libretto she created is multi-

structured. It can be described as a mosaic, arranged from not only the poetry of 
Rilke, his compatriots, contemporaries, but other authors as well. The music of 

ñKornetasò, analogous to the libretto, is arranged like a mosaic. Here the 

aforementioned subheading can be applied to O. Narbutaitǟ - creativity, 
diversity, development. This can be said about all the levels of the opera - the 

libretto, the pieceôs structure, its characters, etc.   
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CREATIVITY AND DEVELOPMENT AMONG 

INDIVIDUAL AND SOCIAL VALUES IN 

JOURNALISTIC DISCOURSE OF GREAT BRITAIN  
 

Dagmara Jodğowska 
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This paper will argue that creativity and development of human individuals 

immersed into the everyday life-world of society is fostered by discursive 
practices as well as by axiological patterns that originate from linguistic, 

cultural and civilization roots of communication. It will point out that the 

progress of language, culture and civilization are determined by two 
heterogeneous traditions that depend upon the causative and intentional nature 

of man. In search of the essence of the term value, the author of this paper will 

pursue its phenomenological foundations in the philosophy of human life-
world. In view of the fact that values and valuing processes result from personal 

emotions or attitudes of humans to their activity, she will apply axiological 

concepts of meaning to discursive analyses of texts. The domain of her 
investigations will constitute selected press articles in the media discourse of 

Great Britain pertaining to the valuation of individual life. Her inquiry will aim 

at discovering how the individual identity-construction manifests itself through 

creative negotiations of value-oriented meanings in the process of cultural 

transmission. Her paper will try to summarize semantic, axiological and 

epistemological approaches towards the subject-matter of creativity with the 
focus shifted to its verbal expositions in journalistic messages. 
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CREATIVITY AND DIVERSITY IN COMPOSITION 

TEACHING  

An aesthetically open approach to composition pedagogy 
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The pedagogy of composition is a field that has not been explored as much as 

other music pedagogic activities. Most of the teachers of composition are 

composers without pedagogical training and they have to invent their own tools 

to do their job. It is not ouncommon that those composers who teach use their 

own music language and aesthetics as models for their students. This approach 

to teaching composition limits the studentsô creativity instead of fostering it. A 
practice of composition teaching that allows the students to have more freedom 

and independence but keeps attached to composition fundamentals is then 

preferred. Based on diverse knowledge areas such as cognitive psychology, 
music pedagogy, and narrative semiotics, an aesthetically independent approach 

to teaching composition is proposed here. This approach leans on the notion of 

musical form as a composition fundamental that is independent of musical 
language and aesthetics. Musical form is defined from the cognitive psychology 

and correlates with other approaches such as narrative semiotics. General 

pedagogical tools are summed to create a curriculum for a composition class 
that aims to foster the studentsô creativity without sacrificing a methodological 

development of the learning process.  
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dissertation in Musicology at the University of Helsinki, with Musical 

composition teaching as subject. 

 

cd 

 
 

 

 



- 82 - 
 

VERBO-PICTORIAL METAPHOR IN LITHUANIAN 

ADVERTISEMENTS OF MOBILE DEVICES  
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The theoretical basis of the research is the methodology of pictorial/visual 
metaphor findings and multimodal metaphor analysis proposed in the works of 

Ch. Forceville. Both verbal and non-verbal metaphors are investigated 

combining interaction theory and the principles of conceptual metaphor analysis 
formulated in cognitive linguistics. In the discourse of advertising, metaphor is 

expressed by verbal and non-verbal modes of communication. In the case of 
verbo-pictorial metaphor one of the components is expressed verbally and the 

other - by image mode, it is treated as one of the varieties of multimodal 

metaphor. The target domain in advertisement is an item or service being 
promoted, while the source domain is an object whose properties are attributed 

to the item or the service being advertised. In the proposed presentation the 

examples of conceptual metaphors PRODUCT IS PERSON, PRODUCT IS 
EMOTION have been analyzed. The research has revealed that in a metaphor 

both the source and the target domains can be expressed using pictorial and 

verbal modes and sometimes using both of them. As a result, both, verbal and 
pictorial means are equally important in metaphor as their interaction makes an 

advertisement more persuasive and effective.  
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The time when the radio was the most powerful medium to promote 

contemporary music has already become history. The heyday of contemporary 

music on the radio was in the post-war period. In 1954, on the initiative of four 
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West European public broadcasters the International Rostrum of Composers 

was launched. In addition, it did not take long for the Rostrum to become one of 
the main platforms for promoting new music and new names. The Baltic States 

have participated in the forum since mid-1990s. At first, the newcomersô music 

was met with reserve from the old-timers of the forum. At that time, the 
Rostrum was dominated by masterfully composed, ówell wroughtô works. 

Lithuanian works, with their characteristic lyricism often remained outside the 

scope of the interests of the experienced broadcasting representatives. However, 
during the decade, both the Lithuanian musical panorama and the values of the 

Rostrum have changed. A new generation of composers emerged. They 

perceived their works within an international, rather than national, context. On 

the other hand, different values have developed at the Rostrum during the last 

decade. So, is it not the time to start talking about the influence of Baltic music 

on the Rostrum as a more refreshing artistic stream? 
.  
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A. J. GREIMASô LETTERS, MANUSCRIPTS, NOTES ï 

THE PROP OR DECONSTRUCTION OF HIS 

SEMIOTICS?  
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Every author that has contributed significantly to the creation of the West 

European humanities discourse tradition seems to have left a legacy not only of 
ólegitimateô works that are part and parcel of this tradition but also a 

considerable amount of texts that are beyond this corpus. This ósilent zoneô of 

the texts often gives rise to a feeling of discomfort and uneasiness when an 
attempt is made to establish a relationship between the ólegitimateô and ófringeô 

texts of the same author. With respect to A. J. Greimas, the relationship of these 
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two text corpora is ambiguous. Against the background of other semiotics, 

Greimasô semiotics stands out by its methodological clarity, epistemological 
precision and a coherent and structured presentation of both theoretical ideas 

and analysis. However, recent publications in Lithuania of his letters, fragments 

of his manuscripts as well as newly discovered letters to his friends and 
colleagues present a different picture  his thought that is devoid of rigid 

discipline and conviction, new theoretical contours, doubts, even contradictions. 

The purpose of the presentation is to analyse the relationship between the 
theoretical texts of Greimas and his texts, which do not constitute academic 

corpus of Greimasô semiotics, by raising a question whether the latter are some 

lateral thinking of the semiotic theory or a doubt. 
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PERCEPTIONS 

 

Sonata Rudinskaitǟ Kazimieraitienǟ  
Owner of Manotiles Co. Chicago, IL, USA, Roster Artist at Illinois Arts 

Council, Member of Chicago Public Art Group  

sonataka2000@yahoo.com; www.sonataka.com 

 

There is a growing interest in collaborative approach in public art. It is a 
movement toward participatory process based experience and away from the 

traditional mode in which artist produces an object (event) and presents it to the 

audience to review. Collaborative practices offer a different expression of 
contemporary art: the ability of aesthetic experience to transform our 

perceptions of difference and to open space for knowledge that challenges 

cognitive, social, or political conventions. Especially when working with 
disadvantaged or underserved communities. In my presentation, I would like to 

provide some answers to the following questions: What forms of knowledge are 
generated in collaborative participatory and socially engaged interactions? How 

do they differ from the insights catalyzed through object - based practices? 

What are the advantages and disadvantages of both approaches? In addition, I 
would like to dwell into the themes of ñdevelopmentò and ñregenerationò while 

analyzing a collaborative art cases as samples of shared creative labor in rural 
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and urban settings. One of the projects I will be analyzing was conducted in 

periphery of Iowa State, where I worked with 250 mentally disabled persons at 
local Social Services Center to create permanent installation for the new 

Community Services Building. 

 
Keywords: collaborative, public art; development; regeneration; disadvantaged 

communities 

 
Sonata Rudinskaitǟ-Kazimieraitienǟ (b. 1968, Jonava, Lithuania) ï artist 

practitioner, owner of Manotiles company, works in public art field since 2005. 

Member of Chicago Public Art Group, Roster Artist at Illinois Arts Council. 

Holds MFA from Vilnius Academy of Arts (1991) in Design and MBA from 

Concordia University Wisconsin (2003) in Marketing. Actively involved in 

teaching and conducting residencies through the Chicago area school system 
where employs techniques of collaboration to produce public art (ceramic 

mosaics and murals). She has worked on over twenty public art installations 

through Chicago area and other States. Sonata is also a studio artist at 
Lillstreet Arts Center, Chicago, IL; and she has been participating in solo and 

group shows since 2010. 
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MASCULINITY IN PATROL SUBCULTURE  

The case study of Kaunas 

 

Ieva Kazlauskaitǟ; ArtȊras Tereġkinas 
Vytautas Magnus University 

ieva32@gmail.com 
 

Police has always been perceived as a secretive and socially distant group, 
wrapped in stereotypes. To see behind, the study of a patrol subculture, focusing 

on masculinity, was performed. Despite an increasing number of female 

officers, the patrol subculture remains male-dominated. For this reason, the aim 
of the work was to analyze the patrol subculture and the construction of 

masculinity in it. The anthropological research methods included partial 

participant observation, informal interviews and field notes. The study revealed 
that patrol officers largely construct their masculinity in a relation to women 

and homosexuality. This indicates that hegemonic and macho masculinities 

predominate in the analyzed environment. However, the results of the research 
also revealed that some characteristics traditionally regarded as feminine are 

crucial in a patrol job: flexibility, the ability to negotiate and resolve conflicts. 

The research results demonstrate that the hegemonic masculinity model of 
patrol officers is a controversial construct combining both masculine and 

feminine traits. It is also important to mention that the research uncovered the 
following social and gender problems in the patrol subculture, such as sexism, 

misogyny, homophobia, a tense relationship between patrol officers and society, 

and poor work conditions of officers.  
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Ieva Kazlauskaitǟ gained a bachelorôs degree in philology in Kaunas University 

of Technology, 2012,with a thesis called ñMasculinity in Lithuanian and British 
Menôs Magazinesò. After the bachelorôs studies, she started studying social 

anthropology at Vytautas Magnus University. During the masterôs studies, Ieva 

focused on gender anthropology and sociology. In 2014, Ieva defended her 
masterôs work called ñMasculinity in patrol subculture: the case study of 

Kaunas.ò Apart from the masterôs degree diploma, Ieva was given the Souhern 

Illinois University Certificate in Intercultural Understanding. Ieva participated 
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ñGO THE VEGETAL WAYò:   

Reading and teaching Caribbean literature/s 
 

Andr®e-Anne Kekeh-Dika 
Universit® Paris 8 

aakekeh@univ-paris8.fr; http://www.ea-anglais.univ-paris8.fr 
 

My title is gesturing to John Agardôs poem ñGo Garlicò (From Palm Tree King, 
1983), and will focus on the ways in which botany, fruit and plants meander 

their way into the literary. What happens when the literary encounters or 

collides with botany? What are the epistemological and pedagogical models 
which might be derived from their coming together? How does this encounter 

modify textual terrain? Those are some of the questions which I would like to 

probe. I posit that the vegetal way might help establish a critical cartography of 
contemporary Caribbean literature, one which signals its points of contact and 

dissent vis- -̈vis regional and/or global literature. I am also interested in the 

practical ways in which the vegetal way can be used in the classroom as 
teaching tool to approach Caribbean literature and to read across boundaries. I 

will draw on a corpus of works by writers from the Anglophone Caribbean 

region and from Guyana (John Agard (Guyana/England), Austin Clarke 
(Barbados/Canada), Jamaica Kincaid (Antigua/USA), Olive Senior (Jamaica/ 

Canada). 

 
Keywords: botany; Caribbean; writing; instruction; boundaries 

  

Andr®e-Anne Kekeh-Dika is a Ma´tre de conf®rences at Universit® Paris 8 and 
teaches American literature and translation. She is affiliated with the research 

group ñTransferts critiques et dynamique des savoirsò (EA 1569 Universit® 

Paris 8). Her areas of research involve African American and Caribbean 
literatures. She co-edited Toni Morrison: Au-del¨ du visible ordinaire (Presses 

universitaires de Vincennes) and Formes et ®critures du d®part: incursions 

dans les Am®riques noires (Harmattan, 2000). She is the author of a book on 
Jamaica Kincaid ou la fabrique du m°me (forthcoming - Presses universitaires 

de Bordeaux). 
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INTERDISCIPLINARITY AS ONE OF THE 

CHALLENGES IN LANGUAGE TEACHING AT NON-

LANGUAGE UNIVERSITIES IN RUS SIA 

 

Sergey S. Khromov; Nina K. Nikonova 
Moscow State University of Economics, Statistics and Informatics;  

Pskov State University 

chelovek653@mail.ru; nikonova08@rambler.ru 
 

The past decade has witnessed integration processes and cooperation across 
national borders making interdisciplinarity one of the trends in effective 

language teaching important for higher institutions in Russia. The education 

organization of non-language universities (on economics, informatics, law, 
public relations) facing cultural awareness and innovation into content and 

language learning, suggest new types of education programs, containing new 

language practices of teaching English. There are two innovation education 
programs: academic and optional. Academic education program includes 

Linguistics with two professions: Translation and Interpreting; Theory and 

Practice of Cross-Cultural Communication; International Economics and Cross-
Cultural Communication; International Law and Linguistics; PR and Cross-

Cultural Communication. Education programs mentioned above paved the way 

in Russia about 10 years ago. The first area that needs attention is a complex of 
professional modules such as language of business, finance, law, PR, etc. New 

education language programs are worked out on two levels: bachelor and master 

degrees. The main issues of the paper are illustrated with examples of curricula 
and programs and personal experience of the speakers. The paper shows the 

attempts and first steps in designing programs suitable for the academic needs 

of students in different fields of studies. 
 

Keywords: problem-based learning; English for specific purposes; group work; 

language learning; language development 
 

Prof. Dr. S. S. Khromov, Head of the Department of Linguistics and Cross-
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speaker of the National Linguistic program ñS RusskogonaRusskiyò broadcast 

by Radio ñRossiyaò over 10 years. 
Dr. N. K. Nikonova is an associate professor at the Faculty of Foreign 

Languages, Pskov State University, Russia.  
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DISCOVERING THE INSTRUMENT ANEW  

Accordion functions in Andrzej Krzanowskiôs music 
 

Kinga Kiwala 
Academy of Music in Krakow 

kinkiw@wp.pl 
 

ñWho was Andrzej? He was a man with an accordion who wandered around 

with his huge ósqueezeboxô, a bit like the minstrels of the old, who took their 

instrument on the road, sang songs and travelled the worldò [Krzysztof Droba]. 
In the music of the Polish composer, Andrzej Krzanowski (1951-1990), a 

representative of the so-called ñStalowa Wola generationò, an accordion played 

a distinguished part becoming the basis for solo, chamber compositions and 
purely instrumental as well as accompanied by a voice. The composer referred 

to by Andrzej Chğopecki as the ñChopin of an accordionò, was an active 

accordionist and in his compositions he aimed at achieving specific sound and 
expression qualities from this downgraded instrument, which was considered to 

be rather ñcommonò. As a result, the author ñrereadò the accordion, ennobling it 

in his work in an unprecedented way. The aim of the presentation is the analysis 
of various functions played by the accordion in Krzanowskiôs compositions 

(sonoristic, expressive, illustrative, semantic and symbolic, idiomatic) from the 

perspective of characteristic genres and forms representative for his music. 
 

Keywords: Polish contemporary music; Krzanowski; Stalowa Wola generation; 

accordion; sound and expression qualities 
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THE NOTION OF CODE IN TRANSLATION 

SEMIOTICS  
 

Evangelos Kourdis 
Aristotle University of Thessaloniki 

ekourdis@frl.auth.gr; http://ekourdis.webpages.auth.gr/ 
 

The term ócodeô is largely used in the fields of Linguistics, Semiotics, and 
Translation Studies, but not in a consistent way. Translation scholars seem to 

use this term through a semiotic perspective that connote the complexity of the 

translation process. This complexity has to do with the transition from one 

cultural structure to another, a transition that led to coining terms such as 

óequivalenceô, ócorrespondenceô, etc. Similarly to Nida (2011), I claim that the 

theorists of translation, in their effort to explain the epistemological character of 
translation, related translation process to adjacent disciplines such as linguistics, 

theory of communication and semiotics, where the term ócodeô is a key-term. 

The same term is used in a different way by semioticians. For Eco (1979), 
ócodeô is language, but also all other languages; for Barthes (1983), ócodeô is 

structure, and more specifically, system of meaning; for Greimas (1966), codes 

are the relations between a specific isotopy (Greimas & Court®s, 1993); for 
Lotman (2009) code is language and its history. In this article, I will try to 

answer two questions: what is codeôs meaning in Jakobsonôs (1959) essay On 

linguistic aspects of translation? Moreover, what translation scholars mean or 
imply in our days when they use the notion of ócodeô?   
 

Keywords: code; translation; semiotics; language; communication  
 

Evangelos Kourdis is an Assistant Professor in Translation Semiotics at the 
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CONCEPTS OF THE SIGN IN LATVIAN SOURCES  
 

Sergei Kruk  
Riga Stradins University 
sergei.kruk@gmail.com 

 

This paper reveals two concepts of sign as they are described by Latvian art 

scholars and linguists. Common to both concepts is exclusion of semiosis. Art 
scholars and philosophers hold that the signs enable individual contemplation 
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and meditation, the intrinsically private meaning of signs unfolds in the 

introspective process. Two postulates make the social agreement on meaning 
impossible: 1) a sign has a private meaning; 2) this meaning is a function of 

introspection and as such, it cannot be communicated to others. Conception of 

the verbal sign deduced from the scholarly writings of linguists enables the 
social communication but they fall into another extreme. For linguists the sign 

is natural, objective, and normative. They contend that the language is a strong, 

transparent and coherent code. Latvian linguists reduce the meaning to 
denotation, reference and predication ignoring the non-referential functions of 

language. The paper traces the intellectual origins of this concept and discusses 

their implications for social communication, education and art critique. 

 

Keywords: sign concept; semiosis; linguistics; art critique; Latvia 

 
Sergei Kruk teaches communication at Riga Stradins University. His research 

interests include media and political communication in Latvia as well as 
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articles and monographs on the use of arts in political communication. 
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THE INFLUENCE OF THE RUSSIAN PIANO SCHOOL 

TO THE MUSICAL CULTURE DEVELOPMENT IN 

LITHUANIA  

 

Ramunǟ Kryģauskienǟ  
Lithuanian Academy of Music and Theatre 

ramunkr@gmail.com 
 

The aim of this paper is to analyze the influence of the Russian piano 

performance school on the Lithuanian musical culture at the different stages of 
its development, to discuss the paths of how the Russian traditions reached 

Lithuania, to analyze the individual working methods and pedagogical 

repertoire of prominent educators, and to emphasize their priceless contribution 

to a development of culture of general national music. The development of the 

Lithuanian piano culture reflects in the musicological literature. Significant 

research of the origins of the Lithuanian piano art was conducted by 
M. Azizbekova, later the analysis of different aspects of piano art by 

D. LeonaviļiȊtǟ-Mediġauskienǟ, L. DrŃsutienǟ, L. Melnikas, E. Ignatonis, 

L. Navickaitǟ-Martinelli. The progressive role was played by the Vilnius 
division of the Russian Music Society. In 1874 this society established the first 

music school in Lithuania, where highly qualified teachers from Moscow and 

Saint Petersburg were invited to work. The shortage of specialists, which was 
induced by the emigration of the majority of famous artists after the Second 

World War, was compensated by the representatives of the Russian piano 
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school. After the deterioration of relationship with music centers of the Western 

Europe, collaboration with the Russian piano schools has increased. The most 
famous Lithuanian pianists had an opportunity to study in prestigious 

conservatories of the Soviet Union. 

 
Keywords: Russian piano school; Lithuanian pianists; teaching methods; music 
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Korsakov St Petersburg State Conservatory between 1981 and 1984. She 
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TRANSLATING MODERNIST TEXTS  

REVOLUTIONS IN POETIC LANGUAGE AND THE 

OPEN WORK 
 

Pirjo Kukkonen 
University of Helsinki 

Department of Finnish, Finno-Ugrian and Scandinavian Studies 

Swedish Translation Studies 
pirjo.kukkonen@helsinki.fi 

 

In the late 19th and early 20th centuries, modernity produced different kinds of 

organic texts, where modernists experimented with literary form and 

expression. These ñopen textsò meant deviations from norms, linguistic or 

narrative norms and presented various modes of representations with a 

structural vitality of texts ñopen to a virtually unlimited range of possible 
readingsò. Modernist texts are open to a multiplicity of meanings in their 

semiosis. Umberto Ecoôs Opera aperta (1962), in English The Open Work 

(1989), concerns questions as ñthe element of multiplicity, plurality, or 
polysemy in art, and the emphasis on the role of the reader, on literary 

interpretation and response as an interactive process between reader and textò. 

The genres of modern art, music, and literature represent works in motion, 
opere in movimento, they express an ambiguity in meaning and formal 

innovation. In these texts, signs are moving, they are in a constant flow. As Eco 

writes, the poetics of ñwork in movementò (and the ñopenò work) sets ñin 
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motion a new cycle of relations between the artist and his audience, a new 

mechanics of aesthetic perceptionò (op.cit. 22). As an issue of translation 
studies, modernist texts play with all kinds of potential resources in language 

producing new forms and contents. Therefore, with examples from some 

authors (e.g. Marcel Proust, James Joyce, VolterKilpi), I will discuss their open 
works in original and in translations in order to show what kind of revolutions 

their poetic texts have meant, and how translators have translated them, that is, 

how the signifying process is realized in translating modernity from one 
language to another. 

 

Keywords: semiotics and translation; translation studies; modernity; the open 

work; revolutions in poetic language 
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UNCERTAIN SIGNIFIERS:  

ñAn Affective Phantasyò in Jacopo Pontormoôs Painting Joseph 

In Egypt 

 

Altti Kuusamo 
University of Turku 

altkuu@utu.fi 
 

In spite of its famousness Jacopo Pontormoôs painting Joseph in Egypt (1515-
1518) still needs to be taken under a deeper interpretation in the research 

literature of Art History. The painting belongs to the phase of the Early Italian 

Mannerism. As a little oil painting, it contains lots of micro-episodes and 
narrative oddities; the most staggering of these are so called living statues. 

Pontormoôs contemporary Giorgio Vasari thought that the picture is the most 
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beautiful of all his paintings: ñstoria assai grande pur di figure piccoleò (ña quite 

large story for the small scale figuresò). A little big painting, full of narrative 
and symbolic enigmas. The centre of my interest is the enigmatic significance 

of the living statues (statue viventi) ï with different affective and totemic 

implications. We can try to search for the identity of the putto on the top of the 
column; however more important is what kind of catalyst function it has in the 

middle of the overall multi-focalization of the scene. In that way, the roles of 

these animated but melancholy statues in the middle of lively episodes are the 
centre of my concern. They are Belebung-Beiwerk of the picture in the 

Warburgian sense. Overall it is surprising how little this picture with ñbellezza 

dellôinvenzioneò (Vasari) has been studied. 

 

Keywords: living statues; affects; ñBewegtes Beiwerkò; Biblical stories; 

mannerism 
 

Altti Kuusamo is a Professor in Art History at the University of Turku, Finland. 

His main areas of interest are methodology of art history, semiotics of images 
and Early Baroque, not to speak about Italian Mannerism. 

 

cd 

 
PRAGMATIC FEATURES O F TEXTUAL MATERIAL I N 

CARôS WEBSITES LOCALIZATION  

 

Aurelija Leonaviļienǟ; Kristina Ramanauskaitǟ 
Kaunas University of Technology; Vytautas Magnus University   

aurelija.leonaviciene@ktu.lt; 

k.ramanauskaite@hmf.vdu.lt 
 

Web localization is a cognitive, textual, communicative and technological 

process by which the websites texts are modified to be used by different 

audiences (Jimenez-Crespo, 2013). In adapting websites texts translators must 
adapt professional and cultural information expressed by means of language and 

select appropriate translation strategies to achieve commercial information and 

other purposes. Website, considered a translation object, inevitably leads to 
certain pragmatic localization strategies and solutions of textual material. They 

influence the modern translation science paradigm and highlight important 
aspects of translation to the consumer society. This suggests that the pragmatic 

aspect of textual material localization currently is relevant and worth 

examining. The report presenting the results of the study has an aim ï to 
analyze pragmatic localization features of car websites textual material 

localized to the Lithuanian and French market and to discuss similarities and 

differences of application of pragmatic strategies in localized car websites for 
two countries. In order to achieve the stated goal, the following tasks are 

provided: 1) To discuss theoretically pragmatic factor in the context of modern 

translation and localization; 2) To examine pragmatic localization features of 
websites textual material, to compare the pragmatic element in the localization 
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of Lithuanian and French car websites textual material. The results of the 

pragmatic aspect in localization study indicate the linguistic and cultural needs 
of consumers of websites and emerging tradition of localization in Lithuania 

and in France.  

 
Keywords: translation; localization; websites texts 
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SEMIOTIC ASPECT OF THE 

INTELLECTUALIZATION OF A STANDARD 

LITERARY LANGUAGE  

 

Olga Lesicka 
University of Warsaw 

olga.lesicka@wp.pl 
 

Strengthening the intellectual potential of the standard literary language takes 

place when the terms which exist so far in the confined sphere of the 

professional discourse, extend the coverage of their using in the standard 
literary language. The influx of elements from one language system into another 

is also the sign by its nature ï it betokens the changes of civilization, which are 

reflected in the language. Due to terms, the speech becomes more definite and 
precise, able to express all the complexity of thoughts and interconnections 

between them. Scientific and technological changes complicate the very 

concept of the homogenous language, because except the above mentioned, we 
can notice another phenomena: old signs obtain new meanings; new relations 

with another signs at different levels ï phonetic phonological, morphological, 

word-formative etc. appear; old and new verbal signs acquire new semantic 
connotations. That clearly means that the process of intellectualization of the 

general literary language, has the nature of semiosis, because appearing in this 

language not only verbal but also another types of signs (special symbols, 
tables, graphs, numerals, formulas, diagrams, drawings) as well as related to 

this various syntactic and pragmatic phenomena reveal the multifaceted 

character of the semantic function of a sign.  
 

Keywords: standard literary language; intellectualization; specialized language; 

semiosis 
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THE MEANING OF PEDOPHILIA:  

A paradigm of original trauma in labor relations 
 

Shien-Hauh Leu 
 Department of Semiotics University of Tartu  

shleu@ut.ee 
 

I propose an understanding of pedophilia that goes beyond the narrow 

perspectives of pathology and criminality - in defining pedophilia as such, the 
outcome is not so much the protection minors from exploitation as it is the 

authorization of adults to be exploited.  So-called consensual adult relationships 

- especially labor relations - are often systematically and perversely 
exploitative. The paradigm of pedophilia is useful because it forces one to 

confront the apparatus which obscures the exploitation of adults under notions 

of ñagencyò or ñconsent.ò Insofar as our moral judgment in this matter is 
coextensive with our conception of responsibility, I propose that we approach 

the issue with an awareness of what might be called an original trauma or a 

primordial susceptibility to alterity in the Levinasian sense. This means that in 
principle even the Nozickian libertarian - who insists on the autonomous and 

self-owning subjectðin recognizing that taxation is theft or slavery, can also 

recognize in the laboring subject the ñoriginal traumaò of wage labor itself, 
which in Marxist theory is always already theft.  
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TWO VERSIONS OF ECOSOPHY 

Arne NÞss, F®lix Guattari, and their relations to semiotics 
 

Simon Levesque 
Universit® du Qu®bec ¨ Montr®al, Canada 

levesque.sim@gmail.com 
 

The Norwegian philosopher Arne NÞss was the first to develop what he called 
óecosophyô, or deep ecology, an ecological paradigm anchored in a genuine 

philosophical framework, but directed toward practical action, both through 

political engagement and everyday leverage; the two combined constituting a 
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lifestyle. The French philosopher F®lix Guattari also developed, by the end of 

its life, the concept of ecosophy, which was intended as to become an 
empowering framework that would oppose to the capitalist lifestyle an 

integrated paradigm taking in account the óthree ecologiesô Gregory Bateson 

had already identified: the environmental, social and mental ecologies. Both 
NÞssô Ecology, Community, and Lifestyle and Guattariôs The Three Ecologies 

were published in 1989. 25 years have come to pass, but the ecosophical project 

is still relevant, maybe even more than ever. The object of this discussion is to 
explore the relations of ecosophy to semiotics. The latter being more easily 

recognized as a metatheoretical bias within the humanities, we must assess the 

possibility for the former to gain a similar status. 
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A SEMIOTIC TRANSLATOLOGICAL APPROACH TO 

KNOWL EDGE 

A case study on the Korean verb ñal- (know)ò 
 

Dhonghui Lim 
Pusan National University 

dhlim@pusan.ac.kr; dhlim003@gmail.com 
 

In quest of a transdisciplinarily applicable (meta) epistemological paradigm for 

the Numanities relevant to all life experiencers, this research aims to shed light 

to the value and implications of the semiotic translatological approach to 
knowledge and meaning - even to (human/ nonhuman) life phenomena - which 

seeks to describe and explain multidimensional and multidynamic processes and 

activities of life from a translativity-oriented and translatoriality-sensitive 
perspective. Abductively adopting Petrilliôs perspective (Petrilli 2003, Petrilli 

2012) on translation as the (meta) epistemological ground (thus, considering, 

primarily but not exclusively, Peircean, Sebeokian, and Welbian paradigms of 
the semiotic / semiosic dynamics) while empirically examining the theoretical 

consistency and applicability of such interpretive perspective(s) in sciences, this 

research selects the Korean verb óal- (know)ôas a transsemiotically meaningful 
example that can be scrutinized in semiotic translatology for the possibility of 

trans-humanities (cf. Lim 2013). As a pilot study to concretize a translative 

account on the (Korean) semiogenesis of ñknowingò with no anthropocentric 
philosophizing, it, then, attempts to discover or infer possible preconditions and 
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elements that connect language, culture, cognition, and value in the Korean 

contexts. Consequently, it argues that a transsemiotic awareness of inter-/intra-
/transcorporeal translatability (e.g. baby-mother semiosis) must be developed in 

terms of the ontogenetics of knowledge. 
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COMMUNICATION PATTERNS AND EFFECTS OF 

SMARTPHONE USAGE AMONG THE YOUNG IN 

CONTEMPORARY LITHUANIA  
 

Vilmantǟ Liubinienǟ  

Kaunas University of Technology  

vilmante.liubiniene@ktu.lt 
 

Recent years have seen dramatic upsurge in smartphone usage among the young 

with a multitude of new possibilities for text-based communication ï SMS 
texting, Facebook Messengering, Internet surfing, etc., as well as exchange and 

sharing of visual materials ï photos, images, memes, videos, etc. On the other 

hand, an excessive usage of smartphones may develop not only the necessary 
skills of multitasking, but bring to dependence and addiction which shows in the 

lack of control over time spent on smartphones. This study examines the 

communication patterns, reasons and effects of smartphone usage in todayôs 
complex and media saturated world. This article argues that the meaning of 

traditional telephone media is changing, and the smart technology is finding a 

new position in the communicative space and network of users. The study aims 
at researching a set of questions about smartphone addiction, more specifically, 

employing analysis of social representations, explores how the younger 

generation understands this addiction, and what is the role of social networking 
in their daily routines. Findings of the study can provide an additional 
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knowledge about usersô attitudes towards networking and diverse 

communication patters as well as on smartphone addiction. 
 

Keywords: communication patterns; media; smartphones; the young; addiction 
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ENHANCING CREATIVITY AND DEVELOPMENT OF 

COMMUNICATIVE SKILLS AMONG THE FOREIGN 

LANGUAGE LEARNERS THROUGH THE TEACHING 

OF ENGLISH COLLOCATIONS IN A CORPUS -BASED 

APPROACH  
 

 Mağgorzata Ğuszcz   
Philological School of Higher Education in Wrocğaw 

malgorzata-luszcz@o2.pl 
 

The author of this paper will substantiate the argument that communicative 
creativity and development of foreign language learners may be enhanced 

through carefully selected corpora which are applied as a useful tool in the 

second language pedagogy. Corpora constitute the easiest way to access the 
contexts in which given words and phrases appear to be suitable for native 

speakers of a particular language. This means that with their help learners have 

the opportunity to acquire the actual language which is used in everyday 
conversations by various groups of people. Moreover, corpora can save a lot of 

time, because learners can focus on language that they need in appropriate 

situations for determined communicational tasks. That is why learning 
collocations with their support can be easier and faster. The aim of this paper is 

to investigate how corpora can be applied to teaching and learning of English 

and whether they are truly indispensable for educational purposes. Accordingly, 
the results of empirical research consisting of observations and tests conducted 

among the Polish students of higher education and pupils of secondary schools 

will be shown to prove how the creative abilities in their communicative 
performance may be reinforced with the acquisition of English collocations. 
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DIVERSITY OF CULTURAL INFORMATION IN DACH-

BASED TEXTBOOKS OF GERMAN  
 

JȊratǟ Maksvytytǟ 

Kaunas University of Technology 

jurate.maksvytyte@ktu.lt  
 

When learning a foreign language, we learn about other cultures and countries. 

Language and culture are inseparable elements of the contents in each language 

textbook for foreigners. What, the scope and how will become the learning 
material of a textbook are decided by the author, editorial board and experts 

who follow certain general and specific principles. DACH principle developed 

by German-speaking countries organizations a few decades ago reflects the 
concept of learning German as a foreign language, which presents the unity and 

diversity of German-speaking space in Europe, and a need to represent it in the 

learning material. The paper presents an analysis of German language textbooks 
for foreigners (DaF), the elements of their contents and relation to the DACH 

principle. In addition, examples will be provided. 

 
Keywords: learning material; textbook; DACH principle; German language; 

DaF 
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PEPPA & FRIENDS 

Cartoons for early childhood as ñthought experimentsò 
 

Francesco Mangiapane 
Universit¨ degli Studi di Palermo 

francesco.mangiapane@unipa.it; 
http://portale.unipa.it/persone/docenti/m/francesco.mangiapane; 

http://unipa.academia.edu/FrancescoMangiapane 
 

Peppa Pig is the queen of TV series aimed at early childhood. Its episodes are 
broadcasted on TV incessantly. Peppa Pig overflows the banks of television 

programming and becomes ñmythò and metaphor of our times. However, what 

does the cute little pig protagonist of the series really ask us? Much part of 
scientific literature about entertainment programs aimed at early childhood is 

operating into a psychological/cognitive paradigm, interested on revealing a 

ñmagic formulaò of the perfect text based on the psychological characteristics of 
the audience targeted. My presentation looks at this basicness as a main 

ingredient of the pedagogical mission of the programs for children, since they 

are aimed to answer to very basic (and, consequently, fundamental) questions to 
their audience and to the society in general. What is a father? What is a mother? 

What is a family? How to relate with the adults? Reviewing the answers which 

every of these programs gives to these questions, is, actually, making cultural 

criticism. This is why, starting from the wide success of Peppa Pig, my work 

will focus on the ñthought experimentò (Kuhn) driven by these particular kind 

of tv series, analysing them on both enunciative and deep narrative level. 
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VARIOUS UMWELTEN IN WINNIE -THE-POOH  

How Umwelt reflects the human perception of the environment  

 

Sandra Mªnty  
University of Oulu  

sandra.manty@oulu.fi 
 

This paper examines the use of the Umwelt concept by Jakob von Uexk¿ll 
(1899-1940) in A. A. Milneôs (1882-1956) famous stories of Winnie-the-Pooh 

(1926) in order to enable a different way of reading these stories. The main 

character of Milneôs classic is a teddy bear named Pooh and the perspective is 
the one of a young boy named Christopher Robin guided by an adult narrating 

voice. Various animals in Milneôs story world inhabit very specific Umwelten 
that seem to cater best to their particular needs. However, a closer look reveals 

that the relation between the individual animal and its Umwelt is more complex 

from the point of view of human perception. Through its defined Umwelt each 
animal is assigned certain characteristics that make it easier for humans to 

categorise the animals. The category influences the value an animal is given by 

humans. Both domestic and colonised species in Milneôs classic are investigated 
in this paper. 

 

Keywords: Winnie-the-Pooh; Umwelt; perceptions of the environment; 
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CONVENTIONAL AND DIGITAL MEDIA IN 

LANGUAGE LEARNING  
 

Romualda Marcinkonienǟ; JȊratǟ Zdanytǟ 

Kaunas University of Technology, Department of Modern Languages and 
Intercultural Communication 

romualda.marcinkoniene@ktu.lt; jurate.zdanyte@ktu.lt 
 

Since the introduction of ICT in language learning/teaching, there has been 
an ongoing debate about the efficiency of digital media in language studies. 

At present, most language courses are based on blended learning, and 
online resources have become an integrated part of the learning process. 
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Consequently, the main methodological issues under discussion are how 

and when digital resources should be used and whether they should replace 
the conventional means. An experiment was carried out at Kaunas 

University of Technology to determine whether computers help students to 

learn new words. The findings of the experimental study are presented and 
analyzed in the paper. A follow-up survey related to studentsó usual ways 

of learning disclosed their preferences and needs when learning new 

vocabulary, reading texts or doing writing tasks. The respondentsó answers 
serve as a background for the methodological recommendations how to 

make language studies more efficient by an appropriate blending of digital 

and conventional media in the learning process. 

 

Keywords: language learning; conventional media; digital media; online 

resources; blended learning 
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HEGEMONY AND THE LIMITS OF UN CERTAINTY:  

Towards the semiotics of power 
 

Yuliya Martinavichene 
European Humanities University 

julia.martinavichene@ehu.lt 
 

One of the major shifts in the XXth century philosophical thought is, by no 

doubt, a linguistic turn, conceptualizing language as a constitutive drive of 

reality. Poststructuralist tradition (including M.Foucault, late R.Barthes, 
J.Butler, J.Derrida, E.Laclau, and others) made a special emphasis on the 

connection between language and power. However, semiotics of power as a 

distinct field of study is still underdeveloped. This paper aims at presenting a 
general context in which semiotics of power may progress, introducing a special 

research field of linking theoretical concepts of semiotics of power and semiotic 
theory of uncertainty (introduced mainly by J.Lotman). Such approach is seen 

as extremely productive in the context of current debates on the role of change 

and disorder in social and political field (J.Baudrillard, E.Laclau, and others). 
Rhetorically driven conceptualization of hegemony (established by A.Gramsci 

and, predominantly, by Ernesto Laclau) is taken as an example of a field where 
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analysis of crucial operations of politics pays special attention both to semiotic 

interpretation of power mechanisms and a unique interplay between ruling 
codes and emancipatory power of uncertainty and creativity.  

 

Keywords: semiotics of power; uncertainty; hegemony; E.Laclau; J.Lotman 
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power, and advertising. Her current research aims at conceptualizing a 

currently underdeveloped field of semiotics of power with a special focus on 

both structuralist and poststructuralist contribution to the field. 
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THE REPRESENTATION OF DISABILITIES IN 

POPULAR MUSIC: WHO IS THE FOOL ON THE HILL ? 

 

Dario Martinelli 
International Semiotics Institute 
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dario.martinelli@ktu.lt; dariomartinelli.eu 
 

The present paper aims to discuss a very famous case of representation of 
mental disabilities within popular music: The Beatlesô song ñThe Fool on the 

Hillò. Written in late 1967 and conceived for The Magical Mystery Tour 

project, ñThe Fool on the Hillò is considered one of Paul McCartneyôs finest 
examples of songwriting from that period. The song is at the same time a 

variation on the topos of the ñvillage idiotò, a reference to the ñalternative 
cultureò of those days (hippies, freak-outs, mystical figures like the Maharishi 

Mahesh Yogi whom The Beatles had just met, and was about to become their 

spiritual guide in 1968é), and another example of McCartneyôs ñcharacter 
studyò around the themes of loneliness and marginalization (much like ñEleonor 

Rigbyò or ñSheôs Leaving Homeò). Still, metaphorical aspects aside, the 

songwriting choice was that of focusing on a PWD, including specific 

references that may allude to particular conditions (intellectual disability and 

autism, especially). The paper intends to explore the modes of representation 

and characterization of this particular ñfoolò, through its lyrical, musical, 
performative and technical strategies, and its socio-cultural contextualization 

and significance. 
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more than a hundred among edited collections, studies and scientific articles. 

His most recent monographs include: Lights, Camera, Bark! ï Representation, 
semiotics and ideology of non human animals in cinema (Technologija, 2014), 

Authenticity, Performance and Other Double-Edged Words (Acta Semiotica 

Fennica, 2011), A Critical Companion to Zoosemiotics (Springer, 2010), Of 
Birds, Whales and Other Musicians (University of Scranton Press, 2009). In 

2006, he was knighted by the Italian Republic for his contribution to Italian 

culture. He is also the youngest winner of the Oscar Parland Prize for 
Prominent Semioticians, awarded by Helsinki University (2004). 
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SEARCH IN POST OR AMONG PEOPLE / IEĠKOTI 

PAĠTE IR TARP ĢMONIȍ 

 Localisation of software metaphors 

 

Dr. Dainora Maumeviļienǟ 
Kaunas University of Technology 

dainora.maumeviciene@ktu.lt  
 

The Lithuanian language is one of the oldest Indo-European languages; thus, it 
becomes of crucial importance and relevance to analyse how the old and archaic 

language affects the modern processes of localisation and is itself influenced by 

them. The clash of the old language and modern technologies becomes an 
interesting and relevant issue of scholarly research. The majority of software 

that is localised, i.e. Lithuanised to the Lithuanian market, is originally designed 

and developed in the United States of America, therefore, it is natural that the 
software contains attributes (for example, metaphors) that reflect the American 

culture. Metaphors are omnipresent and rife in both computer science and 

computer and software related texts. Computer programs, malfunctioning, parts 
of software and hardware make use of office, animal, illness and other 

conceptual metaphors (Boyd 1993; Ungerer and Schmidt 2006). Thus, it 

becomes interesting to examine and analyse what changes the trope undergoes 
when software texts are localised to meet the needs of the Lithuanian language 

and culture. The article focuses on the Lithuanisation of software metaphors 

with the aim to find out the way translators-localisers adapt the trope when the 

software is Lithuanised.  
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VILLA -LOBOSô DANCES 

A semiotic approach 

 

Cleisson Melo 
CAPES/UFBA ï University of Helsinki 

ccmelo@ufba.br; cleisson.melo@helsinki.fi; www.sonmelo.com 
 

The dances represent an important cultural component in Brazil. In Brazilian 

folklore it is directly linked with tradition and culture. As an essential element 

of folklore, it could be understood as a strong expression of a nation and its 
culture. Heitor Villa -Lobos, one of the most important Brazilian composers, has 

developed a remarkably creative and exuberant musical language. 

Understanding his style, ideology, technique, and strategies remains a 
challenge. So, to investigate Villa-Lobosô dances should clarify his ñmusical 

miscegenationò as his way to building the ñalma brasileiraò (Brazilian Soul), i.e. 

a Brazilian musical language. This presentation tries to reconsider Villa-Lobosô 
music and its relationship to Brazilian musical hybridism and to identify the use 

of Brazilian elements as a means to realize his compositional creative process 

and ideology. An existential semiotic-based analytical approach intends to show 
processes, strategies, and ideology of Villa-Lobos, especially if one explores the 

mechanics of composition and expression. However, applying this approach to 

specific Brazilian national or nationalist features ï emerging from his particular 
creative processes ï will allow us to identify cultural-musical signs in the 

Brazilian orchestral music. Thus, this presentation aims to portray his gestural 

writing as the construction of representative elements and meanings through 
cultural experience.  

 
Keywords: Heitor Villa-Lobos; existential semiotics; creative processes; 
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DETERMINOLOGISATION OF TECHNICAL TERMS 

IN LITHUANIAN AND ENGLISH  
 

Jurgita Mikelionienǟ; Auġra Berkmanienǟ 
Kaunas University of Technology 

jurgita.mikelioniene@ktu.lt; ausra.berkmaniene@ktu.lt 
 

Languages are constantly changing and their lexicons are most frequently 
expanded by new scientific concepts from different scientific and technical 

subject fields. Migration of terms, in particular of international and 

multidisciplinary ones, to other discourses and their determinologisation reveals 

the semantic broadness and the penetrative characteristic of the specialized 

concepts. Moreover, this phenomenon points to the general tendency of the 

globalization of modern languages and cultures and contemporary society 
increasingly becoming a technocratic one. The analysis of the Lithuanian and 

English technical terms, which are found in non-scientific texts, will be based 

on the empirical materials drawn from different Lithuanian and English corpora 
as well as on other examples. The terms that have undergone the 

determinologisation process and have acquired a new meaning will be classified 

according to the type of determinologisation, identifying the lexical and 
semantic criteria of their occurrences (collocations including figurative verbs, 

epithets, picturesque comparisons, personifications, etc.). 

 
Keywords: determinologisation; terminologisation; corpus; technical term; 
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LUDONARRATIVE DISSONANCE  
How humanities might approach the discourse of video games 

 

Rafağ Modzelewski  
University of Biağystok 
rafmodz@gmail.com 

 

Video games are and have been an inseparable element of our cultural 

landscape for decades, arguably surpassing film in terms of the annual number 
of recipients. Yet, despite existing for many years, video game criticism falls 

behind in comparison with its literary or even film counterparts. The following 
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presentation discusses a relatively new term in critical theory ï ludonarrative 

dissonance. It provides examples on approaches to the discussion of interplay 
between the ludic and the narrative elements of video games. Additionally, it 

provides examples and discusses specific instances of detrimental, neutral, and 

enhancing cases of video games characterized by ludonarratively clashing 
constituents. Through such a discussion, it argues for a more dispassionate 

approach to the term and to the phenomenon it exposits, as ludonarrative 

dissonance need not imply a failure on the creators' part. This presentation also 
includes a discussion of a case study, the critically acclaimed ï Spec Ops: The 

Line, which skillfully employs ludonarrative dissonance for the benefit of its 

emotional impact.  
 
Keywords: video games; game studies; ludology; narratology 
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MEANING, IDENTITY CONSTRUCTIONS AND 

DECONSTRUCTIONS IN THE SONG/POEM ñSWIFT 

BIRDò, BY THE ANDALUSIAN MEDIEVAL POETESS 

WALLADA BINT AL -MUSTAKFI  
 

 Ricardo Nogueira de Castro Monteiro   
Universidade Anhembi Morumbi 

castromonteiro@anhembimorumbi.edu.br 
 

The lyrics of the classic Andalusian Song ñSwift Birdò ï considered as a piece 

of repertory rigorously transmitted by oral tradition throughout almost a 

thousand years ï consist on a fierce satiric poem that Wallada bint al-Mustakfi 

(1001-1091) dedicates to her former lover, the poet Ibn Zaydun (1003-1071), 

both from C·rdoba, the capital of the medieval Muslim Caliphate in Spain. Her 

implacable criticism of Zaydunôs personality in this and other texts is in radical 
contrast with his reputation and her previous poems, thereby providing with her 

works a fascinating path of construction and deconstruction of his identity. 
Metric rhymed ï and often sung ï poems like ñSwift Birdò were already current 

in Al-Andalus at least two hundred years before the birth of Guillaume IX from 

Aquitaine (1071-1126), considered the first Western troubadour, and are seen 
by many as an evidence for the hypothesis that Troubadorism might have an 

Arabic-Andalusian origin. Nonetheless, if the permanence of many verbal 

structural features of the syncretic text throughout the centuries seems to be a 
reasonable and valuable proposition to investigate, a more careful approach 
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appears to be necessary as far as the musical instance of substance is concerned, 

raising interesting questions to the semiotic study of cultural heritages. 
 

Keywords: semiotics; cultural heritages; identity; Al-Andalus; musicology; 

troubadours 
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In Venezuela, there is an often practice at wakes that has become part of the 

funeral rituals, conducted at wake chapels or homestay family: the jokes told by 

attendees to this kind of event. It seems a contradiction tacky before an event as 
serious as death, but the jokes have become a symbolic rank in these 

ceremonies. The general objective of this work is to explain from an 

anthroposemiotic perspective the presence of joke at wakes as a mask before 
death. The theoretical and methodological contributions by Van Gennep (2008), 

Peirce (1987), Auge (2000), Turner (1988) and Freud (2005) was used, as well 

the ethnographic (Mauss, 1947; Guber, 2006; Kottak, 2007) and netnographic 
technique (Del Fresno, 2011) participant observation, under an introspective-

experiential epistemological approach (Padron Guillen, 2001, 2003). 

Conclusions reveal that the jokes told in those no-places are a mask, which 
stands in another symbol of the funeral ritual, whose presence demonstrates the 

fear of man to a natural and inevitable phenomenon that makes him conscious 
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of his finitude, and expresses the wish of breaking the direct 

death/pain/depression relationship that people face in that moment.  
 

Keywords: wakes; jokes; mask; funeral rituals; anthroposemiotics 
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According to the enactive perspective, the human mind emerges from 

interconnection of brains, bodies and environment, at complex and specific 
ways of experience (Thompson 2007). First, it is important to distinguish 

between information about stimuli in their "typological domain", and 

information as "unit of meaning" for individuals (Ibid). It is a question of value: 
information provides a set of useful experiential-data, in certain typological 

domains, that a cognitive system organizes for life-maintaining; doing this 

means become fully aware of what really matters (Bottineau 2010) through the 
construction of significant blueprints of value (Damasio 1994, 2004, 2005). So, 

patterns of interactive behaviour become regulated by semiotic means 

(Hoffmeyer 2010): do experience allows to grasp a whole of natural interactions 
and structuring them for goals or needs, under basic logical-dynamical relations 

of value with environment. Here, we suggest that these structures of organized 

value may be considered as real narrative patterns. We use a concept of 
narrativity derived from Greimas' semio-narrative theory (1966, 1970, 1983, 

1989; Greimas, Court¯s 1976), supplemented by present cognitive approaches 

to language and narration. 
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The semiosis of musical performance is influenced by a rich variety of cultural, 
social and individual factors. The musicianôs personality, artistic and social 

choices are conditioned by various circumstances that encompass elements from 

oneôs cultural environment to corporeal identity. In this light, it is interesting to 
investigate how performers from different times, artistic and personal 

backgrounds and profiles express their individual identity and subjectivity as 

vehicles in interpreting the musical works they choose to perform. The case 
study of the present paper, a Croatian Ivo Pogorelich, is infamously original and 

idiosyncratic artist who for decades proved to be very loyal to his own, highly 

subjective, feeling and understanding of the performed music. Belonging to a 
very óauthenticô line of music teaching that stems straight from Franz Liszt and 

at the same time being a representative of the Russian piano playing tradition, 

this is an artist whose performances are regularly identified as ódeconstructiveô 
or even ódamagingô rather than óauthenticô. While creating his interpretations, 

Pogorelich draws particularly distinctive and individual musical imagery. 

Drawing on the concrete examples of the pianistôs most remarkable 
interpretations, questioning the possible impact of a óschoolô on an individual 

artist and analyzing both the performerôs distinctive creativity and developing 

of his public persona, the present paper is meant to investigate how the artistic, 
personal and social identity of a musician is communicated through the 

performance, and what new meanings are created in this process. 

 



- 111 - 
 

Keywords: Ivo Pogorelich; performerôs identity; semiotic self; performance as 

creation; piano schools 
 

Lina Navickaitǟ-Martinelli holds a PhD from Helsinki University (Finland). 

Currently, she is a lecturer and Head of Postgraduate Studiesô Office at the 
Lithuanian Academy of Music and Theatre. Author of two monographs, ñA 

Suite of Conversations: 32 Interviews and Essays on the Art of Music 

Performanceò (Vilnius: Versus aureus, 2010) and ñPiano Performance in a 
Semiotic Key: Society, Musical Canon and Novel Discoursesò (Helsinki: 

Semiotic Society of Finland, 2014), she has edited and co-edited several 

academic collections, and has been a member of research projects in Finland 

and Lithuania. She has presented numerous papers at seminars and conferences 

in various European countries, and published scientific articles at international 

journals and collections of articles. Navickaitǟ-Martinelli focuses her scholarly 
research on various aspects of the music performance phenomenon, mainly 

approaching music performance from the semiotic perspective. She is a founder 

and coordinator of LMTA Headquarters of Artistic Research and Performance 
Studies (HARPS). 

 

cd 

 

PROMOTING THE CREATIVITY OF STUDENTS IN 
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The focus of this paper is on personality dispositions that lead in a meaningful 
way to creative achievements. It departs from the assumption that creativity is a 

modifiable ability which can be consciously and deliberately taught. Creativity 

is regarded as a potential aptitude of an individual to use knowledge or skills in 
a particular innovative manner. Promoting creative behaviours among students 

constitutes thus a necessary element also in the foreign language teaching, as 

learning a language is a creative endeavour itself. However, educators, 
including practitioners of applied linguistics, exhibit a negative tendency 

existent in a number of contemporary schools and universities, namely, the 

observable trend towards limitation of creativity due to numerous reasons, 
including implementation of standardized tests and exams that force students to 

think and act in the only ñrightò way. This problem is especially evident in the 

area of foreign language teaching dominated by external exams and aimed at 
obtaining an expected certificate. Hence, the aim of this paper is to ponder how 

different methodologies may help language teachers to foster the creative way 

of thinking among their students in order to invigorate their full potential and 
develop creative skills necessary in everyday encounters with a foreign 

language. 
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Metaphorical mappings are considered to constitute the foundation of abstract 

thought in the human mind. Through mapping, we project inferences, elements, 

and relations from one mental structure to another (Canov§s & Manzanares 
2014). In my presentation, I will discuss some innovative somatic phrases of 

Volter Kilpiôs modernist epos Alastalon salissa (1933) and its Swedish 

translation I salen p¬ Alastalo (1997) in the light of some metaphor theories. 
According to the first of them, Conceptual Metaphor Theory (CMT; (Lakoff 

and Johnson 1980; Lakoff 1993), conceptual metaphors are static and 

ontological associations between two conceptual domains, like TIME IS 
SPACE. The Neural Theory of Language (NTL; Lakoff 2008; Barsalou 2008) 

in turn emphasizes the neural mappings and perceptual groundings of abstract 

thinking. The Blending Theory (Turner 1996, 2014; Fauconnier and Turner 
2002) approaches the conceptual integration rather as a network and not only as 

binary transfers of conceptual meanings. According to this third view, BT, 

mental spaces do not consist of vast domains such as TIME or SPACE, but of 
small conceptual packets that flexibly combine information. Metaphors evolve: 

they change from the concrete towards the abstract, from rare phrases towards 

established ones, and from primary towards the most urgent metaphors. And as 
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innovative phrases, they convey something about the possibilities of language 

and thinking. 
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This study examined the current attitudes related to tolerance and 

acceptance of sexuality among student teachers by using the Turkish 

version (Duyan, 2004) of the Trueblood Sexual Attitudes Questionnaire 
(TSAQ). The participants were a total of 154 student teachers (92 females, 

62 males). Although the current data revealed that Turkish student teachers 

had quite conservative attitudes toward sexuality (e.g., autoeroticism, 
homosexuality, sexual variations, and commercial sex), they were inclined 

to be more liberal in accepting othersô sexual preferences and activities 

when compared to their own. The results indicated the presence of gender 
differences among student teachers in attitudes related to tolerance and 

acceptance of sexuality for both self and others. 
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TO LEARN AND TO LOVE: CREATIVITY AS 

DISCOVERY 

A semiotic and empirical approach 
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In the context of the recent developments in edusemiotics and biosemiotics we 

use empirical psychological research to develop a new approach to creative 
learning. We give an account of creativity as discovery of similarities and use 

Charles Peirceôs theory of evolutionto explain the phenomenon of learning as 

passage from Icon to Argument. Drawing on the works of Stjernfelt, Sebeok, 
Stables and Nºth, we explain that even though to discover a similarity might be 

trivial and not particularly insightful, the most groundbreaking ideas also stem 

from discoveringsimilarities. For such a phenomenon of discovery to occur a 
knowing subject must be free to explore a wide spectrum of real possibilities, 

where one can discover similarities and develop Icons which can be used as 

Predicates. As such, learning evolves on Peirceôs criteria of evolution: (1) 
chance, in discovering similarities, (2) necessity, in focusing upon objects, 

imposed by a teacher, and (3) love, by developing a new argument which is the 

Interpretant of the student-teacher semiosis. To illustrate this evolution and that 

love evokes learning we use and further analyse data from empirical research 

conducted by the second author. Creativity and diversity are accounted on the 

student and teacherôs mutual love.  
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HYBRIDITY AS EXPRESSIONS OF A (DIS/RE) 

LOCATED COMMUNITY  

Selected artworks of the Nanyang artists in Malaya 
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This paper examines selected works of the Nanyang artists produced during the 

1950s and 60s in Malaya/Malaysia to demonstrate how hybridity emerges as a 

way of expressing their position as a (dis/re) located community. It proposes the 
concept of óplayô as a way of understanding their formalistic experimentation. 

This form of óplayô between Chinese and Western approaches to art is viewed 

as a to and fro exchange that is based on an equality of the contrasting positions. 
These works are argued as attempts to negate the otherness of the West by 

accepting the differences and recognising the similarities between these two 

approaches in art. However, the notion of hybridity refers to more than purely 
formal artistic considerations but also refer to issues of cultural identity. Their 

artistic considerations reflected their wider concerns about home and belonging 

and what it means to be part of a Chinese diasporic community living in 
Malaya.  
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MUSIC DURING THE TIME OF ENLIGHTMENT IN 

TURKEY  
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Music is an international language that charms people of all cultures throughout 

the centuries and presents new concepts to human understanding. That is why, 
philosophers make some evaluations related to the meanings of music by taking 

into consideration several theories. One of the prominent semiotician of our age, 

Thomas Sebeok emphasized the combination of elements in every creation for 
modelling the musical language. Everything that people create other than nature 
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can be considered as culture; therefore, it is obvious that it is entailed to analyze 

dynamic cultural processes which includes music with a contemporary method- 
semiotics and in a similar fashion, to analyze the musical structure with musical 

semiotics. As a result of westernization attempts, music started to change in 

palace society during the time of the Ottoman era. The enlightment circles had 
encompassed the Ottoman State. What Atat¿rk attempted was a severe change 

and transformation to diffuse these changes into the public. Change is 

inevitable; thus, societies standing against the change is destined to perish. The 
struggle between change and continuity, flux-stasis, permanence-temporality, 

progress and stagnation points out not only the nature of western cultures but 

the westernizing cultures as well. 
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Artistic, scientific and children drawings all form complex visual semiotic 
practises. A drawn image is necessarily orientated towards the stable elements, 

towards the qualities that constitute the objectôs substance. In this way, the 

image gains its meaning as a representation of the drawn objectôs substance and 
essence and becomes a sign. 

      Drawing constitutes a problem-solving process for children (Goodnow: 

1977), in similar ways as in art and science. Drawings can function as critical 
tools and discovery processes, valuable perception aids, visual thinking 

mechanisms and routes to knowledge (Papadaki: 2015). There are, however, 
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some crucial questions that remain unanswered: Why do children draw? Why 

do humans draw, historically? Are there any rules for children, as well as 
artistic and scientific drawings? How do children/artists/scientists learn these 

rules? Is there the concept of aesthetics in childrenôs drawings? In what form? 

      The answer to these questions will light the way towards emistemological 
rules, regarding human knowledge acquisition strategies.  

      The paper will try to answer to the above questions by following a childôs 

drawing attempts from the age of three to the age of twelve and comparing the 
specific drawing route with the history of art (the route of primitive to modern 

art) and the history of science.  
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This reflection aims to highlight the semiotic media activity through which 

knowledge on poverty and the referential universe -which serves as the basis for 

interactions between state, market and citizenship-are constructed. 
Representations of key concepts such as poverty and welfare are identified in a 

preliminary sample of six articles of both digital newspapers ElEspectador.com 
and ElTiempo.com, which is part of a broader sample that includes news 

tracked in the search engine within the framework of the Poverty, language and 

Media in Latin America project. Semiotic resources and strategies of the 
journalistic discourse of the selected journalsare explored, in order to identify ï

by using semiotic resources-the power relationsthe media exert on the building 

of the intelligibility referents about the phenomenon of poverty in Colombia. 
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Theoretical and conceptual tools of multimodal critical discourse studies 

applied to the semiotic media sphere are combined. Poverty not only implies the 
lack of material and symbolic resources ïwithout which no human being could 

even develop their potential- but the way each society is embracing these 

shortcomings and the power relations behind these interpretations. In this sense, 
the symbolic-representational dimension helps to explain and to understand the 

way each society defines the dangers threatening it, how resources are 

distributed, what should be the areas of intervention of public authorities, which 
actors should be privileged in relation to such interventions and what 

instruments and intervention strategies should be employed. 
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A Peircean point of view 
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The understanding of design and use as a dichotomy can be seen as a 

consequence of the form of production that was established after the industrial 
revolution. Design was considered the project of products in order to 

materialize them and the stage where creativity reigned. Use was seen as a 

further stage at which a passive consumer used the products according to the 
purposes which were conferred on them in the project. This mindset has been 

changing in recent decades, as it has been perceived that users interact 

creatively with design objects. Based on Peircean philosophy and semiotics, this 
article calls into question if creativity continues during the process of design, 

from project to the use of products. For that, the process of conceiving and 

materializing design pieces will be seen from a pragmatic viewpoint where they 
can be understood as signs that evolve in an infinite semiosis. 
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Contemporary dance as a complex phenomenon emerged in the second half of 

the 20th century. A contemporary dance is a mix of various dancing techniques 
and the dancers are liberated from a strict alphabet of a movement. It 

legitimated various forms of a body on a stage, that earlier were considered 

inconsistent with the model of an ideal body. The human body becomes a 
research subject, sign or criterion representing gender, race, social statute, age, 

and sexual orientation. A contemporary dance is a perfect form to convey the 

message of homosexuality possible in a society. It empowers the possibilities to 
create new meanings and images. This form of art makes homosexual groups 

evident and fosters peopleôs tolerance towards them. Therefore, a dancing body 

becomes a mediator between the social reality and the performance. Every body 
exists in a relation with other bodies, but not only as a communication message. 

The meaning is transferred into a higher level of abstractions, where the system 

of signs forms the codes of homosexual images. The human body becomes a 
cultural sign disclosing the existing norms, social groups, stereotypes, etc.  
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speaking and audience management. The interdisciplinary approach towards 
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Rima Povilionienǟ 
 Kaunas University of Technology 
International Semiotics Institute  

 r_povilioniene@yahoo.com 
 

Traditionally, rubato is a practice of playing with rhythmic freedom in the 
context of speeding up and then slowing down. Often this kind of irregularity of 

rhythm/tempo is not indicated in the score and used freely by musicians. 

Therefore it leads towards the variety of artistic insights and provokes the 

discussions about the level of uniqueness of interpretation. This presentation 

deals with several questions. Firstly, can rubato display the depth of artistic 

individuality? Secondly, may the concrete features of rubato be considered as 
indicators of particular types of artists? These questions are analyzed in the 

context of the first bars of Chopinôs first nocturne in B flat minor (1830ï1831) 
that roll along quietly and are enlivened by the melodic ornaments. The paper 

compares over 20 music examples performed by different pianists of various 

generations and interpretation approaches, focusing on two ways of expressing 
rubato: first, the flexible tempo of the melody and the regular pulse of 

accompaniment; second, the flexibility affects both the melody and 

accompaniment. The analysis completely fits on rubato as ña potent factor in 
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musical oratoryò (Paderewski) showing the diversity of the concept of time 

even in the frames of the first phrase (first 8 bars) of Nocturne. However, it is 
possible to group the particular pianists according to the features of rubato 

manifestation. 

 
Keywords: Chopin Nocturne No. 1; rubato; analysis of interpretation 
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THE MANIFESTATION OF MUSICAL CRITICISM IN 

THE LITHUANIAN PRESS IN THE FIRST YEARS OF 

WWI  

 

Rima Povilionienǟ 
Kaunas University of Technology 

International Semiotics Institute   

 r_povilioniene@yahoo.com 
 

As soon as the ban on the press in the Latin alphabet was lifted on 7 May 1904 

various Lithuanian-speaking periodicals appeared in Lithuania. Some dailies 

and newspapers published in Vilnius ï Lietuvos ģinios (Lithuanian News), 
Viltis (Hope) and Auġra (Dawn) since the first years of publication were a 

platform for disseminating information about art events. Various Lithuanian 

composers ï Ļiurlionis, Sasnauskas, Petrauskas and others ï contributed with 
articles and art critique about music. The presentation deals with how musical 

life in Lithuania was covered in these newspapers in the first years of World 

War I. Four analytical groups can be distinguished: 1) events announcement and 
short information about events that had already happened; 2) general 

information of other nature linked with Lithuanian musical culture 

representatives or phenomena; 3) culturological articles meant to promote 
national identity to the readership; 4) comprehensive descriptions of the events 

held, a genre of critical reviews. The last group of texts is examined. We can 

say that the reviews carried by the Lithuanian newspapers are of general nature. 
But in some of them, however, rudiments of critical musicology emerge, e.g. 

the evaluation of performance, polemics between the authors in the different 

newspapers, etc. 

 

Keywords: WWI; Lithuanian periodicals; musical criticism 

 
Rima Povilionienǟ (b. 1975), musicologist, PhD in Humanities (2007). In 2004, 

she was on internship at the Institute of Musicology at Leipzig University; in 
2012, on a scientific internship at IRCAM, Paris. Povilionienǟ holds senior 

researcher positions at the International Semiotics Institute (ISI) of Kaunas 

University of Technology and the Centre of Science of the Lithuanian Academy 
of Music and Theatre (LAMT); she is an Associate Professor at the Department 

of Musicology of the LAMT, assistant editor-in-chief of the scientific yearly 

Lithuanian Musicology and an editor at the Lithuanian National Philharmonic. 
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Povilionienǟ has published a monograph, compiled over 10 publications and 

published more than 150 critic reviews. In 2008, Povilionienǟ was awarded the 
Lithuanian Academy of Sciences citation for doctoral thesis, and the Lithuanian 

Ministry of Education 1st prize for the study book Music language: Baroque. 

Her monograph Musica Mathematica was awarded Vytautas Landsbergis prize 
for the best musicological work 2013. 
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DO WE NEED TO CREATE IN ORDER TO INVENT? 
In memoriam of Andrus Park (1949ï1994), an Estonian philosopher 

  

Arminas Ragauskas 
Kaunas University of Technology 

Health Telematics Science Institute 

telematics@ktu.lt 

 

Prof. Dr. Arminas Ragauskas is the Head of Health Telematics Science Institute 

(former Telematics Science Laboratory) at Kaunas University of Technology. 

He is a Board member of EU research group ñBrain and ITò, Board member of 
Association ñScientia Liberaò, an inventor (more than 150 inventions patented 

in the USA, EU, Japan, Canada, and Australia), an innovator and entrepreneur 

(developed high-tech industrial and biomedical devices for global market and 
established successful businesses), an author of textbooks for Master and PhD 

students, PhD supervisor, initiator and leader of international R&D projects. 

He was a visiting professor at universities in the USA, UK and Belgium and an 
invited speaker at international scientific conferences in Europe, America and 

Asia.  

cd 

 
COMMUNICATING  DANCE 

A semiotics outline for the transmission and understanding of 

choreography  

 

Henrique Rochelle 
Universidade Estadual de Campinas (Unicamp)  

henrique.hrm@hotmail.com; www.daquartaparede.wordpress.com 
 

Dance, as a performing art, achieves completeness only at presentation. This 

structure calls upon the relevance of the audience in the fulfilment of dance 
communication, turning away from the dual relation (artists / work) and 

preferring a tripartite structure of representation that can be considered in a 

parallel to that of the Sign. When the movement in the choreography (the 
Fundament of this Sign) is created, it is intended as a representation of the 

choreographerôs artistic intentions (the Object of this Sign), and it may be 

understood (the Interpretant of this Sign) only in the presence of the interpreter: 
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someone willing to serve as audience. When trying to communicate through 

choreography, dancers are taken as the media that supports the choreographic 
sign, shaping it and presenting it in a particular way that will directly affect the 

possibilities of individual understanding each audience member may have of 

what was intended. These first features of an outline for the transmission and 
the understanding of choreography show an intentional structure built to be 

presented and understood: a process that can be further investigated as a 

conscious sign-making and interpreting system organising the possibilities of 
communicating dance.  

 

Keywords: communication; dance; dance theory; choreography; language 

 

Henrique Rochelle is a Doctoral Scholar at Universidade Estadual de 

Campinas (S«o Paulo ï Brazil) from where he got his masterôs degree in 
Performing Arts, and his bachelorôs degree in Literary Studies. His researches 

center on the understanding of dance as a language through semiotics, dance 

communication and dance history. He has taught classes on Dance History, 
organised and written for international conferences, contributed to a dance 

encyclopaedia, and has worked with dance companies as a theoretician and 

researcher. His Doctorate is funded by FAPESP (Funda­«o de Amparo ¨ 
Pesquisa do Estado de S«o Paulo) both is Brazil and for a Research Stage in 

Europe at Universit® Paris 8 (France) working with European dance 

companies. Henrique Rochelle is the author of "Da Quarta Paredeò a blog of 
Dance Theory, Criticism and Historiography. 

.      
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THE DISUNITY OF SEMIOTICS  

Bridging gaps through biosemiotics 

 

Claudio Julio Rodr²guez Higuera 
University of Tartu 

higuera@ut.ee 
 

This presentation will deal with the idea that the different varieties of semiotics 
have essentially a general proposal of unity within the context of the so-called 

general semiotics, but that this core of ideas has not developed into a core of 

actual propositions arguing for the unity of semiotics as a whole. This 
remarkable disunity resembles the problems first found in the major and well 

documented opposition between semiology and semiotics, but the nuances of its 

articulation may well be overcome through the effort of providing a biosemiotic 
account of semiotic phenomena. Yet, a general biosemiotic paradigm requires 

ñtweakingò some more commonplace assumptions on how sign-systems work, 
creating a series of new problems, such as the possibility of referring to the 

same signification mechanisms throughout wildly dissimilar types of organisms. 

Bridging the gap inside the different branches of semiotics can prove to be a 
daunting task, but it is one that can be undertaken with the objective of a more 

cohesive discipline. Is cohesion, however, a value worth pursuing in semiotics? 
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While a negative answer can be satisfactorily given, this presentation will argue 

for the positive approach. 
 

Keywords: biosemiotics; general semiotics; conceptual issues 

 
Claudio Julio Rodr²guez Higuera is a PhD candidate in Semiotics from the 

University of Tartu, where he also completed his MA. His research interests 

include the philosophical problems of Biosemiotics and General Semiotics. 
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THE NEED FOR CONSTITUTIVE TRIAD OF 

LANGUAGE  
 A contribution to the development of edusemiotic 

 

Sergio Alejandro Rodr²guez Jerez 
Universidad Piloto de Colombia 

sergio-rodriguez@unipiloto.edu.co 
 

This paper shows the applicability of discourse ethics in shaping the triad of 
language as constitutive contribution to the development of edusemiotics. The 

work seeks to create a theoretical applicability of the theory Apel, from the 

constitutive analysis of educational discourse, with reference to the 

communication systems. According to Apel (2002), the communicative 

function requires a great understanding from the various phenomena occurring 

therein. For Apel (2008), the only way of understanding language is through 
consensual communicative rationality. In this sense any communicative act 

must overcome intentional and truth components. For Apel (2008), continuing 

the line of Habermas, the language component refers to adaptability conditions 
in actions. This idea is based on its position of a transcendental philosophy of 

language "in the sense of a critical reconstruction and transformation of a prima 

philosophia founded by Kant, which aims to answer the question of the 
conditions of possibility of valid argument (Apel, K. 2008 p. 115). For these 

reasons, the paper shows how to articulate the theory of APEL as a 

communicative model processing in educational events, from a semiotic 
transcendental perspective. 

 

Keywords: edusemiotics; trascendental semiotics; education; communication, 
Language 

 

Sergio Alejandro Rodr²guez Jerez is Academic Director of Colombian 
Educators Association. Human Development Director of O.N.G. Sembrar 

Colombia. Professor of Universidad Piloto de Colombia and Universidad 

Sergio Arboleda. Member of the Edusemiotics Network (Semiotics + 
Education).       
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SIGNS, SYMPTOMS AND SALES 

  

John Tredinnick-Rowe 
University of Exeter Medical School 

j.rowe3@exeter.ac.uk 
 

This paper analyses the immunological response of breast cancer patients 
through the lens of medical semiotics based on an ethnographic case study. 

From this perspective both psychological and physiological symptoms are 

treated as a set of transitive signs. The symptomatic journey of breast cancer 
patients was documented through an ethnographic engagement and semi-

structured interviews with a breast cancer charity. This journey consists of 

diagnosis, treatment and remission, where both the physical and psychological 
trauma maybe irreversible. Equally the genetic disposition of each patient and 

the variability of the treatment give rise to a plethora of possible immunological 

responses. The case study organisation provided both therapeutic treatment but 
also sold oncology products to its patients, matching the productôs composition 

to the specific immunological responses caused by the breast cancer treatment 

e.g. brittle skins or hair loss. This paper explores how the varied and transient 
nature of immunological semiosis is identified and commoditized into an 

economic process. This challenging social context is of interest from a semiotic 

stand point because it offers a singular paradigm to explain the evolution of 
signs and symptoms into sales. 

 

Keywords: medical semiotics; breast cancer; symptoms; Nietzche 
 

John Tredinnick-Rowe is a 3rd year PhD student at the University of Exeter 

Medical Schoolôs European Centre for Environment and Human Health. His 
publications include a wide range of interests from political nationalism Centre 

Maurits Coppieters (2012, 2014), Willett, J. and Tredinnick-Rowe, (2014), as 

well as the application of medical semiotics to economics (American Semiotic 
Society, 2014 ). 
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SEMIOTICS FOR THE RE CREATIONAL  

DEVELOPMENT:  

Game study case of "Tic Tac Toe optimized"  

 

M·nica Santill§n Trujillo; C®sar Villac²s; Walter Fuertes D²az  
Universidad de las Fuerzas Armadas-ESPE 

mlsantillan@espe.edu.ec; 

cvillacis@espe.edu.ec; 
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http://www.espe.edu.ec 
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In relation to the emerging need to use information and communication 

technologies (ICT) in education teaching and learning within academic 
curriculum, this work proposes the application of Semiotics as the basis of this 

study, specifically in the graphical interface design, since the image generates a 

guaranteed visual learning by 70% according to studies by experts in this area 
and define the beneficial use of their signs and symbols to enhance the correct 

decoding of this fun game with artificial intelligence techniques founded on a 

mathematical model with three levels of difficulty that enhances the 
development of the thought of children between 7 and 11 years, which was 

tested by basic education children and validated by its teachers. 

 

Keywords: semiotics; education; learning; recreational development; tic tac toe 

optimized  
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THE DIVING SUIT OF ART IN THE SEA OF 

LEARNING  

 

M·nica Santill§n Trujillo 
Universidad de las Fuerzas Armadas-ESPE 

mlsantillan@espe.edu.ec; http://www.espe.edu.ec 
 

The supremacy of the image and the predominance of communication 

technologies (ICTs), soften and restructure the world, and rethink it as a global 

village; where the educational process should be supported by foundations such 
as semiotics, given that it is the language support that education needs in 

general. However, this article will address to the early childhood education, and 

therefore, it is necessary to address to it in order to start any analysis on 
educational communication background, as all knowledge processes require 

effective communication. This research analyzes the theoretical components 

that semiotic presents, and which is connotatively referred to in this work as 
"the diving suit". Semiotics is the tool, the work-wear, which allows teachers to 

enter into a "sea" full of life, color, and infinite possibilities that the classroom 

resembles as it generates knowledge, as is the art. It has been the subject of 
study by teachers in order to create an effective learning environment that 

brings this color of art and shapes into the classroom; and based on 

contributions by Oswaldo Guayasam²n and Eduardo Kingman, Ecuadorian 
painters, that enrich and encourage knowledge, by supporting meaningful 

learning. 

 
Keywords: semiotics; education; learning; Oswaldo Guayasam²n; Eduardo 

Kingman 
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SEMIOTICS FOR THE RE CREATIONAL  

DEVELOPMENT:  

Game study case of "Tic Tac Toe optimized"  

 

M·nica Santill§n Trujillo; C®sar Villac²s; Walter Fuertes D²az; 

Hern§n Aules; Ana Tarcuri 
Universidad de las Fuerzas Armadas-ESPE 

mlsantillan@espe.edu.ec; 
cvillacis@espe.edu.ec; 

wmfuertes@espe.edu.ec; 

http://www.wspe.edu.ec/ 
 

A picture is able to express a thousand words. This phrase, which symbolically 

connotes a whole scheme of sign system, is known as semiotics. This workshop 
presents the development process of an educational video game based on a 

semiotic analysis. To carry this out, we have used the Xtreme Programing Agile 

Methodology, articulated with the Tetrad Game Design Elemental Model, in 
order to ensure the quality of the software used. The video game that has been 

developed and optimized is known as Tic-Tac-Toe, using Artificial Intelligence 

techniques in client-server architecture. The proof of concept and testing has 
been applied with a representative sample at an elementary school, focused on 

children with ages ranging from seven to eleven years. The results show that 

educational video games optimized with semiotics, stimulate cognitive 

development of children. 

 

Keywords: semiotics; education; learning; recreational development; tic tac toe 
optimized 

 

Workshop 

The workshop is divided into the following activities:  

Å Firstly, we will review the Theoretical Framework which consists in 

Development video games by mean of Object-Oriented Technology and 
Artificial Intelligence; the theories to stimulate cognitive development of 

children and how them achieve to articulate with semiotics; semiotics models to 

improve the usability of the game; and finally, the Agile Methodologies for 
video educative software development;  

Å Then, we propose to review a study case constructed by leveraging software 

engineering and semiotics, entitled Tic-Tac-Toe optimized with semiotic 
analysis. This part includes problem statement, goals, the main contribution, 

research design, evaluation results, and discussion. 

To carry out this workshop, we plan a dynamic methodology to obtain an active 
participation for which we designed didactics resources for better learning. The 

workshop  addresses different areas of knowledge such as Electric Engineering 

and Electronics, Computer Science, Philology and Human and Social Sciences. 
 

Distributed Systems, Cybersecurity and Content Research Group RACKLY 
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The RACKLY Researching Group discusses in depth and with scientific rigor, 

subjects related to platforms and virtualization technologies, distributed 
systems, cyber- security, information security issues, asymmetric cryptography, 

educational video games (i.e. serious games), educational hypermedia systems, 

teaching and learning virtual environments optimized basically with semiotic 
analysis, in order to find optimums and repowering solutions for community 

problems. The Group is composed by a multidisciplinary and interdisciplinary 

team, integrated by researchers specialized in the fields of computer sciences, 
electrical and electronics, computer education, philology and human and social 

sciences. RACLY belongs and is headquartered in the Department of Computer 

Science of the "UNIVERSIDAD DE LAS FUERZAS ARMADAS ESPE, 

Sangolqu², Ecuador. Additionally, the group is linked to the Ibero-American 

Research Network of Technologies of Information and Communication 

(RIITIC). Finally, it is necessary to mention that RACLY has received financial 
resources proceeding from institutions that promote calls for research project 

presentations both internal and external to the university. 

 
Researchers: 

 

M·nica Santill§n Trujillo currently is a Principal Professor in the Army Forces 
University - ESPE of Ecuador, is Ph.D in Philological Sciences;her research 

area concerns Semiotics and Culture, is part of two research groups in 

ñcontentsò: WICOM ïDigital TV and RACKLY. Always distinguished herself as 
an excellent student, so during her academic life she received in bachelor and 

magister degree, the red Russian diploma of merit as valedictorian. She was 

also a fellow in her bachelor, master and doctoral from her government and 
university, since she always obtained the best scores. She also participated as a 

representative of her University in the Conference to institutionalize the 
Russian language as a vocation, with the participation of the Russian 

Federation President Dmitry Medvedev. She has won several oppositions and 

merit competition for different positions in the State in which she has served in 
leadership and teaching. 

 

Walter Marcelo Fuertes D²az currently works at the Universidad de las Fuerzas 
Armadas ñESPEò of Sangolqu²-Ecuador. He is a lecturer-researcher in the 

School of Computer Science of that polytechnic, where he received the 

engineering degree in Computer Systems, in 1995. Then, he received his master 

in science degree in Computer Networking, from the Escuela Polit®cnica 

Nacional in Quito-Ecuador, in 1999, and the PhD (Hons.) degree in Computer 

Science and Telecommunications engineering from Universidad Aut·noma de 
Madrid (UAM), Madrid, Spain. Since 2006 he has actively participated in 

several research projects focused on application of virtualization technologies. 

His research interests include management of distributed environments, 
network security, applied research of virtualization technologies and serious 

game. He has authored several technical publications in scientific journals and 

national and international conferences. 
 

C®sar Javier Villac²s Silva currently works as a professor-researcher in the 

Computer Science Department of the Universidad de las Fuerzas Armadas 
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ESPE from Sangolqu², Ecuador. He received his MSc in Computer Technology 

Applied to Education, from the Universidad Tecnol·gica Israel, in Quito-
Ecuador, in 2014. His research interests include the development of educative 

video games and educational software, with Artificial Intelligence. He has 

authored several technical publications in scientific journals and national and 
international conferences. 
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SEMIOTIC ANALYSIS FROM CREOLIZED TEXTS 

FOR THE "MURA NUNKA": REPOWERING 

DOCUMENTAL STUDY CASE ON INTERACTIVES 

TDT PLATFORM  

 

M·nica Santill§n Trujillo; Kruzkaya Ordo¶ez; Gonzalo Olmedo 

Cifuentes; Freddy Acosta Buena¶o 
Universidad de las Fuerzas Armadas-ESPE 

mlsantillan@espe.edu.ec; 
kordonez@utpl.edu.ec; 

gfolmedo@espe.edu.ec; 

fracosta@espe.edu.ec; 
http://www.espe.edu.ec/ 

 

The article contributes to the semiotics study and analysis of creolized texts. 
The authors present a ñmura nunka - documental repoweringò as result of their 

investigation based on this area as a multidisciplinary research for the support 

and development of the technological area. 
 

Keywords: semiotics; communication; documental; TDT; mura nunka 

 

Workshop 

The workshop presents knowledge of the standard of digital terrestrial 

television (DTT) used in most of the region of South America, the importance 
of semiotics in the repowering of content from Ginga, addresses specifically: 

DTT Semiotics and visual interaction, oral and written text, interactive 

audiovisual production. It shows the advantages of the system for transmissions, 

emergency system, multicast, and the Brazilian middleware named Ginga that 

supports declarative and imperative applications for interactive digital 

television. 
It is also addressed to different areas of knowledge such as Electrical 

Engineering and Electronics, Computer Science, Philology, Communication 

and Human and Social Sciences. 
 

Wireless Communications Group (WiCOM) 

WiCOM is a research group associated with the Electrical and Electronic 
Engineering Department at Army University (ESPE) in Ecuador. Since the year 

2007, ESPE has been carrying out lab and field tests to evaluate the 
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performance of current terrestrial digital television systems through the Digital 

Television Laboratory (WiCOM-ESPETV), where thanks to the support of 
semiotics content analysis for repowering have been carried out. The group will 

propose feasible solutions to improve the problems of digital television 

transmission, quality of audio and video, interactivity between viewers and 
television broadcaster, handheld devices and mobile phones reception and 

emergency warning broadcasting. Since 2014, ESPETV has the Certification 

Test Procedures of televisions with the ISDB-T standard (Integrated Services 
Digital Broadcasting ï Terrestrial) in Ecuador. ISDB-T has been developed 

and deployed in Japan and Latin America. 

 

Research group: 

 

Freddy Acosta Buena¶o received the Electronics and Telecommunications 
Engineering Degree in 2002 from Escuela Polit®cnica del Ej®rcito ESPE, 

Ecuador, the MSc degree in Telecommunication Networks for Developing 

Countries in 2012 from Rey Juan Carlos University, Spain. In 2004, he joined 
the Electrical Engineering Department of the Escuela Polit®cnica del Ej®rcito 

ESPE, and since 2008, he has been an Associate Professor at Universidad de las 

Fuerzas Armadas ESPE. He has participated in 3 publicly funded research 
projects, and is an active member of 2 international thematic networks at 

CYTED (American Science and Technology Development Programme). His 

main research interests include digital television systems, VoIP systems, image 
compression, wireless systems and autonomous power supply systems. 

 

Gonzalo Olmedo Cifuentes received the BE degree in electrical and 
telecommunications engineering from the Army University (ESPE), Ecuador, in 

1998, and the MSc and PhD degrees in electrical engineering from the 
University of Campinas, Brazil, in 2003 and 2008, respectively. In 1999, he 

joined the Department of Electrical Engineering in Army University ESPE, as a 

Lecturer. From 2006 to 2011, he was Dean of Telecommunications 
Engineering, and from 2011 to 2013, he was Director of the Department of 

Electrical and Electronic Engineering, where now he is a Principal Professor. 

His current research interests include digital communications systems, mobile 
communications, and digital television and communications protocols. Dr. 

Olmedo directs the WiCOM (Wirelles Communications) research group and the 

ESPETV Laboratory, where has the Certification Test Procedures of televisions 

with the ISDB-T standard (Integrated Services Digital Broadcasting ï 

Terrestrial) in Ecuador. 

 
M·nica Santill§n Trujillo currently is a Principal Professor in the Army Forces 

University - ESPE of Ecuador, is Ph.D in Philological Sciences;her research 

area concerns Semiotics and Culture, is part of two research groups in 
ñcontentsò: WICOM ïDigital TV and RACKLY. Always distinguished herself 

as an excellent student, so during her academic life she received in bachelor and 

magister degree, the red Russian diploma of merit as valedictorian. She was 
also a fellow in her bachelor, master and doctoral from her government and 

university, since she always obtained the best scores. She also participated as a 

representative of her University in the Conference to institutionalize the Russian 
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language as a vocation, with the participation of the Russian Federation 

President Dmitry Medvedev. She has won several oppositions and merit 
competition for different positions in the State in which she has served in 

leadership and teaching. 

 
Kruzkaya Ord·¶ez Gonz§lez is full professor at the Technical University of 

Loja UTPL, Audio-visual Narratives section. Master of Communication and 

Creative Industries, PhD Course Santiago de Compostela USC University. Part 
of the research group of DTT in the UTPL. Research conducted: Interactivity, 

digital dividend and information in the implementation of DTT. The case study 

of Ecuador; Possibilities of democratization of the airwaves result of the 

implementation of Digital Terrestrial Television (DTT) in Ecuador; Experience 

in the generation of television content and interactive applications for DTT in 

Ecuador; Content generation and interactive applications in the transition to 
DTT. Case study in Ecuador. Experience in the field of television 

newsgathering and production in several Ecuadorian media, communication 

management in the audio-visual field, local television research and science. 
Recognition Awards 2014. INPUT, popular science better job "Expedition to 

nunka mura". 
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CINEMA SIGNS: ARCHETYPES AND METAPHORS  

 

Smilen Antonov Savov 
UNESCO CID (International Dance Council) 

ASEGA Dream Ltd. 

smilen.savov@abv.bg 
 

The aim of this paper is to focus on some of the cinematic signs present in every 

film project (feature, documentary, animation), and to illustrate how powerful 

and misleading is the usage of them.  It will feature archetypes as signs and 
metaphors used in the films. The paper will illustrate the dreams and 

subconscious worlds of the protagonistôs minds and how signs successfully are 

incorporated into it and utilized to illustrate it.  Thus, the viewer perceives a 
visual rich picture of the complex mental state of the actors.  Also, a special part 

will be discussing the presence of the shadow and the shot angles, camera 

movement, visual vector directions, and dramaturgy of the light and music, in 
order to reinforce the incorporated signs and enrich their meanings. However, 

since it is difficult to call a metaphor a sign, the author will illustrate how 

various metaphorical parts and directorôs and cinematographerôs visual tools are 
taking part into their film project and they can be considered signs with hidden 

meanings and significance behind them. Point of view is that most of the critics 

use the word Ăiconò (Ă...the actor is an icon.ò, Ă..the film is iconic....ò) which the 
author things is incorrect. The proper usage will be to call the cinema a rich and 

valuable visual sign encyclopaedia, where the emotion is revealed only through 

proper choosing, sequencing and utilization of various signs. 
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Smilen Savov is a director and screenwriter born in Bulgaria. After graduation 

from Duquesne University in Pittsburgh, Pennsylvania, he begins to work for 

various TV medias such as: FOX, PBS, CNN WEDO Radio, Universal Pictures, 
Pittsburgh Film Office, and at the same time he directs and shoots short 

independent film projects, documentaries, and commercials. He joins 

Pittsburgh Filmmakers, an indie film organization. His film projects are 
awarded KODAK, Telly, and Communicator Crystal awards. He has an EMMY 

nomination from WPGH FOX 53 TV. His film ñWild Thornweedò is selected 

and shown in Tribeca Cinemas, New York as a part of So Indipendent Film 

Fest. 
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THE CREATION PROCESS OF A GAMIFIED 

EXPERIENCE IN BRAZIL  

The ChildrenËs Hope app 

 

Roberto Schmidt 
 Pontif²cia Universidade Cat·lica (PUC/SP) 

roberto.schmidt@tvglobo.com.br 
 

The game industry is evolving at the speed of light and competing with the 

movie industry. Games are now an important part of the mainstream culture and 

their existence can be easily observed in our everyday life. The advertising 
environment could never let such opportunity pass unnoticed and is observing 

remarkable aspects of gameËs design, logic, aesthetics and monetization. In few 

words, the advertising business has incorporated many concepts of games, 
developing gamified experiences for the general public. This process has been 

also been quickly adapted by media company to engage audience, link contents 

to a digital platform or explore innovative revenue sources, to say the list. This 
paper will present the creation process of the gamified engagement model 

developed by Globo TV in Brazil for the Crian­a Esperan­a (Children's Hope), 

a charity telethon, first in partnership with UNICEF and now with UNESCO. In 
2014, Globo TV has produced a mobile application that allowed the audience to 

build a virtual photo collection of GloboËs main actors and actress. This app has 

achieved 160.000 downloads, 100 million photos distributed and 1 million likes 
on Facebook. 
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to sustainability projects, from product placement to mobile experiences. 
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(PUC/SP) and he is finishing his PhD program at the same University. His 
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de Propaganda e Marketing (ESPM/SP) and a B.A. in Philosophy at 

Universidade de S«o Paulo. 
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EROS OF DESIGN: THE UNBEARABLE DESIRE FOR 

CREATION  
 

Farouk Y. Seif 
Antioch University Seattle 

fseif@antioch.edu 
 

We encounter Eros when we take the first step as lovers and designers. As the 

generator-of-desire, Eros seduces us to passionately seek the act of creation. In 

doing so, we overcome our incompleteness. This seduction makes Eros a triadic 
phenomenon, which makes us aware of our present ontological incompleteness, 

recognizing our incompleteness, and triggers our desire to overcome our 

experience of incompleteness. Nothing exists in life autonomously for its own 
sake; it exists to relentlessly seek wholeness and to be nested in a larger whole. 

To achieve our longed-for wholeness, this triadic manifestation of Eros has 

remarkable features of reciprocity and infinity for designing. As a philomorphic 
(form-loving) activity based on Aristotelian entelechy design seems to be our 

way to engage in the act of creation and reinvent reality in a manner that implies 

integration of chaos and order in an open-ended semiotic process. Through 
design, humans face the unknown and deal with the uncertain by engaging in 

the everlasting process of metamorphoses. 
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TOYING WITH REALITY:  

FROM NOTATING IMAGINATION TO 

UNPREDICTABLE EMERGENCE  

 

Farouk Y. Seif 
 Antioch University Seattle 

fseif@antioch.edu 
 

Reality can be reframed and recreated purposefully. We need to take ñrealityò 

out of the domain of absolute truth. In order to reframe and toy with reality, it is 
necessary to make a distinction between what is ñtrueò and what is ñreal.ò This 

lecture introduces the concept of notating imagination as a way to reframe 
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current reality and create a desired future reality. Notations as signs mediate 

between several sets of concepts, traditions, and approaches. The inclusive 
quality of notating imagination expands cognitive understanding and visceral 

awareness, and offers a basis for a comprehensive communication system 

beyond cultural traditions and the boundaries of space and time. Through 
notating imagination, humans can communicate their ideas to each other, 

uncover the primordial wisdom of perseverance through antinomies of life, and 

delight in unpredictable emergence. 
 

Keywords: design; notating imagination; real; true; signs 
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PERCEPTION ABOUT SLAVS AS A VARIABLE OF  

THE RELATIONSHIP BETWEEN TURKEY AND 

BELARUS 

 

Erkan ķenĸekerci; Emin Atasoy  

Uludag University 

erkans@uludag.edu.tr 
 

The only variable of relations between the countries is not diplomatic official 

contacts. Mutual historical, cultural and religious perceptions of the nations are 

also an important variable affecting the quality of the relationships because a 
public opinion about certain cases, events and icons functions at the same time 

as a political repression that may be able to affect some preferences in foreign 

policy. Referring to the popular discourse, it can be said that lack of 
information, misinformation, stereotypes and prejudices about Slavs seem in a 

considerable level in Turkish society. This scene has many reasons rooted in the 

Ottoman-Russian relations, and ramped in the period of USSR. The main places 
where our perceptions have been building systematically and in an organised 

manner are school institutions. Governments raise in the schools new 

generations who represent their visions. Therefore, the most rational 
battleground against disinformation and prejudices is the school. In this context, 

this study comprises findings obtained by means of a detailed scanning devoted 

to Slavs on all social studies and history textbooks using in secondary and high 
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schools; and aims to identify by means of a questionnaire prepared by us 

teacher candidatesô perceptions concerning Slavic identity and culture. 
 

Keywords: stereotype; perception; historical prejudice; sense of identity; 

Turkey-Belarus relations 
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Emin Atasoy works as an Assoc. Prof. Dr. at Uludag University and he is 

remaining his academic studies in the field of Human Geography. 
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SILENCE REPRESENTATION ANALYSIS IN THE 

KIESLOWK IAN CINEMA IN THE FRAMEWORK OF 

TENSIVE FUNCTION OF DISCOURSE 

 

Hamidreza Shaeiri; Selma Nayebi  
Tarbiat Modares University  
  Azad University of Yazd  

selmanayebi01@gmail.com 
 

In the framework of semiotic approach, this article tries to analyze silence 

representation based on tensive dimension of discourse in the ñtrilogy ïbleuò 

made by Krzysztof KieŜlowski. In this research and according to descriptive ï 
analytical methodology, we respond to this principal question: how can we 

interpret silence system in the film ñtrilogy ï bleuò with discursive approach 

choosing semiotic perspective? What elements or variables should be 
considered in this semiotic process? Formal and content elements like color, 

light, motion, repetition, rhythm, extensity, sound, spacing, time, passions and 

perceptions seem to be significant in the case of ñtrilogy-bleuò based on tensive 
function of discourse and whose main function is to interpret silence. Thus, the 

purpose of this article is to investigate and analyze the place of silence under the 

tensive dimension of discourse analysis in order to discover the semiotic 
function of silence in the film ñtrilogy- bleuò. 

 

Keywords: semiotics; tensive dimension; silence; discourse system; semiotic 
process; KieŜlowski 
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DIVERSITY IN EXISTENTIAL SEMIOTICS  

 

Markku Sormunen 
University of Helsinki 

markku.sormunen@helsinki.fi 

 

The theory of Existential Semiotics includes four cases or modes of 'Being' in 
relation to other subjects and objects. We can apply this idea when trying to 

understand diversity in social life. Then we can ask how the modes of being 

transform, change into another. We can illustrate this idea with the zemic-
model, which describes the transformation of Being to some other from inside. 

Four modes are in relation to each other, but on the other hand they are 

constantly in contact with their environment. Zemic is thus not just about the 
movement from some mode of being to other but also it includes 

semiocognitive processes in situations with different requirements for one's 

competence, knowledge, values and needs. I try to describe the idea of diversity 
with the z-model by changing the perspective of the inner world of an 

individual to sociological aspect. I also suggest how the z-model can be used as 

a design tool when investigating diversity in society. 
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THE VELVET CURTAIN  
European identities and Lithuanian musical imagination 

 in the post-communist era 

 

RȊta StaneviļiȊtǟ 
 Lithuanian Academy of Music and Theatre 

ruta.staneviciute@gmail.com 
 

In post-communist societies, the period of transition from totalitarian state to 

the European political and economic space had a stimulating effect on cultural 

imagination, nourished by the idea of European community. At the same time it 
challenged the established views on common European past and its geocultural 

boundaries. Between 1990 and 2004, the political processes of transition were 

reflected in diverse works of art and cultural events. In the context of 
conflicting images of European identity ï from assertive euroeuphoria to 

traumas created by the experience of otherness ï Europeôs present and past have 

been intensely articulated in the artistic discourse. This paper aims to give a 
broader understanding of the Lithuanian musicô contribution into formation and 

transformation of historical and cultural images of and narratives about the 

European identities after the end of the Cold War. Based on new post-historical 
approach to the description of history and culture óin many different voices,ô it 

is intended to explore post-communist musical imagination in Lithuania and its 

international reception through assembled case studies. In addition, it is aimed 

to discuss how individual artistic expressions of belonging or exclusion from 

the European past and present were included or rejected into institutional 

discourses and cultural exchange.     
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EATING DIVERSITY, CR EATING IDENTITY  

Translations of the culinary code between creativity and 

misunderstandings 

 

Simona Stano 
University of Turin 

simona.stano@gmail.com; http://www.simonastano.it/?lang=en 
 

In contemporary societies the development of new technologies of 

communication and the advances in transportation have caused a process of 

international integration and crossing, enhancing the interchange and 
interdependence of world views, products, economic activities, ideas, and other 

aspects of culture (Albrow and King 1990; Al-Rodhan and Stoudmann 2006). 

Such hybridisation processes have increasingly affected food, causing the 
crossing and overlapping of different ñfoodspheresò (Stano 2014). Migrations, 

travels, and communications unceasingly expose local food identities to global 

food alterities, activating interesting processes of transformation that 
continuously re-shape and re-define such identities and alterities. We will focus 

our attention on the ñtranslationò of the culinary code in different 

circumstances, considering some relevant case studies in order to point out in 
which forms the notion of creativity emerges in food-related experiences, 

sometimes allowing social and cultural development within contexts of 

diversity and otherness, sometimes rather taking the shape of a 

misunderstanding (La Cecla 1995) or even that of an irreparable phagocytation 

of differences and alterities. 
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 INCEPTION OF TECHNOL OGICAL DEVELOPMENT  

Technological art semiosphere in South America 
 

Bianca Su§rez  
Corporaci·n Unificada Nacional 

blanca_suarez@cun.edu.co; www.lyta.tv 
 

Artist who aims at a social transformation, designs the kind of effect that will 
have their forms in the future human framework; meanwhile, the route towards 

democratization, the role of education, and the communication of knowledge 

seek to achieve rationality and morality within the set of individuals sharing the 

same society. Despite the technological art strong polysemy, among most of the 

works and its amounts of historical references through South America, its 

textual constitution and the different substances, are used to express a semantic 
ambiguity combined, with different contexts, periods, and semantic nuances, 

which does not allow to find references and constant features. By contrast, art 
texts are hierarchically structured and possess an own complex but constant 

significance, that allow access to its relations letting transcoding South 

American decolonial texts. 
 

Keywords: inception; technological development; art texts; postcolonial; 

semiosphere 
 

Responsible leader, committed, interested in the social and cultural, 

enterprising and innovative development of Latin America. Learn every day, 

creating responses and taking action at the right time. Completed doctoral 
studies in Semiotics, masterôs degree in Anthropology researching culture, art 

and technology. Began her career conducting research on motion graphics for 

film industry. Taught seminars about creativity, innovation and interfaces since 
2006. Has presented several papers, participated in different research and 

worked for many audiovisual and web productions. Chief of Research at the 

School of Communications and Fine Arts of the National Unified Corporation.   
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SURFACES OF PERFORMATIVITY AND 

INTERTEXTUALITY IN HANDELËS GIULIO CESARE 

IN EGITTO  
 

Marjo Suominen 
University of Helsinki 

Department of Philosophy, History, Culture and Art Studies  

Institute of Musicology 

marjo.suominen@helsinki.fi 
 

I examine musical and performative features in some recent performances of 

HandelËs opera Giulio Cesare via rhetoric based musical emotive theories 

derived from antiquity, Eero TarastiËs existential semiotical Soi-Moi-modal 
model, and Raymond Monelleôs pastoral-epoque, hunting-protest, military-
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colonialist musical tropes. My focus is on the overlapping of the surfaces of 

Giulio CesareËs performativity, timelessness and flexibility in its 20th and 21st 
century performances, which are seen as acts of realization of the work, the 

composer is viewed as one of the performers of it. By studying the emotive 

methods utilized by the composer in the opera, I imagine what the messages by 
the composer to his audience were and how contemporary listener might have 

experienced the performances of the work. Handel utilized musical rhetoric via 

emotive tools in intertextual ways, so the renderings form out models of recent 
constructions, representing instances of basic views of an epoch (traditional), as 

well as satiric/ironic (modern) and colonialist (flamboyant) readings of the 

work. HandelËs peer and colleague Mattheson wrote treatises on the usage of 

emotive tools in creation of musical compositions. Handel utilized 

Matthesonian emotive tools in his works. 

 
Keywords: Baroque opera; musical rhetoric; music semiotic; performance 
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the arias of Giulio Cesare by flute selectively.  
 

cd 

 

JONAS ĢUKAS ï AN AMBASSADOR OF THE FRENCH 

ORGAN SCHOOL IN LITHUANIA  
 

Eglǟ Ġeduikytǟ-Korienǟ 
Lithuanian Academy of Music and Theatre 

egle.korys@gmail.com 
 

The Lithuanian organ concert traditions which started developing at the end of 
the second decade of the 20th century formed a wider viewpoint of the members 

of the church community, trained them for the professional art. At the end of the 

fourth decade of the 20th century Lithuanian organ art got very close to the 
European level ï while concert repertoire of organists was rapidly developing, 

complex concert programmes consisted of organ music masterpieces of all 

®poques by German, French and Italian composers. This period reflecting a 
particularly obvious rise in Lithuanian organ art was related to organists 

returning from their studies in France, Italy, the Czech Republic and Germany. 

Romantic, Neo-romantic and Impressionistic organ literature by German, 
English composers was performed in churches by Jonas Ģukas (1907ï2004). J. 

Ģukas followed his teacherôs Marcel Dupr® (1886ï1971) pedagogical principles 

which were based on the foundations of improvisation and the approach of free 
thought. Interpretational organ principles that dominated in the first half of the 
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20th century are reflected in M. Dupr® School. J. Ģukas paid special attention to 

organ fingering leaving registering to every organistôs individual taste. J. Ģukas 
who became a student and follower of M. Dupr® and an establisher of the 

French organ school in Lithuania, realized his first teacher Juozas Naujalisô 

goal, i.e. his studentsô interest in French organ laying traditions, in French organ 
literature and interpretation. 

 

Keywords: organ concert tradition; Jonas Ģukas; Marcel Dupr®; tradition of 
interpretation; improvisation; organ concert repertoire; concert programmes; 

Romantic; Neo-romantic; Impressionistic organ literature 
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CREATIVITY IN SCIENCE AND ARTS  
 

Eero Tarasti 
University of Helsinki  

eero.tarasti@helsinki.fi 
 

To write literature is sometimes close to science. Why semioticians from 
Sklovski to Kristeva and Eco have felt the need to publish novels? Perhaps in 

literature one can express more freely oneself and such topics which could not 

be put in scientific discourse. Yet, by language we can liberate us from the 
langue of the dominant, we can ócheatô it. Nevertheless, even novels need long 

preparatory work, because they are like a Mahlerian symphony, it can surround 

and contain anything. Sometimes novels, like music, involve leitmotifs. Even 
more liberties seem to prevail when moving to performing arts, like music. 

However it is only surface: what looks like most natural and easy on stage is the 

result of long preparatory work, comparable to sport exercise. Applying the 
Zemic model of existential semiotics, performing enacts all four modes: M1 or 

body, M2 or personality, S2 or social practice, profession as an artist, and S1 or 

aesthetics. They constitute with different emphases the profile of each 
performer. Musical performance is a "physical bricolage", and as such always 
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vulnerable to errors and failures. It is more direct dialogue than other arts. 

Although it is material in this sense it reaches metaphysical and existential 
depths in its message. However, musicians never speak about them, they only 

talk about physical and concrete aspects of playing.  In order to speak about 

aesthetics one has to join bankersô club, as Jean Sibelius once proposed.      
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IS SEMIOTICS TRANSCENDENTAL?  
 

Eero Tarasti 
University of Helsinki  
eero.tarasti@helsinki.fi 

 

The easiest definition for the transcendental is the following: It is anything 
which is absent but present in our minds. In this respect semiotics was since its 

beginning a transcendental art:  sign as aliquid stat pro aliquo already stated it in 

the medieval time by referring to óaliquoô, i.e. an absent entity. Every act of 
dialogue is a leap to the unknown: we never know its reaction and results. 

However, I would think of these cases as belonging to what I call empirical 

transcendence. It is in my own existential semiotics the same as Soi1 or values 
and norms of a culture or society as abstract norms. This transcendence is still a 

part of our everyday world of Dasein. Nevertheless, over the Dasein, the Zemic 

world, as I would call it with its four modes body, person, practice and value 
(M1, M2, S2 and S1, M = Moi, S = Soi), constitutes the supra-Zemic or meta-

Zemic world, what I call existential transcendence. Over this level we have to 

postulate the third level of radical transcendence, the origin of our being on both 
lower and previous levels. As mentioned in my speech at ICoN2014, such a 

model has thoroughgoing consequences as to the theories concerning the lower 

worlds depending on the radical transcendence, like towards a cross-cultural 
theory of transcendence used to avoid crosscultural misunderstandings or 

deeper vision on the being and doing of the subjects in Zemic and Supra-Zemic 

worlds. 
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COMPOSERS AS ñPHILOSOPHERSò - CHALLENGE 

TO BE INTELLECTUAL OR MUSICIAN  
 

Eila Tarasti 
University of Helsinki 

eila.tarasti@helsinki.fi 
 

Composers can be roughly classified in two types: those who only write music 

(Beethoven, Brahms, Sibelius...), and those who need to explain their work and 

find rational, philosophical foundations for it (Rameau, Wagner, Busoni...). 
Sibelius once compared compositions to butterflies: if you touch them, they can 

still fly, but their colours are no longer so bright. In Finnish music, Einojuhani 

Rautavaara is among such composers with witty verbalizations; while Helvi 
Leiviskª, the eminent woman symphonist, liked to provide reflections on her 

world view, although she did not let it influence her musical techniques as such.  

We may ponder whether music as an ñabsoluteò art needs any verbal support for 
its existence. The programs listeners may associate to musical works, and listen 

to in concerts, can be quite different from those recommended by their creators. 

So one may ask whether "philosophies" rather constitute an obstacle for 
creativity, or whether they enable composers to reach new highlights for their 

work. In this paper I shall analyze some verbal texts written by Helvi Leiviskª, 

who also served as music critic writing about other composers. This study is 
based upon original documents, including her diaries in which she portrays in 

detail who she works with. 
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MUSIC AND ASSOCIATIONS  
Cultural impact on musical perception 

 

Ulrika Varankaitǟ 
International Semiotics Institute 

Kaunas University of Technology 
rikavar@yahoo.com 

 

We live in the age of sophisticated technologies and new media which influence 

not only our everyday life, but also our cultural and, in this case very important, 
musical environment. It means that we can reach music or/and music can reach 

us almost anywhere and anytime (TV, radio, supermarkets, street musicians, 

etc.) thus being involved in forming our musical perception and taste. Music is 
considered to be a language which is quite abstract and complex. In order to 

explore this subject, this paper focuses on the relation between cultural 

environment and perception of audible music language. Investigation involves 
not only social and musical semiotics as fields of study, but also music 

psychology which helps to understand more about musical meaning and 

affective response to music. This study is mainly based on an empirical case ï 
my own designed musical experiment which has revealed different meaningful 

reflections of humanôs musical perception in todayôs world.   

 

Keywords: cultural influence; associations; social and musical semiotics; music 
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PROCEDURAL RETORIC IN QUEER GAMES  

How games create arguments about LGBT+ issues 
 

Vainius Volungeviļius 
Kaunas University of Technology  

vainius.vol@gmail.com 
 

Computer games as a media have a lot of problems with diversity issues and 
perpetuating stereotypes and have met a lot of criticism for that. However, the 

situation has changed, and games themselves became a powerful tool for social 
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criticism. Accessibility and technical development, which inspired the now 

called "indie games Renaissance", gave tools and opportunity to speak for 
themselves for people who were left in cultural margins. Today we can find 

rapidly growing queer game scene, already with manifestos, DIY guides, like 

Anna Anthropyôs Rise of the Videogame Zinesters: How Freaks, Normals, 
Amateurs, Artists, Dreamers, Drop-outs, Queers, Housewives, and People Like 

You Are Taking Back an Art Form. In addition it is intriguing to see how these 

games construct their arguments, not only through the narrative or using visual 
rhetorics, but they also go beyond that by using unique game features like rules, 

systems and simulations, which by Ian Bogost are called ñprocedural rhetoricò. 

 

Keywords: procedural rhetoric; Queer; computer games; social criticism 

 

Vainius Volungeviļius is currently enrolled in the Masterôs program in Media 
Philosophy at Kaunas University of Technology. He received his Bachelor in 

Philosophy from the Vytautas Magnus University. His main interests are 

computer game theory, computer game ethics, robot ethics and animal rights. 
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CREATIVITY OF LANGUAGE OR THE CREATIVE 

ABILITY OF THE LINGUISTIC SELF IN 

COMMUNICATIVE INTERACTIONS  
 

ElŨbieta Magdalena WŃsik  
Adam Mickiewicz University  

wasik@wa.amu.edu.pl 
 

This paper will examine investigative consequences which result from the 
application of the perspectives of language-oriented generative linguistics and 

the so-called human linguistics for the tasks of defining the notion of linguistic 

creativity. It will refer to the statement that creativity, listed along with such 
properties of language as grammaticality, acceptability and interiorization, 

allows speakers of natural languages to form an infinite number of sentences 

from a finite set of text-elements. Nevertheless, it will express the view that 
particularly the capability of human selves to give individual meanings to 

uttered statements and expressions and to interpret utterances of others in 

dependence on situational, social and cultural contexts must be regarded as 
sufficient evidence of their linguistic creativity. Thus, assuming that the human 

selves become creative because they are members of social groups and a society 

and that their creativeness and inventiveness are conditioned by their linguistic 
abilities and manifest themselves in their linguistic activity, the following 

presentation will characterize language speakers in terms of communicative 

competences to realize their goals and intentions and to exceed beyond social 
conventions of language-use. It will pay attention to self-awareness and self-

consciousness as properties of human individuals, which develop similarly to 

their linguistic competences. 
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linguistic self; intentionality; human communication 
 

ElŨbieta Magdalena WŃsik is Associate Professor at the Adam Mickiewicz 

University in PoznaŒ. Lately, she (co)organized three sessions: ñThe Semiotic 
Self in Communicative Interactionsò at the 42nd PoznaŒ Linguistic Meeting 

(PoznaŒ 2011), ñSemiotics of Belongingò ï 27th International Summer School 

for Semiotic and Structural Studies (Imatra 2012), and ñExistential 
Phenomenology of Human Self éò at the 1st International Congress on 

Numanities (Kaunas 2014). She took part in the Metamindô2010, and 

Metamindô2014 (Riga 2010, 2014), Fifth International Communicology 

Institute (ICI) Summer Conference (Jelenia G·ra 2011), 30th International 

Human Science Research Conference (IHSR, Oxford 2011), 6th ICI Summer 

Conference ï First Annual Duquesne Conference (Pittsburgh, PA, 2013), and 
33rd IHSR Conference (Antigonish, NS 2014), 12th World Congress of 

Semiotics (Sofia 2014) and International Scientific Seminar and the Second ICI 

Colloquium (Jelenia G·ra 2014). For her achievements she was elected Fellow 
of ICI, Washington, DC, and became nominated Member of the Semiotic 

Society of America. 
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COMPETENCE AND IDENTITY IN THE DISCURSIVE 

REALITY OF EVERYDAY LIFE  
 

 Zdzisğaw WŃsik 
Philological School of Higher Education  

Adam Mickiewicz University  
zdzis.wasik@gmail.com 

 

Introduced into the domain of discourse studies, the notion communicative 

competence, borrowed from language pedagogy, sociology and linguistics will 
be specified in this paper as a set of dispositional properties of individuals, 

which enables them to effectively communicate with other individuals in task- 

and role-oriented speech acts under the pressure of collective sanctions. It will 
be also noticed that such attributes of communication participants as efficiency 

and acceptability are connected with modelling processes of personality traits in 

the development of their multi-discursive and inter-discursive competence, 
governed by the rules of generationally transmitted traditions and socially 

construed norms. Bearing in mind the principles of effective communication, 

the author will argue that the adequacy of general human competence is also 
connected with the developmental formation of an ego- and group-specific 

identity as the self-determination or self-awareness of individuals and groups in 

their belonging to certain types of collectivities: occupational, organizational, 
ethnic, national, or international. To end with, the supposition will be 

formulated that explorations in the domain of communicative properties and 

subsumptive attitudes of people may provide evidence that both the competence 
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and identity of individuals and groups can be judged and measured, pre-defined 

and designed, rejected and abandoned, imposed and controlled. 
 

Keywords: competence; constructivism; discursivism; everyday life; identity 

 

cd 

 

ABSTRACTION AS AN EX PERIENTIAL SOURCE OF  

HUMAN CREATIVITY  
 

Zdzisğaw WŃsik 
Philological School of Higher Education  

Adam Mickiewicz University  

zdzis.wasik@gmail.com 
 

This lecture will argue that human creativity is connected with imagination 

having its source in sensorial and intellectual foundations of solipsistic 
cognition. Cognizing will be considered here as an experiential process of 

abstracting those aspects and constituents of objects, which appear on the 

external senses of a person as an observer and are transformed into internal 
representations of a subject as a knower. Abstracting, imagining and 

generalizing belong to the three basic processes that take part in the concept 

formation. When confronting the meaning of such terms as perception, 
apperception, reception and conception, the hypothesis will advanced that 

abstractions begin with perceptions, and that the roots of innovative concepts 

are grounded in experience. Henceforth, on the basis of illustrative examples, it 
will be shown that there are two kinds of abstractions. Accordingly, imaginative 

altering of abstractions will be distinguished from simple abstractions, taking 

for granted that ñthe human mind is also capable of imagining what objects or 
[their] aspects might be like if they were different from the way they appearò 

and assuming that ñthis process of transforming objects and imagining them in 

different ways is also a perfectly natural process which involves more mental 
activity than simple abstractingò. 

 

Keywords: abstraction; cognition; creativity; experience; imagination; 
phenomenology  

 

Zdzisğaw WŃsik is Professor Ordinarius at the Philological School of Higher 
Education in Wrocğaw and Adam Mickiewicz University in PoznaŒ. He was a 

(co)organizer of several symposia and workshops ï inter alia, Symposium on 

Human Understanding: The Matrix of Communication and Culture. Fifth 
International Communicology Institute Summer Conference, Jelenia G·ra 

(2011). Moreover, he took part in 15 conferences at the International Summer 

School of Semiotic and Structural Studies (Imatra, Finland). He is the author of 
6 books, 29 editorials and above 100 articles from the domain of general 

linguistics, comparative Indo-European, history and methodology of linguistics, 

as well as semiotics and the theory of communication. As a frequent participant 
of international conferences and guest lecturer, he became Fellow and Bureau 
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Member of the International Communicology Institute, Nominated Member of 

the Romanian Association of Semiotics, Nominated Member of the Semiotic 
Society of America, and Honorary Member of the Semiotic Society of Finland. 
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CREATIVITY AND DIVER SITY IN AUTOMOBILE 

DESIGN:  

A semantic differential study of semiotic potential 
 

Andrew Wilson; Mağgorzata Hağadewicz-Grzelak  
University of Lancaster, Department of Linguistics and English Language 

Studium Jňzyk·w Obcych Politechniki Opolskiej  

a.wilson@lancaster.ac.uk; 

m.haladewicz-grzelak@po.opole.pl  
 

The presentation aims to illuminate the issue of symbolic potential in post-

modern society through a semiotic study of car design. In Baudrillardôs 
terminology, we explore the diversity and psychological materiality of objects 

which, being above objectsô perceptible materiality, modify constantly the 

integrity of technological systems (Baudrillard 2005[1968]: 6). The target 
concepts are analyzed through Baurdillardôs lens of symbolic capital and his 

technological system of objects, coupled with a method of semantic differential 

(SD; e.g. Osgood 1976, 1981) against the insights of Tartu semiotics. As Danesi 

observes, a semantic differential is a technique for ñfleshing out the connotation 

of wordsò or constructing ñconnotative profilesò Danesi (2008[1999]: 27). Such 

a complex framework helps to establish affective attitudes of the subjects 
towards scales selected for their perceptual saliency and enquire of creativity 

implicated in the concept of óluxuryô. The analysis is based on the responses of 

students in a Polish university who were administered an instrument comprising 
14 concepts and 37 scales. The results of statistical analysis yield a semantic 

space with two factors: potency and activity/dynamism, which we shall call 

social prestige. 
 

Keywords: semantic differential; luxury; creativity; symbolic prestige; car 

design  
 

Andrew Wilson, PhD, is a Senior Lecturer in the Department of Linguistics and 

English Language in Lancaster University. His main research interests are in 

quantitative linguistics and computer assisted content analysis. His current 

research focuses mainly on applying quantitative models to the Celtic 
languages. He is also interested in non-verbal semiotics, especially the 

construction of cultural meanings in the domain of fashion and footwear. His 
recent publications include: ñBoots, Indecency, and Secular Sacred Spaces: 

Implicit Religious Motives Underlying an Aspect of Airline Dress Codesò 

(Implicit religion, 2011), ñUsing Corpora in Depth Psychology: a Trigram-
based Analysis of a Corpus of Fetish Fantasiesò (Corpora, 2012), ñProbability 

distributions of grapheme frequencies in Irish and Manx Journal of 

Quantitative Linguisticsò (Journal of Quantitative Linguistics, 2013), 
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ñEmbracing Bayes factor for key item analysis in corpus linguisticsò 

(Language Competence and Language Awareness in Europe; vol. 4, 2013).  
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THE PHENOMENON OF STRING QUARTET IN THE 

WORK OF KRAKOW COMPOSERS FROM 1960s 
 

Ewa W·jtowicz 
Academy of Music in Krakow 

ewa.wojtowicz@amuz.krakow.pl 

 

A string quartet, being a test of skills for a composerôs workshop, is a genre 

willingly practiced in the circles of Krakow composers. In 1960 Krzysztof 

Penderecki initiated a new stage in the genre with his String Quartet No. 1 
maintained in the poetics of sonorism. Pendereckiôs students took up 

experiments in the scope of articulation and texture, e.g. Marek Stachowski 

(1936-2004) as well as composers representing an older generation, e.g. 
Krystyna MoszumaŒska-Nazar (1924-2009). A string quartet acquired a 

different image in the work of Zbigniew Bujarski (born 1933), who took up this 

genre in 1980s making it a carrier for programme messages. Still other 
propositions are brought about by the quartet work of a tireless avant-garde 

author, Bogusğaw Schaeffer (born 1929) and the master of the genre, Krzysztof 

Meyer (born 1943) who composed over a dozen string quartet pieces. The 

objective of the paper is to capture the diversity of the string quartet concept in 

the work of Krakow composers. 

 
Keywords: string quartet; Polish music; Krakow composers 
 

Ewa W·jtowicz ï music theorist, Assistant Professor, works at the Chair of 
Music Theory and Interpretation at Academy of Music in Krak·w. She received 

her PhD in music theory for her dissertation on the symphonic output of Polish 

composer Ludomir Michağ Rogowski (1881-1954), an outsider whose music had 
been waiting to be rediscovered. In her academic research she has focused on 

the 20th century Polish music mainly. She has written on the oeuvre of Tomasz 

Sikorski, Stefan Kisielewski, Witold Szalonek, Joanna Bruzdowicz and others. 
Chamber music stands in the center of her interest including such aspects as: 

genres, styles, meanings, messages. 
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CULTURAL IDENTITY  IN THE OPERA ñCORNETò  

BY ONUTǞ NARBUTAITǞ 
 

Audronǟ ĢiȊraitytǟ  
Lithuanian Academy of Music and Theatre  

audrone.ziuraityte@gmail.com 
 

Onutǟ Narbutaitǟ seems to be in contact with music from different epochs and 

authors of different nationalities, which she adopts in her personal idiom. Her 
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oratorio Centones meae urbi (1997, the National Arts and Cultural Prize) is a 

patchwork of diverse cultures ï Latin, Polish, Jewish, Lithuanian ï as if in 
search for universality, which actually exists in Vilnius City. Irrespective of 

changes in time or expression, Narbutaitǟôs works continue to retain the 

perceptible and specific transcendental sadness: Mozartsommer 1991; 
Winterserenade (1997); Autumn Ritornello. Hommage ¨ Fryderyk 

(1999), Melody in the Garden of Olives (2000), etc. The opera ñCornetò (2014) 

definitely continues the list of Narbutaitǟôs compositions related to the 
expression of existential reflexivity and deep pensiveness. Her individuality is 

universal, which is important to every great artist, full of memories of both local 

and global cultural heritage. The libretto of Narbutaitǟôs opera ñCornetò was 

written by the composer herself as an improvisation on R. M. Rilkeôs ñThe Tale 

of the Love and Death of Cornet Christopher Rilkeò. The texts are performed in 

various languages. Narbutaitǟôs musical idiom also creates premises for the 
issue of European cultural identity, by including allusions to Schubertôs, 

Beethovenôs, Chopinôs and Wagnerôs musical fragments. 
 

Keywords: Onutǟ Narbutaitǟ; opera; intertextuality; various languages; cultural 

identity 
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Monograph on the Music of Onutǟ Narbutaitǟò (2006, in Lithuanian and 

English), ñNot only on the Ballet, selected articles and reviewsò (2009, in 
Lithuanian, with abstracts in English and German). She also edited proceedings 

of various international conferences, co-edited ñConstructing Modernity and 

Reconstructing Nationality. Lithuanian Music in the 20th Centuryò (with a CD; 
2004), ñLitauische Musik. Idee und Geschichte einer musikalischen 

Nationalbewegung in ihrem europªischen Kontextò (2010). 
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